hunt :!Ds leak at State College Boulevard and Lambert Road.

Chariaine BrownThe Register

Water system not
affected by break *
in Unocal pipeline

By Louisa Shepard

' The Register

BREA — Construction crews
worked all day Friday searching
for a leak in a pipe that caused
more than 450 gallons of crude oil
to seep through the pavement of a
g—w«. 5423.@:. -

nocal Corp. officials I

the leak at 6:30 p.m., mvowmmmiﬂm
Barry Lane said. He said the pipe
was to be repaired by late Friday.

Although three street lanes ware
closed, traffic to the nearby Brea
Mall was not impeded,

No oil spilled into the water sys-
tem, said Kamron Saremi, an engi-
neer with the California Regional
Water Quality Control Board.
**What 1 was told was that every-

thing was contained on the stréet
and nothing got away into the
flood-control channel,” he saids
The leaking pipe, more than 9
feet below the surface of Lambegt
Road and State College Boulevard,
belongs to the Unocal Corp..
Unocal’s line there carries crude
from oil fields in the Brea hills to
the company’s tanks a few ::Tm
away on Berry Street, said Bagry
Emeneger, Unocal district fore-
man for the pipeline departmeht.
Friday was the first time the 20-
year-old pipeline has leaked, he
said.

et A———

S ———

Police discovered a small qian-
tity of oil at about 1 a.m., but city
crews just covered it with sand be-

_cause they thought it was only a
spill, said Rich Beckman, the
eity’s maintenance supervisor.

Firefighters and city crews were
called out when another pass by
police at about 4 a.m. found three
pools of thick black oil and more
seeping through the asphalt, city

officials said. 72

City crews used
the spill to a 300-square-foot area
along the curb at the intersection's
northwest corner. A nearby storm
drain was protected with about a

sand to contain

dozen sandbags.

rned off by Uno-
D a.m., Emeneger
any cleanup and

said, and oo:..u

construction crews arrived about
9:30 a.m.

AH&S Construction Corp. of
Long Beach, a pipeline construc-
tion company contracted by Uno-
cal, excavated a 9-foot-deep hole to
look for the pipe.

The hole, 40 et by 32 feet, will
be covered by large metal plates
until Monday so Unocal can moni-
tor the pipe for any additional
problems over the weekend,
Emeneger said. If the pipe holds,
then the company will repair the
street Monday, he said.
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Few Areas

During the height of fthe
heavy Saturday rain water ran
as deep as two feet in de-
pressed areas and excavations.
|Building construction came o

Barricades were put up at
Ocean and Palm and Tamarck
and Central. 1In some
streets water collected 50 fast
at the intersections

LAiREETS BLOCKED

ricaded as this photo taken at repair
both Brea and La Habra were bar-  section at Ocean and Palm shows,

. STAR-PROGRESS PHOTO
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sweeping everytning away thal

Lightning struck transformers
causing power failures in La
Habra. - g

In and around Los Angeles
the torrential downpour triggers

Jmaﬂ__aw:%m and” tralfic smash

rne. The California Angels -
Baltimore Orioles game was
postponed at Chavez Ravine
when so much rain fell inten
minutes that batboys swam in
one dugout.
| At the Los Angeles Clvie
|Center the rain measured’ 1.29
/inches in an hour and 20 min.|
utes. |
A mudslide halted traffic on|
the Golden Slate Freeway at'
|Glendale.
| Twenty vehicles were reported

damaged, some of them over:
turned.

A  rernen

and shot gas and






| DGE NEEDED — For at least
/B0 years, a small pipe covered with
'dirt served the purpose to cross the
itiny Carbon Canyon Creek at a point
where Lhe state Forestry Depariment
ﬁl— ran from Carbon Canyon Road

‘the hills. After the last storm, the

department had to send in heavy
equipment, some 180 sandbags and
blocks of concrete. As can be seen
above, it did no good and all they sent
went downstream. The pipe shown is
an irrigation pipe that used to be ex-
posed for only a few feet.

“That's the way the mop
flops,” Steele sald. “In this
business, you lake «.ﬂ:._
chances.”

The optimist then said, “Of
course, you can't forget that the
rain helped a lot too. It will be
a while before we have to buy

water to irrigate.”

MORE TO GO — Banks along
what used to be a tiny creek bed in
Carbon Canyon are still slipping away
and carrying lemon trees with them.
Even after the slipping is over, owners
of the groves will have to pull many

trees to make room for equipment to)
make turns at the end of rows. In|
many cases, long rows have been re-
duced to only two or three trees that)

will now have to be either »d:w%:oi
or tended by hand.
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4 Downpour Causes Floods, Slides

M——. QQ*M — n . N mszsru..__.”_u_a&. bt

n Carey at
Worthington choked up and
o < Vot caused flooding. Wtar
2 mi —.Qmu 0 At 1350 Ponderosa there was
s a small landslide and there are ,

. ; a number of slides in Carbon | |

wmﬁ—._ﬁmmmn canyon to-add to the troubles ;

of the street department and

water department crews a wa-

Rain T_n_.._.m L . ter pipe broke at 103 S. Brea 4
R Blvd.
Construction

Mxoﬁwzgm;::msgcmin
. development were filled with
Brea was drenched Saturday
by what started as @ drizzle
and finished as a downpour. Sun-
day morning there was more
rain. At 8:00 today the precipi+
tation reading was .57 apd 8L:
for the seasan. There Was noue
last year at this time. ‘1%
Neighboring” La Habra ,!.E/
1.01 for the ‘week-end - sterm
bringing the total for the year |
10 1.15 compared with none at
the same time last season. The
first rain in La-Habra fell -in
January. Fullerton reported 1,10
for the two-day storm — .72 ‘on
Saturday and .38 for Sunday,
making a total for the year of
1.20. The first seasonal rainfall
in Fullerton fell Jast October.:” |
During the height of “ihe
heavy Salurday rain waler ran
as decp as Iwo feet inde-
pressed areas and excavatipns.

‘water and some new streets
which had been prepared for
paving became small rivers.. \
The rain washed dirt into,
pools and patios and in som
'places pushed under doors ini
homes. ’ Rl
There W ere numerous ims
passable streets in the area
and neighboring communities'
experienced considerable flood-,
ing. |
La Habra Power Fallures_..
Lightning struck transformers'
causing power failures in Lai
|Habra. - 3
In and around Los Angeles
the torrential downpour triggers
led mudslides and traffic smash
\yme. The California Angels -
'Baltimore Orioles game was
postponed at Chavez Ravine
when so much rain fall inten
minutes that batboys swam in

A i e t.
Building construcion ann.S* :__w..c:cmw:—bm Angeles Clvic
RA\S € Sandstil; { Center the rain measured 1.29
N ALTANYY Barricades were put up at linches in an hour and 20 min-
PG Sr IR AR A\ ! Ocean and Palm and Tamarck! utes. ,
and Cemral.  In some . other A mudslide halted traffic on|
L REEYTS BLOCKLD — bHleels in neaded as ths plat 1 2 Fepdai s!

streets water collected go fast the Golden State Freeway at
al be intersections Ahat 1the 'Glendale.

drains were unable (o carry it | Twenty vehicles were reported
away and pools six inches deep |damaged, some of them over
developed  during  \he, <downs turned.

nour,

gm m—-ﬂﬂ Em Ewg wzre bar- section at Ocean and Palm show
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CENTRAL = Loaking weal from a poinl near
Bivid, Cantral Ave, can be seen winding
#h Mg Napih Brea hills. Central will turn south
w Ll _i,.r:v_ofé‘h»vn High

g diferences with the Yorba
F:Em County Water District.
| The water district is current-

701 program, money available
for a new ‘water system, and
the largest development of

_Araffic through Brea to La Habra.

1

!

LEF et}
School to join lmperial Hwy. Plans to ultimately
join Central with State College Blvd. would carry’
{

(News Tribune Photo)

___< considering suing the city

homes and

feel that this year will
many additions to
which will map .our ultimate

for the right to, serve water to
a development in  Brea near
Rose Drive and Imperial Hwy.
‘Harvey said ‘the current pro-
gram of gradual street im-
pr can be expected to
continue. 15 Rt

Councilman Leo West pre-
dicts the city will get some sites

city’s history, this year should
see dramalic changes for .Brea.
“MItis as if all of, our work
over the past two years will
Ibecome obvious this year. Com-
plete planning for the city and
for areas that might become|

part of the city in the [uture, is

Eo.,fa_zu 3

|their mistakes,” he concluded.
. SCHOOLS BUSY . |
. On- the school side, Leonard

growth to the west and north
&En:.:. With this problem be-
hind us. and with further:work
with the Placentia City Coun-
cil, we will no doubt know this
vear exactly where we are go-

slated to begin soon under the

for fulure waler storage  rese
701 program. With renewed in-

ervoirs tied down and even be-

«ion will probably be complet-'where we are going and as a

'ed  during year also, ac-matter of fact, 1 expect that we
ording to Wesl, will be well on the way,

MOST ACTIVE Good or bad, our lttle city

R | [ 2 _iq|will become a thing of the past

Councilman Sam Magnus said and we intend to see fo it tha

e coming year will without aj
oubt be the most active year
|in the history of Brea.

’ “With the addition «{ key ?._..H
sonnel, implementation of the

we “develop into a - fine, b
anced larger commun
LXPLCT ADDI
“As o lulure

ing. .
“For the older portion of the

gin actual construetion in some|terest of developers in Brea, ; 5

cases. this was vital to insure orderly MNV— smonﬂouwohw_:«a_%m_i M_..—M
“These will be important” to|growth of our city. industrial n.oﬁ_oc:._aﬂ. thi's

gel the way homes are being| *‘More and more land is be-| .

Ideveloped,” he said. \coming available for develop- ™ 'y " - Y
The paving of Deodarament, and by the end of this Bm_.n.m._:o”vnﬂm._hq c.%.,_%ﬂﬁ_

{hrough the end of the subdivi-lyear we should know exactlviy,iaice have one of the lowest

‘E/ rates in the county and
have a [ine school system. With
a little good luck and a lot of

cial .in the|boundaries.. We opposed “the[MacKain, assistant superintend-
huge Anahei xationfent of the Brea Elementary
which would have made our|School district, predicts a busy

year for the new unified dis,
trict.

“ “There are many, many prob-
lems that must be ironed out.
The new board must predict
how many children it will have
to handle. It must get staffs in
all the districts to work lo-
gether, get policies co-ordinal-
ed, work out the three different
salary schedules for teacher
and certificafed personncl, hire
new administrators and pre-
pare a workable budget.

One thing MacKain predicts
will be necessary for the new
district o carry on a proper
{building program to keep up

rd work this coming year,

jmatter how much pressure 1
put on the city
ed a litl

it by

with growth is a bond election.-
ut a successful - bond
the schools could be
ult strais,” he said.

the new year Iis

nge|viewed with optimism by some,

lit brings in problems for others




otﬁ)«v — rear:_u south
u!v-_.E Hwy. and Randolph,

.!.._, rz. o:.vtc Free- H

seen, State College will be oﬁn:nnn
from Rolling Jiills Drive in Fullerton
to lmperial this year if stale funds
are approved, jr i i
{(News Tribune Photo)

.—.Ovva O—uﬂ — The roof ‘of
“Brea's. million - galfon reservoir was
! recently installed and the city's en-

eering department: expects the

*Humble. Site tank in the hills behind

£y IV T RN 1Y RSN

Sunshine homes to be Dsn? ith. was
ter »Em week, This 0 | first .of En
city’s” extensive water. 3.203.53
signed to serve’ 10 s_m
wltimate growth, *': ]

il 3, ( .«»..G.E:nméwonov
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history of the

NAMEPLATE — Showing the
Drea American Legion Hall is this metal tablet
showing the building was built in 1930, and
dedicated the same year. The building is now

being considered as a site for a

temporary Brea
fire and police station.

NDVEMBER 19269

Brea Landmark May Serve City

: NEW HISTORY .FOR LAN-

| DMARK? — Brea American Legion
Hall is being negotiated for by the
City of Brea as a temporary loca-
tion for the police and fire station,

e acintd 1318 pEIRER el it 1h b
e e e ¢ e ot & \ I

z A A1 5 3
) w PRDT ) ,_._w...vb..r.,..,h.. (4
SIGNS OF TIMES — “For Rent” sign is
part of decorations at the Brea American Legion
Hall, Elm and Brea Boulevard. City and Legion
Post 181 officials ‘are negotiating for the pos-
sible use of the hall as a police and fire station.

SR e x

The rr: would be accompanied hy
a metal building to house vehicles
if turned over to the city The Le-
glon would use the community cen-
ter building at 500 S. Sievers. '

[




“Roughnecks" scutpture in B
workers in bronze and CONCrEte

¥ o and Da Vinci creat-
ed their great works, they could
pot have subsisted were il not
for the largess of patroas. It
was the custom in those times
for patrons — lords and barons
or anyone with money and au-
tharity — Io place talented art-
ists under their protection. The
artists would be given lifelong
care and thrived because of this
genervus asuistance. Too, they
oftes were commussioned Lo
pam! or scuipt specific works of
art. We are thankful for those
parruas 2nd other weal
factors who made it possible for
us 1o enjoy thase earlier mas-
terpieces.

Thus, another plate 15 added
to my smorgashord of reasons
why I love Brea. It gives me

achieved nauonal acclaim wih
its "Art 1a Public Places” pro-
gram It ranks right up there
with cities like New York, Seat-
tle and Washington, D.C
Let’s go back to 1975, the
year when little Brea began nts
vos SRAECH I9WATds becomung a....... .

 Art patronage

5.5..__.&5?&:3@:55

‘ ichelan

Public Places

Those days were eX
velopers, builders and cun!
1ors were recognizing the many
benefits of locating 1 Brea —
and the city fathers did nothing

cting De-

B

mortalizes two of the city’s early oil

considered adopting an ordi-
nance that would have required
cab drivers in the nation’s capi-
tol to know the location of the
Washington Monument. The

n Memphis at-
sitors for years
he ducks march

In cadence from the rooftop,
into the elevator, and down to

dissuade them. Mayor Burnie y
wﬁ!li%ruvigcﬁr;ﬂf?ﬁ

sculpture spotlights the pro-
gress and vision of a city. It
gives identity and a sense of
place to a community. Quite
simply, public art makes cities
more hivable and more enjoy-
able.

*“Brea's public outdoor art
collection is one of the largest
in the nation. Art is a part of
everyday life and a major ele-
ment of the city’s image. With
GE%E:& at every bend in the
road, Brea has become an out-
door gallery with 100 sculptures
for all to enjoy and appreci-
ate.”

Today, Brea
art for residents an
view and enjoy. Lik
Dunlap, (be bulders came to
realize that a city's image 15
maore than jus
character of its streets and
buildings. One mujor element

s of
to

rated the progress and values of
& cammunity and its culture
Washington, D. C., for in
stance, takes such pride in its
Aunumental warks of act. that it

and quacking, as ducks are
wont to do, they lined up and
began their ‘march back to the
roof. Was that art? 1 don't
know I just thought that would
be a good stury 10 tell

How about the Gateway Arch
in St. Lowss? That has become 2
must-see piece of modern struc-
tural art. Of course, St. Louis
has many other good things g0-

ing for ¢a may nol have an
arch, bul art and 1t
stands proudly up there with
the gial

y of Brea 1s one
huge a /. From an early
program of enthusiastic co-ordl-
nation between Brea and build

1o put aside a certain amount of
their budgeted cost of the pro-
ject. This will pay for the work
artist. A commil
tee, consisting of a member of
the Cultural Arts Comimission, a

o aomis |

takes a short
gelo tc 3rea

FROM 10
sometimes g Jisg of
Supplied and -Su_..._-_..&hu s

» Among oth,
Vvice, makes sure that wﬂ-h?r
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Art nmﬁ.“o:m@m takes a short
hop from Michelangelo tc Brea

%o-%Eﬂi.-S!)&FE%.ggnﬁl two of the city's early oil
workers in bronze and concrete.

gaimog
the suc-
ittt < AT 0
were exciting. De-
ers and contrac-
g the many

ago, wh
lo and Da

with citres
the and Washu

considered adopting an ordi
nance that woold have required

y in Memphis at-
tracted many visitors for years
just to witness the ducks march

as ducks are
lined up and
began their march back to the
roof. Was that art? 1 don't
ought that would

0 St. Lowss? That has become a
must-sce picce of modern struc-
tural art. Of course, St. Louis

Piease see. LOVEAL.

LOVE

FROM 10

sometimes a list of artists iy
supplied and generally, the
committee, among other ad-
vice, makes sure that the work
of art is placed where it can
casily be seen rﬁrn public
Many Breans have seen the
monumental works of art. Bus
lours were routinely scheduled
for Brea residents and town fa-
thers (and mothers) from quite
a few citics, near and far. | can
remember when Wayne Wedin,
former city manager and for-
mer mayor, generously provid-
ed funds to cover the shortf;
thus allowing the buses to roll a

little while longer. Information
on location of the art pieces and
tours can be obtained from
Community Services.

Roy Moore, chatrman of the
Cultural Arts Commission, is
willing to conduct tours. Just
let him know how many would
like to go and he will supply in-
formation or act as tour guide.
‘This Is a good opporti for
many of Rc_. new residents who
may not have heard of Brea's
public art pieces. Call City Hall.
And, while you're at it ... and
this goes for you old-timers who
have seen the art pieces ... call
me or write (o me and let me
know if you prefer abstract or
:-B__w:. in your contemplation
of art.

CORNER

FROM 9
Carol Meyer at (714) 524-4393

Business people interested in in-

formation about other Leads
chapters should also call Mey-
er, who will direct them to the
appropriate chapter.

n

Marley.
L}

St. Angela Merici School an-
nounced its quarterly academic |
excellence awards, honoring
students achieving grade point
averages of 3.8 10 4.0, X

The students included eighth-
graders Patrick Buchanan, Molly |
Gyben, Sean Hanifin, Laura Ku- |
clch, Andrea Lanzisera, Pat Mc- |
Huah. Lauren Meyer, Matt Man-
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Bronze No. 2

State College & Birch
7 Brea&Elm

O SplitMace P it :
springtime _ s, “Not Available |
Frame/Art . NotAvailable. |
259, Red Line C-2000. S Curtis Theatre
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@ Abstract Dreams girch & Flower Hill
@ Allesandro Imperial & Saturn
@ Kaikoo Series No. 43 & 16 Imperial & Saturn
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, ® Brea, North of Yesterday Berry & Northwood
" @ RedAssent _ Lambert & Tamarack
@ saturn sail sa Rof Visch N
= i iE e Satully . Balsa & Mango
Qthe Bl Brea & Acatia enﬁ...m:ﬁ_ T SENETR Interface. Pointe & Lambert
(Qshaffer Pipe Organ imperial & Fl juadalupe * T - - state College & Elry @ cognizance Pointe & Lambert
Qbeliower  Imperial & Stz Saad MyBirdinSpace ~ Maple &Eim @ Dissimilar Equals " Pointe & Lambe
L Coleze D sengai Cnde il State Colege & Imperial D Sculpture Columns S A
e ~ Central &Puente @) EarlyOil Derick _ Imperial & Randolpt @ Breaof Olde —Lambecth Sra
0!1!3" Fountain Bmarack & Apollo € Cactus Garden dolph D solit g . Central & Tamarack
Cross&Tower  Stfe College & Lombert ) Bluebid & Solitude : Berry & Columbia
OTheFountain  Associated & Windwood e Inate : Poi
O Carillons sociated & Windwood - € Kim-Olympic Rythms Com - Pointe & Lambert
Imperial & Associated &) Swinging Child e uo_unﬂuzo.:o : __Laurel & Birch
i Around the city Qg IR pesGowd " Conblakteny
) iiea Tnperal® Arovits: @ T Columbia & Be
O Hermandad _ Birch & Brea Civic & Cultural @ Golden California perial & Arovista Direct Assent Columbia & Ber!
| Owista Brea Civic & Cultural Center ey yya) - Imperial & Puente & Lalune s
St M Shda. o~ Associated & Bir all Arch and Post () npa D'Ea . . BreaMall
o N s — T Wiy e DTt Forbldden & Moorstone 2 WP4.D'EA Brea Mall
=t i B o I Tint I dacsamtnis 1 - " A
© Water Tower O aamg e @oD— Lambert & Paim @ Cristo Imperial & Viking
© Rock Wagon E.!u&[soﬂnnowssiz._.:l« eé\ivril.x __ \ambert& Puente % Interface T —bm:dw_”. Md _r_w_“m
Qlecksogen __ Kaener) Ty A SN LT T Free b B e
| O Doublechedk | %d&i.sla. e Puente & Central @ Ladies of the Nile w.ﬁ ch.& Randoip)
O The Eagle lower Hill & Birch &8 parmily ™ Stonebridge NotAvailable @ Jewel of the Nile Birch & Randalph
Qo iakhns 8§ wlnds © tomars — = sonaidged outiosds & Quintessence 2 & Randolph
. e e T e e Br,
Ostonework ‘a2~~~ Essentials of Indust D Rio S Emaz%maﬁ_
Q) Suzuki Fountain e Lo, @ Cactus ’ Berry & Columbia @ Wwonworker e & Imperial
© Esprit . lencia & Imperial cactus Flower C o Kraemer & Imperi
. Valonchs & moeriy @ California Saga __ Central & Site 2 Kinor Shin 1l perial
D The Vision \alend imperial : Saga ~ Central & Tamarack Q The Giver Central & Tamarack
O Brea Wind encia & Imperial Sunburst Brea Canyon & Can Oran
Sculpture 3 Select y yon Country @ Internal ge & Ash
Ty imperial & Valencia lons Brea Can Y 8l Spring 8 .
Imperial & Sa Spiral Il 4 yon & Canyon Dale D Winnepeg rea & Cypress
Jost Enhange imperial & x.L_.._.. " @ Butterflies Brea Boulevard & Lambert @ Natchez Ash & Orange
e‘sloon n e :2_ s Lambert & Brea Blvd. w Sampson's Fall Ash & Orange
ety ‘ wﬂ:w: Early California Family Bmaad  Apolla 2. Le Macecors Sentrel & Tamarack
Q@ Hold Lambert & Brea Blvd. & Jumping Deer Berry & Vanguard Way
Lamben & Oak & The Wildcat  Berry & Northwood
Wildcat Way & Lambert



330 W. Cen
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Sea lions make an
art of romping around

By Danielle Benson
Brea Progress

culpture afficionados
have a new place to com-
mune with art.
“California Dream”' is the
latest addition to the city’s Art
in Public Places. The program
requires developers who con-
struct projects worth more than
§500,000 to donate a piece of art
for display on the site. Develop-
ers own and maintain the
artwork and must replace it if
sold at a later date.
The bronze work depicts sea

[} |
Tamarack Pointe Villas at 330
W. Central Ave.

“It's already a popular piece.
We've had several residents in
the neighborhood call up and
say they’d like something like it

H ART IN PUBLIC PLACES:
See graphic/3

for their backyard,” said Emily
Keller, Brea’s cultural arts
manager. “The approval com-
mittee felt it would balance the
collection out with it’s realistic
portrayal. There are several ab-
stract or interpretive pieces in

lions swimming up and around
other marine wildlife. The

$20,000 sculpture adorns the

that part of town.
. Balancing out at 5-feet, 5-
inches tall and 18-inches wide,
the casting marks the 106th en-
try in the 20-year-old art pro-
gram.

Creator Terry Thornsley of
Laguna Beach is known for his
marine life sculptures through-
out the state. “Slick” the seal, .
at the entrance to the Seal
Beach Pier is one of his most
notable displays.

Brochures of the complete
public art collection and self-
guided tour maps are available
at the Community Services De-
partment in City Hall, 1 Civic
Center Drive.




CITIES: Four of Brea's
104 pieces of public art
are in need of serious
repair, and dozens
more need mainte-

pance, a survey finds.
By PAULA KRINER
The Orange County Register

BREA — For 17 years, the
monolithic steel sculpture at a
neighborhood's entrance with-
stood vandals, quakes and smog
— art's worst enemies
" Bgt it may not survive sprin-
klers. Corrosion has warn boles
at the bottom, threatening to top-
ple the piece.

Brea's extensive collection of
public art needs maintenance to
withstand the test of time. Pollu-
tion, salty air and other factors
have taken their toll.

A recent survey revealed that
four of the 104 pieces need seri-
; dozens of others need
cleaning, waxing or

“Often owners don't know that
the piece shouldn’t be looking

Smog, sprinklers, salty air
take their toll on sculptures

like that,” said Caryl Levy, who

did the inventory. “Paint

shouldn't be dull, marble

shouldn't be discolored.”

The city's staff has learned a
few lessons about public art
since the program began in 1975.
Corten steel, a nonstainless vari-
ety, is no longer permitted; wood
sculptures are allowed only in-
doars. Other materials also are
vulnerable.

“We thought: How could any-
thing go wrong with bronze?
Look at Europe,™ said city stafl-
er Emily Keller

But bronze works require wax-
ing to maintain their patina.
Regular cleaning and mainte-
nance help ward off damage
from smog and salt air

Even concrete crumbles,
“Swinging a Child,”” a sculpture
in Arovista Park, has been
chipped and cracked by baseball |

bats.

roded corten steel bottom of
“Family,” in a neighborhood
greenbelt at Stonebridge and
Beechwood drives. Sprinklers
have eaten holes in it.

Water has damaged other
pieces. “As much as we love
green grass in Brea —it's a love-
ly surrounding for the work — it
means we should look at doing
something else,” Keller said.

AVB. 27, 199Y
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An earthquake shifted **Spiral
I1,” on Brea Boulevard.

Strings of the musical wind-
harp sculpture at Central and
Tamarack avenues need re-
placement.

The biggest threat is the cor-

£

YGMACIO NANETTUThe Orange County Reguster

 city of Brea has been requiring developers to install public
‘ant since 1975, 2 ki

them this piece, called ‘Transitions.’ But

| now some of the 104 sculptures need repair after years of
| exposure to smog, salt air and water sprinklers,

Ma)ﬂazn UP: Youths with baseball bats have dama
y dozens in Brea’s collection of public artworks that are in need of repair.

CHAS METIVIER/The Orange County Register

ing a Child," in Arovista Park. It is among
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Pmingor,mminhnd ;
= Taunton, and a father -n?
" picted by Joan Carl and
| saned by Barry Ghassemi.
: The t:'i:llecllon .ur;od :
| Irleze titled “Harmandad,” ‘which
means “brotherhood” in Spanis :
adorns the Brea Civic ull
Center. The artist Is Carlos Ter r
(o Lagos de Moreno,
| which is Brea's Sister City.

Sculptor Harold Pastorius hﬁg
crealed 12 works for the co m,

the' most by one artist. :
Ilustrated 24-page brochure
with maps to the installation sites
are available for $4 at the City of
Brea An Gallery or Communi
Services Department. For more in-
formation or to arrange a :

tour, call Wada at (714) 671-4452.
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“Thi f hammered copper by
This 10-foot-tall sculpture o

Krol depicts Olympic rhythmic gymnastic
:ao‘:l:: ‘:)I 131 pi:ces in Brea's Art in Public Places.

‘ T

A
i |

e a classical contemporary design by Kevin |
C};Il"}il;:i);()al: for the Brea Vista neighborhood developed |
by Rossland Brea Corp.; a firefighter and child by Ray |
oy Please see SCULPTURE, Page 7
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Brea Olinda ‘Wildcat
unleashed with fanfare

By Mark Crorfier
pSP Staft Writet

BREA — More than

afer the ldea of

an oMmelal sculpturé of the Brep ¢ Port
f1igh School Wildeat was hateled,

the long and oftet rough
d to the

slatue has travele

“ulated eragey rock found

% that the covered cat was per:ll:g(r;
{wo yelirs " upbf, while the Wildeat band
commlesloning _wlpped off a few numbets In sup-

A M;wd of mész students
rond (It dottéd With ity ahd school ‘:lll?
hillslde . trict ofcials. Counicliman Bernle

high school finally eant o an . Dunlap followed the national an-

end this 1

cat was finally unvetled.
The event was plire Ameri ,
Fresh faced Bred Olinda High |
School cheerleaders § '

Norning a¢ the foathered «; them by Introdueing and thanking

& "\';-v".“"x“:: the " sculptute's’ sponsors wh
#loana, . ronted /much of the $25000 iot
] - cost to create the dat.

pufl’; it And there wete balloons, hand-

thelr routines in front of the slfi: £

(Continued from Page Al)
ctanted banners and refresh-
ments.

A happy
to a story, 4 sculpture,
school board memmbers had
would be dead on artival.” ‘

Ad. Brea's Artist-in-Reésidence
Carlos Tettes stood at the side:
lines watching, thé “smile that
spread across his face had vindi-
cation writtén all over It o

«] fee] great to $ée It here,” le
said, adding “I was always sure it
would make it" " vl

As many of the studehts on
hand looked  on indifferently,

ending, more or less,
that some
hoped

cially the base. Did we
heed ol bt 1y s Y

+Sherry Norman, ieXecutive di-
rector. fot the Chamber of Com-
merce; said she.was pleased to

sotiie_sald they felt the project
was little more than  expensive
\indow dréssing., "L

T ! 1

41 think it's & waste of mohey. It
g;'see‘rin;i,,{}oxg é sehttigl " needs" more
. motiey todo” other things than see the statue fin
stuff liké'thi‘s,"j-'gl‘ﬂ_d ‘Ben Ander-  of thé school andal:)ie’iiti}:?:dﬁt?\::
‘son, & freshiian, & wba o the acrimony stifrounding the
% :;r;:hbgqfls'em{meng-wefe bohoed | Sculpture’s ~detail » would fade
by junlor Kathy Grobe, who sald - after the unveiling. . 11
she'! thbught/ thev status lookdd s . " 7 L
yie ‘I am glad to finally see it here.

good, €l o el
Beati iy U !'2]', ""‘ 5 -.L" 1 thlnk it’s l .

L bl i Bl

ke§ the front of the school - ferent perspective. Over: y

a lot niceribut the money eould | tenti o Bl g e

have  béeh  bettér: gpent, Espe: the l?t?le,x}gta(‘?g%‘f 3n the Pah ot
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On the comer of 200 North Berry Street and
Vanguard Way, “La Mecedora” (The Rocking
Chair) by Lagos de Moreno, Mexico artist Carlos
Terres is a five foot high bronze sculpture that
captures the warmth of family and the comforts
of home. This collaborative effort from the 1991
Artist in Residence program and Krause’s Sofa
Factory makes nearly 100 sculptures in the City’s
Art in Public Places collection.

——

NEW ART IN PUBLIC PLACES SCULPTURES

—

Samson’s Fall” by Yucca Valley artist David
Falossi was inspired by the Biblical story. The
artist captures a moment in time as Samson
attempts to conquer evil. Made of marble, steel
and concrete, this sculpture is located at the new
medical offices at 255 West Central Avenue.

MAY 7 7=

Artist Marianne O’Barr created this

Giver.” This five and a half foot tall life like figure is located at 140 Orange
Avenue, north of Ash Street at the Edmunds Apartments.

aceful bronze sculpture entitled “The
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(Star-Progress photo by Jack Hancock) (Star-Progress photo by Jack Hancock)
EASY DOES IT — The artist guides his work toward its Sac:a place AN ARTIST AND HIS WORK — James Mitchell oversees the installation of his latest creation, “Direct
n .a_.s Q_ the Tumer Brea Business Park. Assent,” in front of an industrial complex on Columbia Street. =< ]



elays and financial difficul-
ties continue to tarnish the

bronze wildcat statue, at <«
right, commissioned by Brea for
Brea Olinda High School. Mexican
artist Carlos Terres has finished the
cal, but because of design changes
the base for the $24,000 statue
could cost as much as the 1,200-

pound cal itself/5

CITIES

Friday,

January 3, 1992

The Orange County mmo,m”ma

‘Artist’s wildcat statue for high school hits another snarl

By Tony Saavedra
The Orange County Register

It can't growl, but the 9-foot-long
wildcat statue commissioned by
the city from Mexican artist Carlos
Terres has produced one snarl af-
ter another.

The latest wildcat woe: Because
of unexpected design changes, the
base for the $24,000 statue could
cost almost as much as the cat it-
self. Brea officials are reluctant to

pay more than the §5,500 budgeted
for the base, forcing art boosters to
seek donations.

Meanwhile, the 1,200-pound
bronze wildcat sits in a city main-
tenance yard, a month after it was
to be unveiled at Brea Olinda High
School. The beast — inspired by the
campus mascot — might spend at
least three more months gathering
dust.

With the wildcat in storage, sales
of a miniature $250 version have

been disappointing. Only 60 of the
200 “little cats’’ have been sold,
prompting city officials to consider
marketing the piece in art stores
outside Brea.

The wildcats, big and little, were
intended to commemorate the high
school mascot. But Terres sparked
controversy by carving eagle
feathers — a sign of power — into
the statue and making other sym-
bolic touches that prompted critics
to complain that the piece didn’t

look like the wildcat they knew and
loved.

The big cat was planned as the
climax to Terres’ yearlong visit,
which began last January under
Brea's artist-in-residence pro-
gram. Although Terres’ stay en-
hanced Brea's standing in the art
world, the project has suffered
from complications and financial
snags.

John Boyd, a member of the city-
appointed cultural-exchange com-

mittee overseeing Terres' visit,
said he has no regrets.

“It was a new venture, sort of
like taking a shot at the moon,”
Boyd said. ‘“When you're a for-
ward-reaching city, you've got to
have (guts) like we did.”

City officials said the cost of the
base soared partly because of safe-
ty measures required by the state
for school structures. Also, the de-
sign of the base was more elabo-
rate than expected. The gunite and
concrete base looks like a rocky
crag — the wildcat’s natural home.



: - Staft photo by Michael Loren
Rocking out: Brea’s Artist in Residence, Carlos Terres, sits beside his
creation, a 5-foot-high bronze sculpture titled “La Mecedora,” (The Rock-
ing Chair). Terres was commissioned by Krause Sofa Factory, a tenant of
McGlauklin Investments, which actually owns the sculpture. The work
was produced through the city’s Artist in Residence Program. The statue
symbolizes the warmth of family with all the comforts of home — includ-

fumniture. o : A % ;i
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vivid dream about a harp

A4 w_d , but she could anly see
it = not hear it.
{ The seft. mellifiluous tones of
P strings eluded her
& %t was a conventional harp, and
1 couldn't quite hear the sound, but
] was convinced it was playing ir-
*said Rickey, 67 ‘1 wanted to
create something like
Bewitched by her visions, she
created a 6-foor, stainless steel
wind atop a 3-foot base Itisin
front of the Brea Residential Man-
or near Tamarack Avenue and
‘Central Avenue. Itis the first wind-
vated sound sculpture in the
ity’s Art in Pulilic Places collec-
. & - .
; @f—a&l«.g ordinance. in

&£ | always thought the
wind was just the wind,
but what's extraordinary is
that it sings. The Santa
Ana winds may be
unpleasant at times, but
they can create a
beautiful sound. 39

Charna Rickey
creator ol harp sculpture

1975 requiring development pro-
jects of §500,000 and more to in-
clude a work of art to be placed in
public view. Rickey's sculpture

brings Brea's collection o 95
pieces
Yale Commercial Properties,

developer of the 98-unit, 1.75-acre
senior-citizen-housing project,
paid Rickey $18,000 1o do the sculp-

Please see HARP/10

Charna

§

2

wortt
wort

LT €

,:lpaﬁaagoi.c.n!.&;nl
E-l_a.ia!!ﬁu_:—aao-wim

esidential S-:o_..._

culpture leaves music-making to winds

fare
ture. — 1

The 5-foot-wide harp is made of |
three steel hollow panels, or aero- |
foils, similar to airplane wings.
They are shaped like a “W,” with
arms flared out to the sides. Each
panel captures even the slightest of
breezes, forcing the air through the
18 nylon-filament strings.

“If you see it and say ‘hello,” it
will answer you with it’s humming
music,”’ Rickey said.

She began construction of the
wind harp in July 1989. It was fin- [
ished within three months but was
not installed unti! Nov. 3 that year..

The triangular base of the struc-
ture was poured in late October,
when construction of the manor
was near completion. The sculp-
ture was mounted Nov. 3, 1990.

Rickey's dream about the harp
led her to study the instrument’s
origins in ancient literature. She
read about wind currents and evo-
lution and construction of musical
instruments.

“I even talked to sound engi-
neers and aeronautical engi- |
neers," Rickey said.

I always thought the wind was
just the wind, but what's extraordi-
nary is that it sings,” she said..

NOV 22,1990

“The Santa Ana winds It
pleasant at times, but they
ate a beautiful sound.”
Rickey said she chose to
the sculpture simple because she

believes the sound is more impo!
tant than form and the form should
not alter or interfere with the
theme. y
She said her dream was simila

to a nearly 3,000-year-old Babylo
nian story. 3
“I'm not a spiritual person, but
the story is that David, as a youn|
boy, would hang his harp above his
bed and at midnight it would play,
i —vem |

itself. :
“David heard the harp, and at
dawn he arose to study," she said.
She said the location of her seulp-
ture at the seniors residence is ap-
propriate. |
“No matter how young or old (we ,
are), the theme still means it’s
time to go study and increase our
knowledge."” |
The city’s cultural arts depart-
ment also offers monthly bus tours
of the Art in Public Places sculp-
tures. The next tour is Dec. 15. 0w=.
Brea Community Services at 671-
4403 for information.
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Public art
vital to Brea's heart|

by Clare Climaco
Feature editor

Art and sculpture. Most people
take the two for granted. The city
of Brea, however, does not.

In 1975, city council members
gave birth to a unique program
found nowhere clse in the state of
California. Brea's Art in Public
Places program was the first public
art program in the state of Califor-
nia to require all businesses worth
over $500,000 (or slightly larger
than a McDonalds) to put up pub-
lic sculpture or art. Little did those
council members know how suc-
cessful the Arts in Public Places
program would be.

City council member Wayne We-
din said, "The program is very suc-
cessful, one of the largest in the na-
tion."

Since its' beginnings over a de-
cade ago, Brea's Art in Public
Places has become the third largest
public arts program in the nation.
The high school's Wildcat sculpture
by internationally renowned artist
Carlos Terres (a former Artist in

Residence), marked the 100 sculp-
ture in the city of Brea.

With about 80 different artists
from countries throughout the
world such as Italy, Japan, Hungary

byt

program

and Mexico, Brea is known around
the country for its achievement in
promoting public art.

City Culwral Arts manager,
Emily Keller, commented, "I be-
lieve the public sees Brea as differ-
ent from other cities" due to the ex-
tensive art program.

Keller is quick to point out that
the city does not pay for any of the
art or sculpture. Rather, "develo-
pers choose the artist and provide
the funding." To purchase picces,
the program relies solcly on private
donations and fundraisers.

"Art and sculpture arc lasting
gifts that developers can give back
to the community. It makes Brea a
nicer place to live,” remarked Kel-
ler.

Many residents are not aware of
how much the sculptures are worth.
Interestingly enough, the Brea Mall
is home to one of the city's most
expensive pieces. The sculpture ti-
tled "La‘Lune" by Parisian artist
Niki De St. Phalle is worth over
$150,000.

Two new works, "The Lamp-
lighter" and "Running Deer" will be
revealed in early October.

Wedin remarked, "The art pro-
vides Brea with a sense of individu-
ality. Cultural arts is the heart and
soul of Brea." Q)

|

|
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M “And Marton is charming. His accent and
~E§§‘§w358§§
115-3-@&*?%5-&989

‘Varo's year in Brea was his second in the Uni-
ﬁigm_;iﬁe.z.?gm&o_:

memorable Thanks- |
giving, the sculptor |
said.

The Varo family is
happily ensconced
in California and ad-
justing well to life in
America, the artist
reported. In fact,
when business sent
him back to Hungary
for a brief trip, his
children opted to
stay in the States, he
noted.

The family did

make one trip toge-
ther this year. After
his son had to un-
dergo eye surgery,
Varo took his family
to Hawaii to recoup
their spirits. [

Varo’s plans for
the immediate fu-
ture are quite spe-
cific. Having just
completed two fig-
ures and a wall re-
lief for a fountain at
the newly opened
Embassy Suites, he
is now working on
his second con-
tracted sculpture for
the city, a limestone
wall relief destined
for the planned

> o e A ” )
%] think the public part of art-
ist-in-residence is. one _Ez&
ed percent a success. ._.:oqm
has. been a lot of mx_uowEQ 3«
ne, and ‘| have Bmam _oﬁ %
.,,_s_‘mm__< good friends. . _

Marton Varo
mqmm s awwo Zaﬂ._?m&noas

: ,,‘f"v:.;.:.:m

Community Center.

Varo’s official ties with Brea will end with the
completion of the relief, and the city is already
finalizing plans to secure Carlos Terres of Lagos
de Moreno, Mexico, as the 1991 artist-in-
residence.

Varo's long-range plans are less concrete. He
said he will maintain his affiliation with UCI,
working on a piece for its future sculpture gar-
den. He also has been meeting with several civic
and corporate entities, who have expressed an
interest in working with him in the coming year.

One thing he is certain of He would like to
stay. %
“There are opportunities here,” he said of the
United States. “There are more chances to
dream big”

Varo's tenure as Brea’s 1990 artist-in-residence
will be saluted in a special ceremony planned as
part of the city’s Dec. 6 Holiday Tree-Lighting
program at the Brea Civic & Cultural Center.
Festivities begin at 6:30 p.m. on the steps fronting
Civic Center Circle.
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_The scenery has changed a bit since
“seulpte Marton Varo set up his outdoor studio
‘on the lawn of the Brea Civic & Cultural Center.
- Last February, the Puente Hills dominated the
|_view from Varo’s Birch Street workshop, where a
§ r“gv»on awning signaled his presence to pass-
{gogmotorists
| “¥Now the steps of the civic center overlook a
\iglant Toys R Us sign and the plaza offers a palm-
ed view of the Embassy Suites swimming
ol The once-colorful awning shading Brea’s
W.m“fw.ﬂ_mﬂb._.ﬁmnmaam has grayed under a heavy

‘of marble and limestone dust, and chalky

WB.SE:.SEM nearby trees and shrubs.
_,...JEMBV a flower bed, just out of range of the
fine stone powder, stands Breaking Free, Varo's
M—.Huo.&@—vg for the city of Brea. The finely pol-
ished: figure of a woman emerging from a block
m,onnﬁ.mm_d marble was sculpted in Varo’s open-
| air studio as Brea watched.
(7T like her here,” observed Varo from the lime-
ne-dusted picnic table where he has shared
“his art ‘and reflections with passers-by for the
| past year. He said the sculpture’s current civic-
mﬂﬂ location reflects her ties to the city’s cul-
tural arts program.
| ™Here she isn't connected to any other thing,
w.n.:%. ‘business or logo — just ideas,” the sculptor
~said. -
 Locating Varo’s studio at the civic center was
\/an integral part of the city’s 1990 artist-in-
uw%o plan, according to Community Services
| Director Ret Wixted. The cultural arts’ represen-
tives wanted Brea residents to experience the
3 tic process, as well as meet the artist.
. The plan worked.
" Déspite impediments of traffic cones and con-
“struction crews, a steady flow of visitors wound
_their way to the open-air workshop. Bikers, jog-
‘gers’ and_ strolling

T g

4

n-one  discussions
art and philoso-

TS, \n.‘o-.. :.N&.,Hu\;ﬁmﬂoﬂ-

orkers 2 "of entries for a
inessmen ttle-publicized
n regularly  Funame the sculp-
dly ‘chats, _ture” contest

“were sched- u..a.

gute . for Brea ! even composed a

i;fo.
“‘poem ~about ' Varo’s
“marble that she

|+ Wixted said such response shows the public
%ﬁmﬁvon the city’s choice for a successor to
2 first artist-in-residence, the late Don Hen-
a Fullerton painter who held the post
0l Lsnruw@r What the city had been searching
'y S) ...@.,,m&a. was an artist who, like the popular
j-Hendricks, was outgoing and personable, and
1/ Who would also be able to work in the public eye.
‘Wixted said she and Cultural Arts Manager
-Sabin knew they had found their man last

= ‘when they drove out to the isolated mai
xwﬁwa..ﬁa of UC Irvine. G
- Winding along a bumpy road lined with dis-
searded * maintenance debris, the two women
“rounded a corner to find an open field overlook-
"Ing rolling hills and a sweeping view of New-
port's Back Bay. In the middle of the field stood
Varo, hard at work on a monumental marble;
with classical music blaring from a radio and
.n::munnnﬁﬁ all around.
““It was quite a scene,” Wixted recalled. *
; Al 1 was ,
¥ 'Wixted found Varo “very open and willing to

OH—A '

! named Breaking Free.'—



BREA — When Janet Brown decided to
submit an entry into the city's contest to
name a statue, she didn't just scrawl down
“Breaking Free” and drop it in a box.

Her winning title for Marton Varo's im-
posing woman emerging from a block of
Carrara marble came with a winning poem
that the Brea resident read at the City
Council meeting Tuesday night

For winning the contest, Brea's artist-in-
residence presented Brown with a minia-
ture version of his creation.

These were Brown's thoughts as she wit-
nessed Varo's work:

In the core of each being lies a gift
Oft-times waiting, unrecognized, unnamed
Till the probing sight and skill of another
Identifies ond shapes its growth

And the gift can be gloriously given.

In the heart of the stone there is beauty.
The roughness hides and holds it

The faith and talent of the sculptor calls it
Jorth.

And we catch our breath as we perceive it,
breaking free.

The Hungarian-born sculptor — who has
never made it a practice to name his works
— solicited the help of two UC Irvine pro-

| fessors in selecting Brown's submission, he

o=

Statue-naming contest breaks free
with poetic thoughts from resident

(Star-Progress photo by Mark Berg)
CONTEST WINNER — Janet Brown joyously accepts a miniature version of
“Breaking Free,” a statue by Brea’s artist-in-residence Marton Varo. The
Hungarian-born sculptor, right, made the presentation at Tuesday’s City Coun-
cil meeting for the contest to name the statue he created at his outdoor studio
on the front lawn of the Brea Civic & Cultural Center.

ALGC. 29,1990
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(Star-Progress photo by Mark UQB.
LADY IN WHITE — Brea's artist-in-residence Marton Varo sculpts

detalls into the Carrara marble figurine he has been shaping since
February 8. The Hungarian sculptor says he enjoys the conversa-
fions he has with students, teachers and businesspeople that have
slopped at his outside “studio” in front of the Brea Civic & Cultural
Center 1o have a look at the progress. Varo said the artwork should
ba finished within a month, after which he will begin on a sculpture to

‘28&!9@?525019@.&3039&:056?
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~ low sales,

Brian Hall
Writer

- Staggered by low sales and
_::_-me overruns, Brea's next
artist in residence program
will begin late — if ever.

The city is uncertain wvo._:
whether to continue, said
Emily Saben, Brea’s cultural
arts manager. 3

“We want to get the work with
Carlos Terres completed and
paid for before we move onto
another artist and another
project,” she said.

Revenue from the current
program is intended to serve as
seed money for future artist in
residence programs, but the
revenue hasn't been able to
rise above the red ink

The tenure of Carlos Terres,
a sculptor and painter from
Brea's sister city of Lagos de
Moreno, Mexico, proved more
costly than expected because
of the quality of the materials
Terres worked with. If the
Program does restart, it wil]
kick off in the spring or early
fall of 1993 or later,

“This is such a massive
undertaking that we might haye

- 1o only do it every two years,”

- said John Boyd, chairman of a

- subcommitee established (o
monitor the program,

Terres has completed an

nze wildcat rep-

mascot of Brea

overruns

inda High School. The cat it-
Mm-m_ cost mwﬁooo but the sculp-
ture still sits in the city’s main-
tenance yard as the subcommit-
tee scrambles to pull together
donations of construction ma-
terials, time and equipment to
build a base for the cat.

The price of the platform was
tabbed at about $23,000 after it
was discovered that the Office
of the State Architect’s safety
standards have to be met.

“I understand their con-
cern,” said Ed Seal, superin-
tendent of the school district.

“We don’t want this artwork
toppling over and injuring any-
one.”

School and city officials hope
to slash the platform’s price to
$5,000 to $7,000 through volun-
tary contributions.

“When you do something like
this for the first time, you're
taking some chances. You're
bound to make some mistakes,”
Boyd said.

“But we're learning from our
errors, and so are other cities.”

Boyd said other cities are
modeling pilot programs on
Brea’s artist-in-residence
format.

Terres was the first artist
whose housing was fully
covered by the city. The artist
moved into a vacant house sup-
plied by the Redevelopment
Agency.

The design of the BOHS wild.
cat also caused some fur to fly.

Some said the cat’s textured
bronze coat looked like it was
made of feathers.

Others defended the design,
saying it was a naturalistic rep-
resentation of a wildcat’s fluffy
fur.

“Some people don’t think this
looks like a wildcat,” Boyd
said.

“They have a wrong picture
in their mind. This s what a
wildeat in nature truly looks
like, and 15 to 20 years from

Not wild over wildcat: Costs associated with the co
Terres for Brea Olinda High School might jeopardize the

now it will be the only image
that students at Brea Olinda
High School have.”

Two hundred miniatures of
the large cat have been cast,
but only about 60 have been
sold at $250 apiece.

Saben said the price may be
raised once the mascot is un-
veiled at the school, which is
expected in the spring, before
school lets out for summer.

w&d. said he doesn’t feel this
recessionary era is the wrong

ntroversial wildcat mascot sculpted by artist Carlos
city’s Artist in Residence Program.

time to up the price of the cat
miniatures.

“Terres is being compared to
some of the top artists in
Mexican history. And his as-
sociation with us is making us
shine, too.”

The subcommittee has a
deadline of April 1 to bring
construction donations
together for the mascot’s base.
Members said the next
program, if it happens, prob-
ably will be less ambitious.



 sales,

by low sales and
dget overruns, Brea's next
artist in residence program
¢ begin late — if ever.
The city is uncertain about
whether to continue, said
: ) Saben, Brea's cultural
manager,
““We wanl Lo get the work with
0s Terres completed and
WE for before we move onto
another artist and another
project,” she said.
‘Revenue from the current
program is intended to serve as
seed money for future artist in
residence programs, but the
revenue hasn’t been able to
_above the red ink

- The tenure of Carlos Terres,
a sculptor and painter from
Brea's sister city of Lagos de
| Moreno, Mexico, proved more
wcostly than expected because
‘of the quality of the materials
\Terres worked with. If the
i does restart, it will
, . off in the spring or early
fall of 1993 or later.
- “This is such a massive
ng that we might have
; do it every two years,”

John Boyd, chairman of a
subcommitee established to

litor the program.

erres has completed an
ormous bronze wildcat rep-
iting the mascot of Brea

overruns

Olinda High School. The cat it-
self cost $24,000, but the sculp-
ture still sits in the city’s main-
tenance yard as the subcommit-
tee scrambles to pull together
donations of construction ma-
terials, time and equipment to
build a base for the cat.

The price of the platform was
tabbed at about $23,000 after it
was discovered that the Office
of the State Architect’s safety
standards have to be met.

“l understand their con-
cern,” said Ed Seal, superin-
tendent of the school district.

“We don’t want this artwork
toppling over and injuring any-
one.”

School and city officials hope
to slash the platform's price to
$5,000 to $7,000 through volun-
tary contributions.

“When you do something like
this for the first time, you're
taking some chances. You're
bound to make some mistakes,”
Boyd said.

“But we're learning from our
errors, and so are other cities.”

Boyd said other cities are
modeling pilot programs on
Brea's artist-in-residence
format.

Terres was the first artist
whose housing was fully
covered by the city. The artist
moved into a vacant house sup-
plied by the Redevelopment
Agency.

The design of the BOHS wild-

cat also caused some fur to fly.
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Not wild over wildcat: Costs associated with the controversial wildcat mascot sculpted by artist Carlos |

Terres for Brea Olinda High School might jeopardize the city’

Some said the cat’s textured
bronze coat looked like it was
made of feathers.

Others defended the design,
saying it was a naturalistic rep-
resentation of a wildcat’s fluffy
fur.

“Some people don't think this
looks like a wildecat,” Boyd
said.

“They have a wrong picture
in their mind. This is what a
wildeat in nature truly looks
like, and 15 to 20 years from

now it will be the only image
that students at Brea Olinda
High School have.”

Two hundred miniatures of
the large cat have been cast,
but only about 60 have been
sold at $250 apiece.

Saben said the price may be
raised once the mascot is un-
veiled at the school, which is
expected in the spring, before
school lets out for summer.

wowd. said he doesn’t feel this
recessionary era is the wrong

s Artist in Residence Program.

time to up the price of the cat |
miniatures.

“Terres is being compared to |
some of the top artists in
Mexican history. And his as-
sociation with us is making us
shine, too.”

The subcommittee has a
deadline of April 1 to bring
construction donations
together for the mascot's base.
Members said the next
program, if it happens, prob-|
ably will be less ambitious. |
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Controversial sculpture

finds

its place at Brea Olinda HS

By Mark Cromer
DSP Staff Writer

BREA — The Brea Olinda Uni-
fied School District's board of
trustees approved a maintenance
agreement with the city Monday
night that clears the way for a

| long-controversial sculpture to fi-
nally take its place at Brea Olin-
| da High School.

The 52 vote to approve the
agreement was reached after the
issue was pulled from the consent
calendar by trustee Brian Burt,
who sald after “a lot of soul-
searching” he still could not en-
dorse erecting the statue at the
school.

Burt and trustee Bernie Kil-
coyne voted against the agree-
ment.

Burt said the location of the

$24000 statue could make it a
prime target for vandals, leaving
the district to foot the clean-up
billL The district’s insurance poli-
cy has a $1,000 deductible and
trustee Susie Sokol said she was
concerned vandals could cost the
board *“$1,000 a pop.”

Yet the long-hounded bronze
statue did hear from its support-
ers Monday night as well.

“I have no problem with it”
said trustee Frank Davies, who
added "I feel it is a piece of art
and we are providing a proper lo-
cation for it”

New board president Lynn
Daucher said if vandalism against
the statue became a chronic, mas-
sive problem, the city would
probably be tapped for help.

“] anticipate if this becomes a

horrendous problem, we would
be working it out with the city.
We would be talking with them,”
she said. :

Created by artist-in-residence
Carlos Terres, the statue has be-
come something of a lightening
rod of criticism for those who feel
the sculpture doesn’t resemble
the school’s cougar mascot.

The sculpture was due to be
unveiled at the high school nearly
two months ago, but complica-
tions arose over the design of the
base as well as funding for it,
forcing the statue to remain in
storage.

In other matters Monday night,
the board voted to condense a
contract with a law firm retained
to provide legal services in labor |
relations from two years to one.




Mall officials estimate that the
g-.ﬁrﬂ.gaﬂd
$200,000; they are part of the
's angoing §120-million reno-
vation project.

caught the eye, he said. Overhead
light gleams off the shiny fountain,
Jupe d' Eau (Skirt of Water),
which is in the center court of the
mall

Streams of water gush from the
Stainless-steel colymns as the
spheres till under the water's
weight.

La Lune (The Moon), the mall's
other new fountain, features a 10-
foot-tall sculpture standing on g
black pedestal in a pool of water.
Artist Niki de Sain Phalle of Parig
sculpted a tan-and-brown wolf and
black-and-white dog — which sup-
port a red-and-orange crayfish
that holds a profile of a silver moon

with a blye face, red lips and green
eve.

FOUNTAIN

usts one of the 15 stainless steel spheres in the fountain he designed

Paul Kuroda/The Registe

at Brea Mall.

“‘Fountains are not justan oEwon
to be viewed passively,” Nott said,

“‘but an experience
participate in.”’

for people to



FOUNTAINS: Developers realize they help, ‘eate an ambiance that makes sho

moon.

By Jennifer Lowe
The Register

elgian artist Pol Bury stood in a round,

cement-framed hole at Brea Mall, fid-

dling with 15 stainless-steel spheres.
They stood atop stainless-steel columns of vary-
ing heights, like some sort of space-age sculp-
ture.

Workmen wearing tool-laden belts drilled and
hammered, as Bury frowned, then nodded at his
work of art.

Soon water would be pumped in, and the
spheres would slowly roll from side to side.

““People are attracted by the movement of wa-
ter like they are to a fireplace,” Bury said.

Having his work of art — a fountain — in a
shopping mall did not seem unusual, he said.
“Why not? It's a public sculpture.”

Fountains used to be simple spouts of water
that gushed and gurgled. In the 1970s, a generic
stylish fountain had what looked like goo drip-
ping down strings. And people have always
pitched in pennies.

La Lune, sculpted by
artist Niki de Saimt
Phalle, stands almost 10
feet tall in a pool of
water at Brea Mall. A
colorful dog and wolf
support a crayfish,
which holds a red-lipped

But fountains have become a focal point of
shopping-center design. In the last few months,
several Orange County malls — including Brea
Mall and Newport Center Fashion Island — have
installed unique fountains in their tiled courts
and cement walkways

Shopping-center developers are realizing that
fountains create an overall ambiance that makes
shoppers want to linger. Having fountains at in-
door malls helps bring the outdoors in. And
there’s nothing like having something that might
attract more shoppers.

“‘The fountains make this a pleasant place to
come and enjoy yourself,” said Jim Charter,
general manager at Brea Mall

The two new fountains recently unveiled there
are part of the city’s Art in Public Places pro-
gram, through which businesses and developers
donate art to the city.

“It's one more way to expose the public to
what's going on in the contemporary art scene,”

said Emily Sabin, cultural arts manager for the Ccify.

APRIL 39,1990
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Y (Star-Progress photo by Mark Berg)
BACK IN TOWN — Carlos Terres, a familiar artist in Brea and sculptor of the new art piece in front of Christ
Lutheran Church, greets Councilman Wayne Wedin after the dedication of the sculpture. Looking on are
Larry Lebrecht, principal of the church school (left), and former pastor of the church Rev. John Krueger.
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Lutherans dedicate Terres art
.O_SmS stands as latest

‘Art in Public Places piece

w! Mark Berg

~ bsp ..l Writer

i BREA — “Lift high the cross,
the love of Christ proclaim / Till
| all the world adore his sacred
| name."

'\ After more than 10 years of
_ anticipation, the congregation of
' Christ Lutheran Church can di-
‘rect its gaze to the cross they
‘g worked to lift high in front

‘of the Imperial Highway church
E K-8 school.
18-foot sculpture

rg.._!e... featuring a white
Christ upon a golden cross sur-
rounded by longing men, women
and children, was celebrated
‘Sunday through hymns, prayers
‘and other liturgical acts of dedi-
ganﬁa—oaanoa and as
'a witness to the community.
~ ~ On hand for the afternoon
ice were Mayor Carrey Nel-
Councilman Wayne Wedin,

sculptor Carlos Terres, pres-
i of the Brea Ministerial
Rev. Norman

chairman of the Cultural

president of Christ Lutheran
Church Don DeBoer and the
Lutheran Church Circuit Coun-
selor Rev. Ralph Juengel.

The Spanish-speaking Terres
told the 200 people gathered for
the dedication of his sculpture
that he was thankful for the
“opportunity to do this glorious
work.” “You entrusted me witha
profound theme,” he said with
the help of a translator.

Lebrecht said the idea to use
Terres for the work came after
he had been brought to the
school to explain his art to the
students. He expressed an inter-
est in the program at the school,
particularly the children them-
selves. Consequently, Terres in-
corporated children as a major
theme in the base part of the
sculpture he was later commis-
sioned to do for the church,
Lebrecht said.

The vision of putting an art
piece out in front of the church/
school was motivated by a desire
to promote the gospel and the
church, DeBoer said. A need was

realized to reach the thousands
of cars driving by the site with
the message of Christ, he said.
Also, the statue would serve to
point out the existence of the
otherwise unnoticed church sit-
ting back on the lot.

The former pastor of Christ
Lutheran Rev. John Krueger,
now ministering in Modesto, told
the congregation that “by par-
ticipating in the city’s art pro-
gram, you have community
awareness.” He explained that
the presence of the statue would
send a message to the communi-
ty and would remind the mem-
bers of the church of their
obligation to show Christ to the
community.

The statue cost $20,000, money
raised for more than ten years
by the congregation, DeBoer
said. It took one week to drive
the parts of the 18-foot statue up
from Terres’ workplace at his
Mexico home of Lagos De More-
no and the use of a crane to
install the piece on its pedastal.

Lagos is one of Brea's sister
cities and Terres is the president
of the sister city committee
there. ;

(Star-Progress photo by Mark Berg)
DEDICATION DAY — About 200 people gather to commit the sculpture “Christo” to the glory of God. The
new Art in Public Places-piece is the product.of more than 10 years of patience and donations from the
congregation of Christ Lutheran Church.
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Artist at work is riveting

Second and third graders from Laurel Elementary School in Brea watch as
artist-in-residence Martin Varo sculpts the first of two statues he is working on.
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Lutherans dedicate Terres art
‘Christo’ stands as latest

Art in Public Places piece

By Mark Borg
DSP St Wrner

BREA — "Lift high the cross,
the love of Christ proclaim / Till
all the world adore his sacred
name."

After more than 10 years of

ici the congr ion of
Christ Lutheran Church can di-
rect its gaze to the cross they
have worked to lift high in front
of the Imperial Highway church
and K-8 school.

The 18-foot sculpture
“Christo,” featuring a white
Christ upon a golden cross sur-
rounded by longing men, women
and children, was celebrated
Sunday through hymns, prayers
and other liturgical acts of dedi-
cation to the glory of God and as
a witness to the community.

On hand for the afternoon
service were Mayor Carrey Nel-
son, Councilman Wayne Wedin,
the sculptor Carlos Terres, pres-
ident of the Brea Ministerial
Association  Rev. Norman
Braatz, chairman of the Cultural
Arts Commission Harold Ivy,

- -
L
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president of Christ Lutheran
Church Don DeBoer and the
Lutheran Church Circuit Coun-
selor Rev. Ralph Juengel.

The Spanish-speaking Terres
told the 200 people gathered for
the dedication of his sculpture
that he was thankful for the
“opportunity to do this glorious
work.” “You entrusted me with a
profound theme,” he said with
the help of a translator.

Lebrecht said the idea to use
Terres for the work came after
he had been brought to the
school to explain his art to the
students. He expressed an inter-
est in the program at the school,
particularly the children them-
selves. Consequently, Terres in-
corporated children as a major
theme in the base part of the
sculpture he was later commis-
sioned to do for the church,
Lebrecht said.

The vision of putting an art
piece out in front of the church/
school was motivated by a desire
to promote the gospel and the
church, DeBoer said. A need was

realized to reach the thousands
of cars driving by the site with
the message of Christ, he said.
Also, the statue would serve 10
point out the existence of the
otherwise unnoticed church sit-
ting back on the lot.

The former pastor of Christ
Lutheran Rev. John Krueger,
now ministering in Modesto, told

" the congregation that “by par-

ticipating in the city's art pro-
gram, you have community
awareness.” He explained that
the presence of the statue would
send a message to the communi-
ty and would remind the mem-
bers of the church of their
obligation to show Christ to the
community.

The statue cost $20,000, money
raised for more than ten years
by the congregation, Uowwn_,
said. It took one week to drive
the parts of the 18-foot statue up
from Terres' workplace at his
Mexico home of Lagos De More-
no and the use of a crane to
install the piece on its pedastal.

Lagos is one of Brea's sister
cities and Terres is the Eduiﬂ:
of the sister city committee
there.
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Hungarian sculptor
takes root in Brea

The Register

BREA — Hungarian sculptor
Marton Varo’s studio is airy, well-
lighted and easy to get to.

Small wonder. His studio for the
next several weeks is the front
lawn of the Civic and Cultural Cen-
ter.

As artist-in-residence for 1990,
Varo, 46, will create two sculptures
for the city's Art in Public Places
collection.

He was scheduled to make the
first cut in a 7-foot-tall block of
marble, which will become the
first sculpture, at a 3 p.m. recep-
tion today at the Civic Center, 1
Civic Center Circle.

Visitors at Varo's open-air studio
will be able to ask him about his
technique and his views on art
while he works. The city plans to
take area students to the center to

observe him.

“‘We want the community to en-
joy the process as well as the end
product,” said Kathie DeRobbio,
the city administrative assistant
who helped set up the program.

Varo says spectators don’t both-
er him.

“It might be interesting for
someone who has never seen a
sculptor at work to watch me,” he
said. “Ididn’t have the opportunity
(to observe a sculptor at work) as a
child, although I would have liked
it

Varo started his training at 17 in
Romania. He continued his studies
in France, the United States, the
Soviet Union and Greece. His work
is displayed in public places in
Hungary, such as the Budapest
convention center.

“‘Art is very important in our

lives, in our education. Here, only
Brea has the tendency to put art in
public-places.”
:momsm to the United States last
year as a Fulbright scholar and
may, remain an additional two
<§_.M He recently completed a
i i i His
ublic art piece for Irvine.
ﬂo_.w there brought him to the at-
tention of Brea city officials, who
asked him to become the city’s sec-
ond artist-in-residence.

FEB 8,199°




By Steve Creech
Staff Writer

Brea's 1990 Artist in Residence,
sculptor Marton Varo, made his
first cut into a block of Carrera
marble at a reception held in his
honor last week.

The festivities, which were held
on the front lawn of the Brea Civic
and Cultural Center, marked the
return of the Artist in Residency
Program afler a five-year layoff.

The City Council and the cul-
tural arts commission used the op-
portunity to officially welcome the
artist and introduce him to the
community.

“We wanted an artist who
worked in a different media for
1990.” said Kathie De Robbio, the
program's director. “Martin was
particularly interesting to us be-

Marton Varo, makes his first cut into a
rera marble on the lawn at City Hall.
paﬁoﬂlggg?é

cause he is a sculptor and we had
very few sculptures in our collee-
tion.”

The last Artist in Residency was
Don Hendricks, an art instructor at
Cal State Fullerton, who worked
primarily in watercolors.-
Hendricks was killed in a bicycling
accident shortly after participat-
ing in the program.

“We thought Don Hendricks
would be a tough act to follow,” De
Robbio added. *Most of our recent
applicants didn’t have the unique
combination of talent and ability
to share their art with the public.
And many could not make the one-
vear committment we felt necess-
ary for a successful program.

“When Marton came along it
sounded like a destiny thing,
almost. He was just finishing a

3&2& with the University of

Irvine and, also, was eager to make
the committment we required.”

According to De Robbio, Varo
succeeded where others failed by
submitting a concrete plan which
he and the city could adhere to
throughout the duration of the
program

During the reception, Romanian
born Varo started work on the first
of two large marble pieces he is
creating for Brea's Art in Public
Places Program. He will continde

to work on both sculptures

throughout the year at his outdoor
“studio” on the front lawn of the
Brea Civic & Cultural Center.

The location affords the public
an opportunity to interact with the
artist and observe his techniques
as he works.

Varo is a Fllbright Scholar from
Budapest who comes to Brea with

an international art background
and nearly 30 years experience as
a sculptor.

He began his formal art
education in Romania at the age of
17 and has studied in the
Netherlands, U.S.S.R., France,
Finland, Greece and the United
States. In 1988. he participated in
an Art in Public Places Program in
the international art colony of
Volos, Greece.

During 1989, he created a public
art piece for the city of Irvine as
the first part of his Fulbright grant.

Varo approaches hisilife’s work
with a great passion.

“If I could express my feelings in

FEB, 15,1990

words. 1 would make a speech or
write a novel. I express my feelings

with my sculpture.”
~ For information abo
works, call714) 671-4403.
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Lutherans dedicate Terres
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At in Public Pl
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After more than 10 years of
anticipation, (he congregation of
Christ Lutheran Church can di
rect its gaze to the crom lhﬂ
have woeked to Mt high in front
of the Imperial Highway church
and K8 school

The  I8foot  sculprare
"Christo,” featuring & white

Christ upon & golden cross sur
rounded by loaging men, women
celebrated

wand children, w

<allon 10 the glory of God and as
& witness o the community

On band for the afeenoon
service were Mayor Carrey Nel
won, Councilman Wayne Wedin,
the scalptor Carlos Terres, pres
of the Brea Ministerial
Amociation  Rev Norman
Brastz, chairman of the Cultural
Arts Commission Harold Ivy
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close firsh in one of the

as latest
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resident of Christ Lutberan

("hur\'h Don DeBoer and the
Lutheran Church Circuit Coun
selor Rev. Ralph Juengel

The Spanish-apeaking Terres
told the 200 people gathered for
the dedication of his sculpture
that be was thankful for the
“opportunity to do this gloriouy
work " “You entrusted me with a
profound theme,” he said with
the help of & translator

Lebrecht said the idea to use
Terres for the work came after
he bad been brought to the
school 1o explain his art 1o the
students. He expressed an Inter-
et in the program at the schoal,
particularly the children them
selves. Consoquently, Terres in
corporated children as & major
theme in (he base part of the
sculpture he was later commiy
sloned to do for the church,
Lebrecht said.

The vixlon of putting an art
piece cat i front of the churehy
»chool was motivated by a desire
to promote the gospel and the
church. Delloer said A need was
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Update

Parrish named chairman

California Angels' catcher Lance Parrish has been named the
honorary chairman for the 17th annual “Ride And Stride”™ held by the
Orange County Chapter of the American Diabetes Association

The “Ride And Stride,” sponsored in part by Kaiser Permanente
Hospital, will be held March 31 at Anaheim Stadium beginning at §
am Starting from the parking lot, participants can walk or ride
distances up to 45 miles round trip along the Santa Ana Trail to raise
money to support OCADA in the fight against diabetes.

Parrish will be on hand to greet participants at the stadium. For
more information or a registration form, call OCADA at (714)
6627940

Carousel Horse Contest

As the National Orange Show in San Bernardino celebrates it 75th
Diamond Jubilee with the theme “It's our 75th Time Around” and
features mascot Citrus Sam astride a carousel horse, enthusiasts
may join in by entering the Carousel Horse Contest.

Any collector of carousel borses can compete in classes for
collections, glass, plasterware, bisque, material, plastic and miscel-

s

First-place winners will receive $20, second, $15. and third, $10.
All wisners will be awarded ribboos.

The show runs April 19-29. For more information, call Eileen
Tillery at (714) 383-5444.

Antique autos featured at event

A special display of antique autos will be featured during
Saturday’s “Sell-a-Bration” fundraiser at Fullerton High Schoal
stadium beginning at 1 p.m.

The afterncon event will also include performances by local
barbershop quartets singing Irish tunes.the Fullerton High Schoal
band and a Pot O’ Gold Raffle.

Aﬂmwnds(mmem'dlnmnniump\umminﬁm
and the upcoming Centennial project.

SELPA appointees begin terms

Three parents of high school students are serving on the North
Orange County Special Education Local Plan Area Community
Advisary Committee. Appointed by the Fullerton Union High School
District board of trustees to serve two-year terms were Gustavo
Cartez, Sonera; Kathy Hunt, Fullerton High; and Martie Morris, La
Habra

Obituaries

SMOOTH RIDING — Commutar; g Brea Boulevard betwoon Harbor Bouevard and Panorama Road in
Fusierton find a smoother ride, thay,gio & $363,924 road improvement project. Workers applied 690 tons of

(Btar- photo by Stan Bird)

Diacktop 10 the street projoct oa g fis month

European studies available

FULLERTON — How would
you like to study abroad for a
semester — and earn a minimum
of 12 units of transferable col
elge credit in general education
and elective courses?

That awaits Cypress and Ful
lerton College students par
ticipating in the Fall '90 Semes
ter in Paris and Florence travel
study program, which includes
four weeks of pre-departure on-
campus classes, plus some 12
weeks total of study with veter
an teachers in Florence, Italy,
and Paris, France.

The popular study abroad pro-
gram actually gets under way
Aug. 20 on the Cypress campus;
followed by the Sept. 17 through
Dec. 13 overseas section, with
courses in literature, art history

and music appreciation, includ-

ing opera; plus weekend excu

DAR invit
to lineage

LA HABRA — The general
public is invited to attend the
meeting of the Caleb Gilbert

don and daylong trips in Italy,
Prance and Belgium.

Under the auspices of the
North Orange County Communi-
1y College District, the $3,990

accompany the students on ex
cursions and trips in Rome,
Paris, Florence, Venice, Brugues
(Belgium) and other European
cities.

Acadmelc requirements for

5:‘““' ".lc::ﬂlle‘d"da:::::‘"; participants includes completion
of English 100 and 12 units of
air ":;‘"TS::::: (N;’:::.l; college work, a grade point aver-

age (gpa) of 2.5 and a campus
interview,

Pre-trip orientation meetings
are slated for 7:30 p.m. April 3
(Tuesday) in the Fullerton Col-
lege Faculty Lounge, on the
campus at 321 E. Chapman Ave.
(ot Lemon Street), Fullerton; and
7:30 p.m. April 4 (Wednesday) at
Cypress College's 1-126, 9200
Valley View Ave, Cypress.

Additional information, along
with travel study program
application, is available in per-
son through either of the cam-
pus’ instruction offices, or by
calling Carmelita Thomas (Cyp-
ress) at (714) 826-2220; or Dr.
John Walter (Fullerton) at (714)
992-7023.

@rough Thursday only), one
wpeal allowance per day, over-
sight excursions, one-day trips,
several admissions to museums
d concerts, group transporta-
gon to Paris, a subway pass in
Parls and an International Stu-
dent Identification Card.

Cypress College art instructor
Bllen Berger and her Fullerton
‘ollege  counterpart, music
eeacher Bill Glassman, will teach
the various Monday. through
Thursday classes; and  will

public
rogram

California DAR Conference held

parenting
workshop |

FULLERTON — Single par-
enting — how to cope with
making all the decisions without
a partner — is the subject of
March 24 workshop at Cal State
Fulierton

“Everchanging Family Por-
trait: Single Parenting, The New
Therapeutic Frontier” features
Rosa Santoyo, a marriage, fami-
ly and child counselor, discus-
sing the general problems and
concerns faced by single par-
ents.

Also  speaking is Myron
Orleans, associate professor of
sociology and human services,
on “Single Mothers and Success
in College” and Dennis Harris,
lecturer in human services, who
highlights the problems a father
runs into when he is the single
parent in “Make Room for Dad.”

Sponsored by Women's Center
and the Graduate Counseling
Students Association, the work-
shop is set from 9 am. to 1 pm.
in the multipurpose room of the
univeraity's Residence Ilall

Additional  information
available at (714) 773-3928.

Oracle tops
in county

FULLERTON — The staff of
Troy High School's newspaper,
the Oracle, scored as the
number-one high school writing
team in Orange County and won
the 1990 High School Sweep-
stakes in the Orange County
Journalism Education Associa-
tion's on-the-spot write-off con-
test held Feb. 24 in Irvine. More
than 300 high school journalists
participated. Judges were pro-
fessional writers for the Los
Angeles Times and The Orange
County Register.

Individual winners were Chole
Arnold, first place, feature;
Adam  Kadri, first " place,
editorial; Hien Tran, third place,
news; Kerry McLaughlin, fifth
place, feature; Brian Didonna,
sixth place, editorial; Erika Rasi-
mus, seventh place, sports; and
Jason Smithling, third place,
novice news.

is

in the Red Lion Inn in Costa
Mesa, where another member of

“Drunk Driving—?_

PRE-RECORDED MESSAGE explams the CVC 23152 law

Chapter,  National  Society - the Caleb Gilbert Chapter, Joan

First Offense Legal Hotline;

1-800 874-3333

Lewis Wiliam Foubert

La Habra resident Lewis William Foubert, 86, died March 14. Born
in lowa, be was an electrical contractor for Sullivan Electric for 30
years. Mr. Foubert lived in Orange County for 18 years and was a
member of the Methodist Church. Survivors include his wife Opal;
daughter Bertrice Green of La Habra; seven grandchildren; 26
@ wo g -gr i Services
will be heid Friday at Rainbow Chapel at Rose Hills in Whittier at
11:30 a.m. Coleman Mortuary assisted the family.

C’o[zmwz aMo-ztu.a-:g

PHYLLIS MARIE RICHARDSON — Passed away on March
14. Services will be private at Coleman Mortuary.

LEWIS WILLIAM FOUBERT — Services will be held on
Friday, March 16, at 11:30 am. at the Rainbow Chapel.

BLANCHE DORE — Passed away on March 11, 1990. Service
arrangements are pending, call Coleman Mortuary for
information.

215 Euclid St., La Habra
(213) 691-7778 (714) 992-4579

Daughters of the American Rev-
olution on March 20 from 7 to 9
p.m. in the Community Room of
the La Habra Library.

The program, “Roaming in the
Cemetery, or What you can learn
from a Tombstone,” will be
given by Rod and Liz McLendon,
both of whom have traveled
cross country, state after state,
roaming  cemeteries  and
documenting their lincages.

McLendon belongs to the Na-
tional Society Sons of the Amer-
jcan Revolution and Mrs.
McLendon is the regent of Caleb
Gilbert chapter. She has spent
the past week at the State of

Aikido class
scheduled

FULLERTON — Instruction in
the “peaceful” self-defense art
known as aikido is being offered
by the Fullerton Communty Ser-
vices Department as part of its
spring program of classes.

Taught by Don Clark, the class
will be offered in either eight-
week or 10-week sessions at the
Hunt Branch Library, 201 §
Basque Ave. Sessions will begin
March 20 and May 29,

Clark describes aikido as *sa
effective method of defense
against attack without causing
bodily harm to an opponent. It is
based on clamness, balance,

@13 -

LomaVista {flemorial Park
© Cemetery ® Mausoleum e Crematorium
701 E. BASTANCHURY ROAD
FULLERTON (714) 525-1575
Family owned & operated for 75 years

, rathe MMMM
movement, ral r m
strength or force. Its principles
of mind-body discipline are
applicable in everyday life”

Fee for the class is $65 per
person for the 10-week
and $54 for the eight-week
course. The class is open i
persons 15 years of age and
older
! Registration and further
ormation may be obtained
calling the Community smu:
Department at (714) 7386857

Melton, was elected to serve as
state treasurer of the California
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ALL 1800 831 "

State Society, NSDAR.

Drweg Lagal Hotire (st

ATIORNC Y3 SPECI - c
D

1089 Marn . Owon Lim Ot

T

MO POSTAGE
MECESSARY
¥ MALED
~ NTHE
BUSINESS REPLY MAIL D T
ARST CLASS  PEFRMIT ND. 157 LA WS CA S
POSTAGE WiLL BE PAD BY ADORESSEE e
Daily Star-Progress e
P.O. Box 2040
La Habra, CA 90632-9990

FOLD ON DOTTED LINE, STAPLE OR TAPE AND MAIL
ettt

Complete and return this
postage paid card today
and we will start your Mon-
day thru Friday bore deliv-
ery. Regular subscription
price $4.25 per month. This
offer limited to non-
subscribers only.

NAME: _
ADDRESS:
O
PHONE:

DAILY STAR-PROGRESS

(714) 529-2144




STV G Ty T

Hungary, will use the civic center lawn on Birch Street as his workshop while he creates two large marble
sculptures during his yearlong residency. City of Brea Community Services Manager Emily Sabin said Varo
will begin work on the Carrara marble during a public ceremony at 3 p.m. Feb. 8. The public is welcome to
watch the progress of his work. Field trips for school children will be arranged so students may meet the

artist and observe his sculpture techniques. Varo’'s sculptures will become part of Brea’s Art in Public
___ Places collection.

! . MARBLE ARRIVES — Brea’s Artist in Residence Marton Varo, right, directs workman as he places a piect
of marble on the front lawn of the Brea Civic & Cultural Center. Varo, a Fulbright Scholar from Budapest,

(Star-Progress photo by Stan Bird)




' plained tocity officials about the prepon-

Abstract sculptures
get mixed reviews

By Luls Zaragoza
The Register

BREA — Artist James Mitchell’s sec-
“ond outdoor sculpture for the city’s Artin
Public Places Program, “Direct As-
cent,” reaches for the sky with its ruby-
red planes and coal-black cylinders.

The 1S-foot enameled-steel abstract
sculpture, lowered into place by crane in
front of a new industrial complex at 775
Columbia St. on Oct. 9, is the 90th work
unveiled in the city's 14-year-old public
art program.

The stark contrast between the bril-
liant colors of the sculpture and the
milky-white walls of the complex has
earned favorable comments, said Chris-
ty Clow, project manager for Turner De-
velopment Co. of Newport Beach, the

er.

Although some residents have com-

derance of abstract sculptures in the
city’s program, council members say it
is up to the developers to select the artist
and pay for the creation, installation and
maintenance of the sculptures.

Since 1975, Brea has required develop-
ers of any commercial, residential or
industrial project with a building valua-
tion of more than $500,000 to include a
sculpture accessible to the public in their

[SIES S Sl

&€ The viewing public,
understand (an abstract wo

pleasing Brea public

Ken Steinhardt/The Register

Artist James Mitchell supervises his sculpture’s installation at Turner Brea

Business Park
plans.

Of the 90 works in the collection, about
half are of an abstract nature, said Emi-

ly Keller, the program’s coordinator.
In March, a group of Brea residents

recommended to the council that more
representative — or realistic — sculp-
tures be part of the public art program to
offset the number of abstract works.
The group was among several to volun-

d:.dﬂ]!ﬁ%_.o:. might not

rk) because it is more of a

challenge than figurative work. | don't wish to put down
the viewing public, but perhaps they need o see more—

abstract work. In my experience, people come 1o
appreciate (abstract) work the more they understand -

it. 9

e

James Mitchell
scuiptor and creator of ‘Abstraci Dreams™s

teer for committees that would
work on solutions to some of the
city’s most pressing problems, as
part of the city-sponsored Brea
Project. The project focused on
traffic, city maintenance and de-
velopment problems. In response
to the Brea Project recommenda-
tions, in June the City Council said
the three-member city advisory
committee that approves the
sculpture designs would work with
developers to encourage a bal-
anced program.

But for many reasons, from the
escalating cost of art to the style of
current industrial architecture,
abstract sculptures will continue to
be an important part of the pro-
gram, Keller said.

“We always point out (to devel-

opers) that the public favors real-
istic, recognizable,  stylized
shapes,” Keller said. “But we
strive for the developer to retain
the ability to select a piece.

“It costs more to make some-
thing look the way it's supposed
to.”

She said it is difficult to find a
realistic bronze sculpture on a
$25,000 budget because such works
in monument size might cost
$100,000 or more. Most of the sculp-
tures in the program cost between
$12,000 and $30,000, Keller said.

Also, artists who do realistic
work are hard to find, she said.

The type of development plays a
role in the selection of a sculpture,
Keller said.

“In industrial areas, developers
want more colorful, free-form ob-
jects so as not to speak to any one
taste,” Keller said. “In commer-
cial areas, something bright and
colorful might not be best because
it would have to compete with busi-
ness signs.”

004..\4\ ¥ *

The city has a policy qu:ﬁ for
developers that includes guidelines
addressing matters such as the
materials to be used in the sculp-
ture to assure safety, durability
and low maintenance.

Expressions of bad taste or pro-
fanity likely to be offensive to the
general public are unacceptable,
according to the manual. But de-
velopers are not likely to opt nS..mR
that might be considered offensive,
Keller said. :

Few cities have the mix of eco-
nomic factors essential for the suc-
cess of a public sculpture program,
Keller said. Brea's location and
convenient access by freeway has
made the city popular with devel-
opers. Because developers want to

/Ibuild in Brea, there is little resis-

tance to participation in the pro-
gram, she said.

«Abstract Dreams,”’ Mitchell’s
first work for the Brea program, 1S
on the south side of Birch Street, at
Flower Hill Street. Mitchell, 32, ._m.m
Claremont artist with a studio in
Ontario.

He said opposition to particular
abstract sculptures might stem
from the quality of the work, its
location and how the viewer inter-
prets it.




Steel sculpture adds weight Py
to Art in Public Places Q

g&aﬂwnausnuaﬂ
further and create a business

Aol (8 that could provide guidance and
e artist erials to other artists. .
BREA — A promotional flier Su”nr a _h—n-tnaou“._“- Wﬂ“.o -.:w. “1 wanted to help other artists
| for James Mitchell's steel com- O aia 1 1957 Mitchall o8 realize their wildest dreams.”
'pany, Amazing Steel, says, tvel hls ot odacatioRlie said Mitchell.
“We're hot..we're sculptors of pla f - Out of that desire Amazing
' steel, for sculptors.” g :muu%wuw!g. Steel was born in 1985. The
| While the steel Mitchell pro- Q!.ﬂuo.:-u b nwo :i n“ Ontario-based company pro-
' duces and molds into his own e = no_ﬂ b nn aleD vides Mitchell with an in-house
sculptures is “hot”, some may Coatmnt mn“m—.g Claremont ~studio and experienced welders
-.—-acng r—usg is on a hot streak Mit nvm= who . has. Beenidh Nh“_u work on the large struc-
own. . 2
_The artist installed his second artist for 14 years, says his “I’s' a difficult material to
e . == desire to expand his art into work with,” said Mitchell. “You
creation in the city, “Direct larger works grew as he in- need a lot of equipment and
Assent,” as part of Brea's Art in creasingly found separate
Public Places program last mediums limiting. several people to help you move
- week. I used to do a lot of photogra- the structure.” ¢
' The towering 5,000-pound phy until I began to feel limited Mitchell had people out in
. structure painted with red and by the scale of the medium,” said force last Monday no.rn_u
gray polyurgthane paint now | Mitchell. “I wanted something him lower his latest work into a
in front of Tumer Brea three-dimensional and large concrete base in front of an
Park. enough to walk around. When industrial complex on Columbia
7 latest piece work wi it's reall Street.
'ﬁlﬁrE "“-_B vén“: W“Wl-_neﬁ- ﬂ_ﬂﬂ The artist, who finished the
for the Kilsby X are few limits.” piece on a two-month .na»&Eo.
“off of Birch Mitchell turned to metal when said he kept motorists and
[ , be began working in a large neighboring employees in mind
Avenue. : studio and discovered it could when creating “Direct Assent.
| Mitchell's imposing, geomet- accommodate the heavy weight “I wanted the piece to change
JECibayes Sun be complemctt and mass of steel. At the time he i
jEENTapta . sureandiogs. | XTe started molding steel there were as you passed by it,” said Mitch-
artist has 60 works in corporate few instructors around who ell, who described the work as
jand public settings throughout dealt with welding which visually unstable. “I also wanted
. the state and the country. ; granted Mitchell even greater lift and movement as well as
| Mitchell’s placed his sculp- freedom to create his own rules contrasting direction.”
tures fn fromt of the Reckson and technigues. ¥ Mitchell seems to have
| Coipeantion. in. New York City Later, after he became well- achieved all three qualities as
and on the Loma Linda College versed in how to weld and man- one onlooker’s comments at the i
‘Campus in California as well as ipulate the material, Mitchell installation seem to indicate, . — -
lg—gsg ¢ 3 v lﬂaggﬁgg P A T
QL5 She carperats Jawn o lights jetting out,” said Evelyn HANGING BY A THREAD — An enterprising photographer straps
mgm eneral Telephone Company of Bell, about the gray cylinders himself into a holster to get a bird's-eye view.
California in Westlake. sticking out from the sculpture’s
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For art's sake

Stylized art pieces are in focus throughout Brea as the Ar in
Public Places program expands. At left, Interface changes form
from a realistic depiction of the human face to a female figure at
Lambert Road and Pointe Drive. In the center, Inate offers smooth

finishes and graceful design at Lambert Road and Tamarack
Avenue

Bedford's fourth work, a

human figure shado
wed b
obstacle from above, is Dlac:d?:r‘

Lambert Road and Tamarack
Avenue,

Closest to Lambert is Inter-
face, a bronze work that appears
as a female form or a human
face, depending on the angle of

bisl ‘b yvW
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MAKING A SPLASH WITH A ‘FACELESS CROWD' — Two new Jeff Louis for 895 Columbia. “Dolphins,” right, was created by Upland

wculptures have been added to Brea's Art in Public Places Program. artist John E. Svenson for the Investment Building Group al the
Faceless Crowd.” left, sculpted by Erwin Binder, was selected by comer of Palm and Mnn~~tang streets.
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(Star-Progress photo by Jack Hancock)
SKIRTING THE ISSUE — Pranksters may have had spring the comer of Berry Street and Explorer Avenue. The work, which
g in :ll when g added grass skirts and leis to the calls to mind Brea's oil-based history, was sculpted in bronze and
" representative of Artin Public Places at  concrete by Carlos Terres. Developer was Don McBride.
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City updates Art in Public Places guide ™

11%9

BREA — The newest — and
of the oldest — pieces in

's Art in Public Places pro-

ram are featured in the updated
in Public Places guide now
sale at the Brea Civic and

Center.
The booklet, subtitled “A Self-

Among the newest pieces in-
serted into the art guide are four
works by Laguna Beach artist
Bill Bedford. All were commis-
sioned by Olen Properties Corp.
and three are located in the
vicinity of Lambert Road and
Pointe Drive.

Farther up Pointe Drive

‘are Cognizance, an adult figure

combined with unexpected im-
ages such as water flowing up
and fire burning down, and
Dissimilar Equals. Placed in the
midst of a courtyard fountain,
Dissimilar Equals is Bedford’s
interpretation of the balance and
mystery of life.

Eight Brea Landmarks are
also detailed in the updated
guide. The Early Beginnings in-
sert includes The Bell, placed
near Brea Boulevard and Impe-
rial Highway by Neels Brea
Mortuary. The Bell was first
purchased by local saloon keep-
ers to thank the Compton Con-
gregational Church for welcom-
ing them to the community.

———

Brought to Brea in 1978, it is
dedicated to the memory of M. J.
Neel.

Among the other landmark
pieces contained in the Art in
Public Places guide are the
Schaffer Memorial Pipe Organ
of Brea Congregational Church,
the Arthur Allen Dierssen
Memorial Tower and Cross of
Brea United Methodist Church,
and the Carillons at Brea Plaza.

The updated Art in Public

. And at ri nizance displays unexpected images,
as water flowing up and fire burning down with an adult
in the fetal position at Lambert Road and Pointe Drive. All

Places book also contains a new
map that pinpoints the location
of the artworks and suggests a
route for a self-guided tour of
the pieces.

The book is sold at three
locations at the Civic and Cultu-
ral Center: the Community Ser-
vices counter and the Informa-
tion Desk on Level 3, and the
Brea Gallery on the Plaza Level.
The book costs $3.

— Barbara Willilams

W
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A REFRESHING SIGHT — Employees at Olen Pointe commercial Bedford's “Dissimilar Equals.” The Art in Public Places statue
buildings can spend the lunch hour refreshed by the sight of artist Bill interprets Bedford's look at balance and the mystery of life’s forces.



Brea unveils 75th sculpture

City’s Art in Public Places
going strong since 1975

By Luis Zaragoza
The Register

BREA — Few cities have the mix of
economic factors essential for the suc-
cess of a public sculpture program. Emi-
ly Keller, who coordinates the city's Art
in Public Places, must explain this idea
up to six times a day to callers from

<throughout the country.
-"Not every city can — nor should —
have a sculpture program,’ Keller said.

Few cities do. Among the select, she
said, are Seattle and Grand Rapids,
Mich.

Since 1975, Brea has required develop-
ers of any new commercial, residential
or industrial project with a building valu-

ation of more than $500,000 to include in
their plans a sculpture accessible to the
public. Brea last monthunveiled its 75th
such sculpture accepted into the Art in
Public Places program. The steel and
bronze sculpture of a sunburst, ‘‘Brea of
0ld,”" was created by Brea resident Jeff
Morse.

Keller said Brea’s location in the coun-
ty and convenient access by freeway has
made the city popular with developers.
Because developers want to build in
Brea, there is little resistance to partici-
pation in the program, she said.

““The success of our sculpture program
is a direct result of the city’s good eco-
nomic shape,” Keller said.

With sculptures costing between
$10,000 and $100,000, the program can
represent a sizable investment for the
developer, Keller noted. Developers are
told, however, that the sculptures rapidly

appreciate in value.

One of the first sculptures ac-
cepted into the program, Keller
said, cost $10,000 and now is valued
at 10 times that. Most of the sculp-
tures cost between $12,000 and
$30,000 at today’s prices. The
Morse sculpture at Tamarack and
Central avenues, for example, cost
the developer $23,000.

The city does not subsidize the
cost or maintenance of any of the
sculptures, Keller said.

A three-member advisory com-
mittee for the program meets
about eight times a year to evalu-
ate proposed additions to the pro-
gram. The committee is composed
of Santa Monica-based art expert
David Lutz, Brea Planning Com-
mission member Carl Clausen and
Brea Cultural Arts Commission
member Dehaina Hofacre. The
committee evaluates the sculptor
and materials to be used in the
sculpture to assure safety, durabil-
ity and low maintenance, Keller
said.

Even though the city has been
accepting about six sculptures into
the program each year, Keller
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" €& The success of our

sculpture program is a
direct result of the city's
good economic shape. 93

Emily Keller
coordinates Art in Public Places

said, ““The program is somewhat
finite in terms of growth. Growth is
still rapid, but we can see an end to.
plots of buildable land. In a few
years, the program won't be as ac-
tive.”

Once the influx of sculptures
stops, maintaining the program’s
integrity will become top priority
for the city. Because property own-
ership changes continually, new
owners who aren't aware of the
program will have to be educated,
Keller said. New property owners
are not permitted to move sculp-
tures already in place, she added.

Morse said he is glad to be part of
a program aimed at making art
more accessible to people.

‘““‘Art in galleries is nice, but peo-
ple have to go out of their way to
see it. In this way, art is out in their
world.” Far




By Barbara Willlams
Staf? Writer

BREA — There's a new piece
in Brea's Art in Public Places
program, and it just might be as
colorful as its creator.

Maybe.

The sculpture, titled “Rof
Visch,” is an 8-foot fish with tail
and gaping mouth thrown sky-
ward in an inverted rainbow of
glazed roofing tiles.

The sculptor, Charles E. Gray,

i Y TR .1@—

There’s something fishy
in Brea’s arts program

stress level in Newport Beach is
a 10, then Albuquerque is a 1.”
The fish is a product of its
environment. The broken tile
shards that form its scales were
retrieved from the housing pro-
ject. Affixed to a styrofoam base
hardened with marine epoxy, the
shards were painted in a wild
array of colors and then glazed.
Gray, who labels himself an
environmental artist, glories in
adapting his works to their sur-
roundings. For two 4x7-foot
1 issioned by PGA

is a 4Syear-old, efferv

bubble of laughter and opini

armed with a wit as sharp as the
broken red tiles that form the
scales of his fish.

The artwork stands near the
intersection of Balsa Avenue and
Mango Street. It marks the entr-
ance to Brea Summit, the new J.
M. Peters Co. red-roofed housing
tract that can be seen sitting
atop a hill just west of the 57
Freeway.

The fish leaps from its waves
of green grass by official de-
cree: The City of Brea requires
all pew developments with a
building wvalue of at least
$500,000 to provide a permanent
art piece in public view. )

Gray, by his own decree, splits
his time between his offices in
Newport Beach and Albuquer-
que, N.M. Although he is a
member of the Newport Beach

Art Commission — and the only
— he prefers

(>ar #Togress photo by San artist on the panel
. e in Albuquerque -

COLORFUL ART, COLORFUL ARTIST — Environmental artist Chardes E. Gray adds color and tospend his time :
“relatedness” to Brea's Art in Public Places program with his sculpture “Rof Visch.” Gray used painted and With .__w.\ﬁ. Katherine, and
with ‘our sons.

glazed roofing tiles for the scales of the leaping fish, which was commissioned by the J. M. Peters Co. for
the Brea Summit housing tract. The fish swims at the comer of Mango Street and Balsa Avenue.

«Life is much more mellow in
Albuquerque,” he says. “If the

West in La Quinta, Gray used
more than 40.00 golf tees to
ouud the picture or a golfer.

The Crezier BMW dealership
in Santa Ana boasts several Gray
works. One piece is a seven-
panel checkerboard of painted
wiper blades on a metallic back-
ground. Cross-section pieces of
BMW engines and assorted parts
comprise the screen Gray de-
signed for the dealership’s
lobby.

“It’s the relatedness I enjoy,”
Gray says with enthusiasm. “I've
spent years relating materials to
the environment. When you see
the fish and the rooftops on the
houses next to it, the fish has an
identity in its environment. It is
an environmental piece.” |

But while the Brea fish will
never flex a single scale, Gray is
proud of his own flexibility.

“Like Michelangelo, I offer my
talents and do whatever is asked
for,” he insists happily. “It’s my

palette that is important, not the
project.”

Gray's palette is limitless. Be-
sides wiper blades, roof vl=s and
golf tees, he's maulpuiated

sandpaper, yarn, canvas, paint
and glue.

“And oh, yes — you'll like this
one,” he chuckles. “Sheetrock
mud and ground-up Rembrandt
pastels.”

The latter was for one of seven
pieces ensconced in the D & D
Development Co. offices at 711
E. Imperial Highway in Brea.

One of his seven artworks in
Irwindale is a pottery-shard cac-
tus, and the Western Medical
Center corporate headquarters
on Tustin Boulevard in Santa
Ana sports several interesting
Gray pieces.

“One is rather pill-shaped,”
Gray says laughingly. “But the
one in the entrance is hand-
painted sandpaper and ropes
covered with 1Yzinch clear
acrylic rods. It gives a watery
feeling. The art is the wall; it is
architectural art.”

Taco Bell has commissioned
Gray for four works. Gray failed
to mention which medium he
believed was most appropriate
for establishing “relatedness” in
the taco industry.

Gray's light-hearted approach
to art is based on his very
serious belief that art should be
fun.
“That's what my work is all
about,” he reflects. “My work
should be fun. And the work
should be fun for the people who
are forced to be involved with

i

Which is why he has some
reservations about Brea's Art in
Public Places program.

OVER
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>:_ in .1:2..0 Places

Sculptor Dan Dykes (below, foreground), supervises as his
artwork, “Oftshoot” is prepared for unveiling. At right, “Offshoot”
is uprighted and lowered to the ground for permanent placement at
the Imperial Golf Course. The sculpture’s dedication is part of
Brea’s Art in Public Places program.
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Brea now a haven
for outdoor art

By Kim Irwin
Staff Writer

It has been a dozen years since Brea initiated its Art in Public
Places program.

In that time, the city’s outdoor art collection has grown to more than
60 pieces, featuring the work of 37 artists. A diverse range of styles,
themes and mediums are exhibited by the sculptors.

Brea residents can now take advantage of a new catalog which lists
all the sculptures and provides a map of city streets with the location
of each piece marked by a number. The Art in Public Places Catalog is
available at the Civic Cultural Center for $2.

Some of the artists represented in Brea’s collection have since
achieved national prominence. Others are building promising repu-
Lations in the art world. A number of the artists from foreign countries,
such as Mexico, Japan and Italy, have sculptures in Brea, adding an
international element to the collection.

An artist from one of Brea's two sister cities, Lagos de Moreno,
Mexico, provided two sculptures to the city. Carlos Terres is the cre-
ator of "Hermandad,” located at the Civic Cultural Center. The piece
was donated to Brea by the people of Lagos de Moreno. “Hermandad”
means, appropriately, “brotherhood.”

Terres is also the creator of Early California Family, a sculpture at
Lambert and Brea Boulevard.

In 1976, the Brea City Council passed the resolution to implement

m, reaffirming city officials’ belief in the value ot com-
WM:W%..WM Brea'’s collection of sculptures is one of the largest o:EooM
art exhibits in the nation, according to city spokeswoman Caro

E%MMM&MO&M_,W are paid for and Emru:w.n by private ao<m._ovm3 when
they bring new construction into the city. The Eﬂm:»:.o: of an art
piece is part of the city’s checklist of development requirements for
the approval of projects valued at more than $500,000. Each proposed
sculpture is reviewed by the Art Advisory Committee to assure that
each piece is complementary in scale and design to its surroundings,
is i lic view and is permanent

.u.mﬂ.wwwnu w&go_ovaﬁ” Agency, as part of its effort to “encourage
growth with character and beauty,” published :.._0 new booklet, which
catalogs Brea's art collection, to encourage ._.omamnw to Sr.o a closer
look at the art works. The 24-page catalog includes a section on the
artists, a map, and black and white photographs of the art pieces, with
a brief explanation of the piece, the artist, the developer who paid for

i and its location. .

EM..H. MMMR information on Art in Public Places, or to obtain a catalog,
call Kathie Conrey, 6714403.

ARTY— Among the 60 outdoor sculptures comprising Brea's Art in Public
Places program is this work of art, titled “Doublecheck.” It is located at

Kraemer and Birch in Birchbrook Plaza.
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New statue
portrays city
oil history

BREA — A statue of two oil field workers
unveiled at the Brea Business Center on Monday
represents the third piece of art on display in the
city by artist Carlos H. Terres of Lagos de Moreno,
Mexico.

Don McBride and Ron Isles purchased the site for
the Berry Business Center on North Berry Street
from Union_ Oil Company. Both felt because the oil
industry was historically important in the develop-
ment of Brea as a city that a statue depicting part of
the city’s past would be approprite for the site.

By researching old oil field pictures furnished by
Jack Rider and photographing models for the piece
of art, Terres created the “lifelike” bronze sculp-
ture of the oil field workers working to open an oil
pipeline valve.

The first art piece sculpted for the city by Terres
is on display at the Civic Cultural Center. The white
aggregate stone sculpture depicting many facets of
life and development between sister cities Brea and
Lagos de Moreno. The creation hangs on the west
wall outside of the Curtis Theatre.

The second art piece created by Terres stands
outside Founders National Bank on the corner of
Lambert Road and North Brea Boulevard. The
statue depicts an early California family with a
father, mother and child ;

(Star-Progress photo by Jack Hancock)

A LOOK AT YESTERDAY — Developer Don McBride admires a statue of Brea oil
field workers unveiled Monday at the Berry Business Center.
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Art in Public Places réCiveg :m:.”:& recoghnition

BREA — Brea's “Year of the
Arts” has brought national rec-
ognition to former Mayor Clar-
ice A. Blamer in the Seventh
Annual City Livability Awards
program, co-sponsored by the
U.S. Conference of Mayors and
Philip Morris Companies Inc.

The awards, determined by an
independent panel of judges,
honor mayors who promote the
economic vitality and quality of
life of their cities through urban
arts programs. Innovative ideas
in Brea’s City Livability Awards
entry will be included in the
National Clearinghouse on the
Arts, as models for other cities
to follow.

The judges were clearly im-
pressed both by Mayor Blamer’s
emphasis on the arts and the
artistic accomplishments of the
community. According to John J.
Gunther, executive director of
the U.S. Conference of Mayors,
proclaiming a year-long celebra-
tion of the arts was an imagina-
tive idea that other cities might

The judges noted that the
Mayor's Ball climaxing the
celebration was a highly
successful fund-raising event
for the arts which may become
an annual event.

Singled out for special praise
was Brea's trendsetting Art in
Public Places program. Estab-
lished in 1974, it is responsible
for the placement of 60
monumental sculptures commis-
sioned by builders and develop-
ers, with a value of approximate-
ly $1 million. This is one of the
largest public sculpture pro-
grams in the country and it
continues to grow at an average
rate of six new pieces each year.

The judges also noted the
variety of arts programs pre-
sented in the Gallery and Curtis
Theatre in the city’s award-
winning Civic Cultural Center.
The judges agreed that such
presentations reflect the city’s
efforts to enhance the quality of
life by integrating art into every-

day life.
The National Clearinghouse on

the Arts was created i
grant from Philip zaq_.n.sw_
Located in Washington, D- ors
the U.S. Conference of Ma;
headquarters, the Qnﬂaww

athers, evaluates and €I
Msnm information ona variety of
arts-related issues. ;

Previous first place a:su.m
are Mayors George Latimer
Saint Paul (1985), nv.-:nu.wow_ﬂ
of Seattle (1984), Winfl
Moses, Jr., of Fort Wayne (1983),
Jane Byrne of Chicago (1982),
William Donald Schaefer of Balt"
imore (1981), and Henry Maier
of Milwaukee (1980).

Philip Morris has been an arts
advocate for more than a quarter
of a century. The company has

supported museums, ~cultural
centers, schools, dance and
theatrical groups, libraries,
historical societies, symphony

orchestras, music groups, and
festivals, including many I
communities where its plants
and offices are located.

In 1983, Philip Morris pro-
vided a $3 million grant for the
exhibition, “The Vatican Collec-

ce Blamer stands i

er Brea Mayor and led “The Mustangs.

WILD HORSES — Form!

wish to emulate.
tions: The Pagacy, and A48 recentaddiion 1othe S0 o v“o_m.m %%m%mqm_:@m_. and helped Brea receiv
B e sl was contrbuted by OF8rtS e ton, D.C., last June.

in Washing

support of the arts.
hibitic Jude “Pri-
mitivism in 20th Century Art,”
“The Precious Legacy: Judaic
Treasures from the Czechslovak |
State Collections,” and “South-
ern Folk Art.”

Judges for the 1986 City
Livability Awards competition
were Julie Carter, director of
membership and development,
National Assembly of Local Arts
Agencies; Jack Duncan, consul-
tant to the American Council for
the Arts and Washington editor
of American Arts, Kathy L.
Dwyer, director of program de-
velopment, American Institute
of  Architects  Foundation;
Ronald Lee Fleming, author of
numerous publications, includ-
ing Placemakers, and president
of the Townscape Institute in
Cambridge, Mass.; and Hugh
Southern, deputy chairman »
programs of the National

e

Imade Ja Conference of Mayors
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(Star-Progress photo
by Jack Hancock)

BEARABLE EXPERIENCE —
From left, artist Bob Cunning-
ham, Miss Brea Susan Jeske
and Brea Mayor John Sutton
reflect on the newest addition
1o the city's At in Public
Places program at the offices
of realtor Don McBride. Cun-
ningham's sculpture depicts a
grizzly in the wilderness. Un-
veiling ceremonies were held
Thursday at the offices lo-
cated at 1211 W. Imperial
Highway.
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Brea celebrates
art across city

It started with a steel sculpture of “The Birds” by
King Zimmerman depicting the red tail hawks that fly
through Brea's hills.

Since 1975, when Home Savings agreed to erect
that sculpture at Lambert and Associated Roads, 54
more art pieces have been placed in the city as part of
Brea's Art in Public Places program. The program s
now one of the largest sculpture programs in the
country. »

Because developers are required to include public
art with new structures, the program continues to grow
at an average rate of six pleces per year. Fountains,
bells, a water tower, WSN.BE. a 20th century totem,
abstract cubes, spirals and arches stand at street
corners and in front of commercial, industrial and
residential developments as part of this permanent art
exhibit throughout the city,

The collection boast work from internationally
known artists such as Seiji Kunishima from Japan,
along with prominent American artists such as Guy
Dill, Fletcher Benton and Seward Johnson. The most
recent addition to the program is a stainless sieel
sculpture by Santa Barbara artist Dwayne Loppnow
which stands at Imperial and Kraemer boulevards.

In December the city council made a 10-year review
of the program and its policies. Since Mayor Clarice
Blamer has declared 1985 the Year of the Arts, the
review is particularly timely. In the new policy manual
all residential, commercial and industrial projects are
required to install an art piece when the project has a
valuation above $500,000.

If the council approves the new guidelines, no single
artist will be permitted to place more than five pieces
into Brea's program.

Originally the Art in Public Places program was
created as a way to integrale art into everyday life. The
city soon found, however, that art served as a magnet
for tourism, business and publicity. The program gave
Brea distinction.

The city publications on the program point out that
one major element of a city's identity is its art. Brea's
program brings to developers an opportunity to
establish a lasting memorial to the quality and spirit
unique to Brea. Brea's public art serves as a
trademark, conveying growth, and prosperity to the
private and public sector alike.

175
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Brea celebrates
art across city

It started with a steel sculpture of “The Birds” by
King Zimmerman depicting the red tail hawks that fly
through Brea's hills.

Since 1975, when Home Savings agreed to erect
that sculpture at Lambert and Associated Roads, 54
more art pieces have been placed in the city as part of
Brea's Art in Public Places program. The program Is
now one of the largest sculpture programs in the
country.

Because developers are required to include public
art with new structures, the program continues to grow
at an average rate of six pieces per year. Fountains,
bells, a water tower, pyramid, a 20th century totem,
abstract cubes, spirals and arches stand at street
corners and in front of commercial, industrial and
residential developments as part of this permanent art
exhibit throughout the city.

The collection boast work from internationally
known artists such as Seiji Kunishima from Japan,
along with prominent American artists such as Guy
Dill, Fletcher Benton and Seward Johnson. The most
recent addition to the program is a stainless steel
sculpture by Santa Barbara artist Dwayne Loppnow
which stands at Imperial and Kraemer boulevards.

In December the city council made a 10-year review
of the program and its policies. Since Mayor Clarice
Blamer has declared 1985 the Year of the Arts, the
review is particularly timely. In the new policy manual
all residential, commercial and industrial projects are
required to install an art piece when the project has a
valuation above $500,000.

If the council approves the new guidelines, no single
artist will be permitted to place more than five pieces
into Brea's program.

Originally the Art in Public Places program was
created as a way to integrate art into everyday life. The
city soon found, however, that art served as a magnet
for tourism, business and publicity. The program gave
Brea distinction.

The city publications on the program point out that
one major element of a city's identity is its art. Brea's
program brings to developers an opportunity to
establish a lasting memorial to the quality and spirit
unique to Brea. Brea's public art serves as a
trademark, conveying growth, and prosperity to the
private and public sector alike.




(Star-Progress Photos by Barbara
Giasone)

SHARING PRIDE — After Jeff
Morse welded his final steel plate
to his sculpture in Brea (above),
his family joined him in an infor-
mal dedication. Pictured from left
are stepfather Gordon Auster-
man and mother Inge Austerman
of Santa Ana, Morse, father Bob
Morse and stepmother Donna
Morse of Anaheim Hills.
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! “Glasone)

' SHARING _umpom.\.l After Jeff
~Morse welded his final steel plate

' to his woc_ve_d in.Brea (above),
his family _o_:oa za in an infor-

_ mal dedication. Pictured from left
. are stepfather Gordon: Auster-
; man and mother Inge Austerman
« of Santa Zﬁego_do father Bob
Zoao w:a mnov.:oz._op Do::m.
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Brea sculptor anchors priae

in city’s public arts program -

| & e o 5 12 g
{ By Barbara Glasone
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“Morse Sco_.& E.-,!poa in the
~sun, .

Perched on a’ B.p-av. ES: at
Tamarack and Apollo streets,
the 26 - year - old sculptor welded
his final steel plate to a concrete
base, Morse’s contemporary
artplece, commissioned for the
| City of Brea's Art in Public

. Places, represented:a special
c sense of accomplishment. -+
e :c:::&-«.:ﬁco:nﬁ_.uom_
, a-project through to the end,"

fy

. conceded Morse with an obvious .

' sense of pride. Echoing his
{ comments was his father, Robert

«\ Morse, who joined family and

| friends for an informal dedica-
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The idea for Morsé’s seataring
work was submitted by a former
partner in the development com- -
pany. Morse, a graduate of Cal
State Long Beach’s art depart-
ment, spent weeks along the
beaches of Corona del Mar study-
ing the movements of various sea
birds. He then %amzma the final
rendition.

For five months, the artist
welded steel rods in the back
patio of his Brea home. Knowing:
the metal would rust in incle-
ment weather, he ?_.32_ the
birds’ wings to utilize thé ummr
coloration changes.

“It was a learning mx_uo:a:om
all the way down the line,” said
Morse. “And I wuu_mcn the Art in
Public Places’ program.’ 1'don’t:
like museums, they’re too confin-
ing and remote. Everyone ¢an

enjoy art in an outside’ m:i?: ¥
tion. N“H\ {\hm.w, 2 ment."”
' Morse's untitled ao:n a group R o e Sharing pride in Morse's dedi
“of struggling “seagulls, was ey e uf i cation day was Ray Persinger of
| commissioned” by Boatman xS A

' Properties of Irvine in agree-
ment with the Arts in Public
Ennau vam«-B For =~w_._< 10
years, the Brea Planning Com-
mission has solicited private
-artworks for construction de-
velopments. To date, more than
50 art pieces have ‘been installed
throughout Brea.

Santa Ana, who was recently.
commissioned to sculpt bronze
“Galloping Horses" for the RMR
Development at Saturn and 5.&
perial Highway.

“‘We wish other cities could fol
low Brea's idea with public art,”
said Persinger. "It puts human«
ity into art. Everyone has a little
bit of artist inside, we're just
moving it into day - to - day life.”




Brea sculptor anchors pride
s public arts

in city

By Barbara Glasone
DSP Managing Edhor

BREA — Sunday morning Jeff
Morse savored his place in the
sun.

Perched on a grassy knoll at
Tamarack and Apollo streets,
the 26 - year - old sculptor welded
his final steel plate to a concrete
base. Morse's contemporary
artpiece, commissioned for the
City of Brea's Art in Public
Places, represented a special
sense of accomplishment.

*‘Until today, I have never seen
a project through to the end,”
conceded Morse with an obvious
sense of pride. Echoing his
comments was his father, Robert
Morse, who joined family and
friends for an informal dedica-
tion,

Morse’s untitled work, a group
of struggling seagulls, was
commissioned by Boatman
Properties of Irvine in agree-
ment with the Arts in Public

Places program. For nearly 10
years, the Brea Planning .95.
mission has solicited private
artworks for construction de-
velopments. To date, more than
50 art pieces have been installed
throughout Brea.

program

The idea for Morse’s seafaring
work was submitted by a former
partner in the development com-
pany. Morse, a graduate of Cal
State Long Beach’s art depart-
ment, spent weeks along the
beaches of Corona del Mar study-
ing the movements of various sea
birds. He then designed the final
rendition.

For five months, the artist
welded steel rods in the back
patio of his Brea home. Knowing
the metal would rust in incle-
ment weather, he formed the
birds’ wings to utilize the best
coloration changes.

“It was a learning experience
all the way down the line,”’ said
Morse. “And I applaud the Artin
Public Places program. I don’t
like museums, they’re too confin-
ing and remote. Everyone can
enjoy art in an outside environ-
ment.”

Sharing pride in Morse’s dedi-
cation day was Ray Persinger of
Santa Ana, who was recently
commissioned to sculpt bronze
“‘Galloping Horses"' for the RMR
Development at Saturn and Im-
perial Highway.

‘‘We wish other cities could fol-
low Brea’s idea with public art,”
said Persinger. ‘It puts human-
ity into art. Everyone has a little
bit of artist inside, we're just
moving it into day - to - day life.”

. Jan. 14, 1985 vaily duar-rivyieas




- 1,500 Pound Statue Spurs Comments TERENTY
etal Comes To Brea Center

|

Heavy M

— - - . SEPT. 15173 4

@B By Tony Saavedra
DSP Staff Writer
BREA — There's a new con-

| versation piece in Brea.
- Scores of puzzled passersby

have pondered the abstract
sculpture at the civic - cultural
facility on Birch Street, at-
tracted by the piece's cartoonish
colors, yet confused over its
meaning,

The bright yellow mass of
metal tubing engulfing three red
posts has been called everything
from a bunch of french fries with
red straws to a pile of yellow
spaghetti.

“I thought they were balloons
that would someday fly away,"”
said Planning Commissioner
Fred Appleford. “But two weeks
later they're still there."

Actually, the sculpture is entj-
tled “‘Sunscreen I and is being
displayed for sale by artist Bruce
White.

Weighing roughly .1,500
pounds, the artpiece will adorn
the grassy area outside the civic
center for four more weeks as
part of Brea’s consignment art
program.

Through the year - old prog-
ram, artwork for sale is dis-
played at the center.

After its stay in Brea, ‘‘Sunsc-
reen I'" will be shipped to
Chicago, where comments on the
piece will probably blow through
the windy city.

While beauty isin the eye of the
beholder, the statue may just be
a masterpiece.

One thing’s for sure — it'll add
color to any collection.

“It looks like it belongs in a
playground,” said one as-
tonished city’ employee minutes
after the piei~e was assembled.

Since its 1'irst day in Brea,
“Sunscreen I'” was an instant at-

tention getter.

'In ?nm. one Brea police officer

could be heard commenting over
the police radic: “It looks like a

bunch of yellow spaghetti on ﬁ

three red toothpicks."”

The french fries analogy came *
from Planning Commission
chai ice Blamer
chairwoman Clarice 1
during Tuesday’s commission
B-..o_. u.lE_n. the statue was

placed outside the Brea Branch

library at the civic nﬂlﬂ._ﬂu
was moved to an area with le

pedesirian traffic.

“So, that's why the BEQJ..
HM..«. n“ruh_ﬂogn. John
Sutton.

——

(Star-Progress Photo by Lori Shepler)
IT’S A BIRD, IT’S A PLAME — Just when you thought it was safe to go to Brea's Civic-Cultural Center —

“Sunscreen I attacks your visual senses. These unidentified lads try to make heads or tails out of the

new statue.



Stage hands adjust set in Bred's 199-seat theater.

BREA REVELING IN |
ARTS PATRON ROLE

e
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Gallery in Brea civic cenier s proudly displayed

manager.

by Kathi Conrey, cuty's arts and cultural

By HEHMAN WONG,
Times Staff Writer 3

:5:59.w_.nu!R:o—nﬁncv._&:ot:nun_ounn_.
H.a SmE._.P__.iw:Ervo:..m::mmoin:rs:ognn
Laguna Beach or Newport Beach or Irvine. 1

Its claims o fame had rested chiefly on rowdy begin-
nings as an oil boom town and ils laler mv».n—wnc_mJ
growth in housing development.

But in the past year, this city in the northeast corner)
of Orange County has moved loward slage center as aj
municipal patron of the arts

Its year-old, strikingly handsome Brea Civic/Cultural
Center, which houses the cily’s programs i performing
arts, fine arts and other cultural events, has expanded
its scheduling plans as a cultural snowplace.

And the city’s Art in Public Places program, the first
of its kind 1n Orange County. has led o nearly 60 works
of art buwlt or being built at the entnies of office build-
ngs, shopping centers and housing developments.

 Brea City Manager Wayne Wedin in office, flanked

“These (cultural) amenities, we believe, have a lot Lo
do with the maturing of a community,” said Brea's
veteran city manager, Wayne Wedin. "We've never
shied away. from a (growth) challenge. We've always
gone out and done our best."”

In sum, said city officials, this city of 28,000 is doing
better than most cities of comparable size in Southern
California in promoting the cultural arts.

The city's centerpiece, of course, is the modernistic
five-level city hall and community center built at a cost
of $14 million and situated near the Orange Freeway. It
was constructed on a four-acre site donated by the Ho-

umart, Development, Co, and was designed by the War:

Yag Angeles Jimes

-
198

_u._._._:. Cene:.ve.nlwm.
7 £

o

tures that are part of city’s arts

by sculp

necke/Dworsky architect team.

Located between the historic Brea-Olinda High
School campus and the modern Brea Mall shopping
complex, the Brea Civic/Cultural Center was built witr
lease revenue bonds issued by thecity’s Redevelopment
Agency. !

Aside from city and school offices, a county branci: !1-
brary, television facilities and fully equipped conference
rooms, the city center houses a 199-seat theater and ¢
6,800-square-foot gallery.

One of the theater's resident companies is the Caba-
ret Repertory, an affiliate of the Cal State Fullerton
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Prelude. a sculpture,
was the focus of the
official dedication of the
latest Associated
Southern Invesiment
Company's Industrial
park, located in Brea.
The Brea Industrial
Complex spans over a
seventy-five acre site at
Puente and Central
Avenues.

At the dedication,
Councilman Donald L.
Fox stated that *“The City
of Brea is very pleased lo
have Associated Southern
join our community.
Their confidence in
locating an industrial
park in this city is a
reflection of the success
of other such sites in
Brea.'* He further
commented. “‘This
sculplure is the newesl
piece of art in Brea. With
this installation,
Associated Southern
further demonstirates ils
desire to be a good
neighbor and 10 add to the
cultural aspect of this
community.”’

Brea Industrial
Complex will consist of
approximalely twenly
buildings. The [irst
building, a 52,000 square
fool concrete Ull-up, wus
compelted in August of
1981, U-TEL
manufacturer of
telephone parts for phone
companics inlter
nationally are lenanls
and employ 150 pevple.

Buildings 1wo and
three presently under
construction, are 43520
and 58758 square fcel
respecuvely. Completion
of these iwo buildings is
expected in June of 1982,

All of the buildings will
be concrete Llt-up, will
incorporate the latest in
design lor industrial
parks and will range
from 24000 to 100000
re feet lo keeping

with Associated
Southern's high
standards, landscaping
will consist of specimen
irees and yegetation and
will cover =vu_.ex5.=-o_<
20 percent of the unbuilt
area. Project Manager,
Jim Oliver, informed
those in attendance that
a five-year development
program is projected for
the complex."”

The sculpture, Prelude,
identifying the site, was
created by Robert

4,z

SCULPTURE

Cunningham. It depicts
the historical
development of Southern
California in a series of
reliefs, which form a base
supporting (wo larger-
than-life figures. These
figures represent Indian

youths manufacturing
beads from shell
material. One, intently
drilling holes, Is
completely absorbed in
his task, while the other.
his attention

momensvas -y
distracted, suggests @
sudden premonition of
the future.

Arts in Public Places,
which is a v1<3a_<
funded art program in
Brea, was designed in
1975 to intertwine public
art pieces with the City's
private growth and
development. “Prelude”’
marks the installation of
the 37th piece of artwork
for the program,

al ceremonies hononng the establishment of the industrial park being constructed by
wvxhh_wu Southern Invesiment Co. Those present were C. J. Lowerison, Fred Christi
Wea Co men Dorddd Fox and R L. Whelchel

gl




Prelude, a

was the focus of the
official dedication of the
latest Associated
Southern Investment
Company’s Industrial
park, located in Brea.
The Brea Industrial
Complex spans over a
seventy-five acre site at
Puente and Central
Avenues. -

At the dedication,
Councilman Donald L.
Fox stated that “"The City
of Brea is very pleased lo
have Associated Southern
join our community.
Their confidence in
locating an industrial
park in this city is a
reflection of the success
of other such sites in
Brea.'' He further
commented, ‘'This
sculpture is the newest
piece of art in Brea. With
this installation,
Associated Southern
further demonstrates its
desire to be a good
neighbor and to add to the
cultural aspect of this
community.”’

Brea Industrial
Complex will consist of
approximately twenty
buildings. The first
building, a 52,000 square
foot concrete Lilt-up, was
compelied in August of
1'9:8);" U=T:EL,
manufacturer of
telephone parts for phone
companies inter
nationally, are lenants
and employ 150 people.

Buildings Iwo and
three, presently under
constriction, are 43.920
and 58.758 square feel,
respectively. Completion
of these two buildings is
expected in June of 1982.

All of the buildings will
be concrete tilt-up, will
incorporate the latest in
design for industrial

_v__“% .and will range
24,000 to 100,000

ulpture, with Associated Cunningham

Southern's high
‘standards, landscaping
will consist of specimen
trees and vegetation and
will cover approximately
20 percent of the unbuilt
area. Project Manager,
Jim Oliver, informed
those in attendance that
“‘a five-year development
program is projected fo!
the complex.” C
The sculpture, Prelude,
identifying the site, was
created by Robert

SCULPTURE DEDICATED — Officials gathered to dedi cate the sculpture, “Prelude”

the historical
.ug_mm.war.wm Southern
California in a series of
reliefs, which form a base
supporting two larger-
than-life figures. These
figures represent Indian

youths manufacturing
beads from shell
material. One, intently
drilling holes, is
completely absorbed in
his task, while the other.
his attention

. Tt depicts

Mﬂ 0 .MHM ntarily
stracted, suggests a
sudden Soremonitich ol
Fo future.

Arts in Public Places,
which is a privately
funded art program in
Brea, was designed in
1975 to intertwine public
art pieces with the City’s
private growth and
development. ‘‘Prelude”
marks the installation of
the 37th piece of artwork
for the program, 1

at ceremonies honoring the %Q?-gagig_soo:m::n&g
! Associated Southern Investment Co. Those present were C. J. Lowerison, Fred Christi(
square feet. In keeping Brea Councilman Donald Fox and R. L. Wheichel.
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ART 18 PUBLIC PLACES Daily News Tribune
Monday, November 23, 1981

~ LOOKING BACK
Two Indians making beads and
symbols of industry make up
Brea's latest sculpture from
- the Art in Public Places pro-
gram. Titled ‘‘Industrial
Growth in Southern Califor-
nia,” the piece was sculpted by
Robert Cunningham. The top
half is made out of a bonded

bronze material and the bot-
' tom part is made from fiber
" reinforced cement. The work
is located at Central Avenue
and Puente Street and is part
of an industrial park being
built at the site by Associated
Southern Investment Co.

News Photos by Jess S
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Monday, November 23, 1

ART N PUBLIC PLACES

LOOKING BACK
Two Indians making beads and
symbols of industry make up
Brea’s latest sculpture from
the Art in Public Places pro-
gram. Titled ‘‘Industrial
Growth in Southern Califor-
nia,” the piece was sculpted by
Robert Cunningham. The top
half is made out of a bonded
bronze material and the bot-
tom part is made from fiber
" reinforced cement. The work
is located at Central Avenue
and Puente Street and is part
of an industrial park being
built at the site by Associated
Southern Investment Co.

News Tribune Photos by Jess Andresen Jr.
INDIANS COLLECT ACORNS AND NUTS 5 _ZU_DZM START INDUSTRIAL GROWTH




A wooden oll no:_or“ more than 20 feet high, stands at Imperla
Highway and Randolph.

Brea atmosphere

is state of the art

o

Sculptures accent city developments

By David Witty
Regisler staff writer

BREA — If it's something that sets Brea apart,
it's art.

Aud the art that adorns recently built residential
and commercial developments here is there because
the City Council said it should be.

In 1975, the council said developers should include,

works of art as part of their proposed projects. And,
to drive the point home, the council decreed that no
art would mean no development.

Brea was to become the public art center of
Orange County.

Six years later, the art collection scattered about
the city totals some 40 arl pieces and more are on the
way.

City Manager Wayne Wedin said that the sculp-
tures and other artifacts top $750,000 in aggregate
value, draw the attention of the art world to Brea,
and occasionally serve as a beginning artist's first
foray inte Lhe professional ranks.

The success story of city prodding is the fierce
Lronze eagle that swoops 1o a landing atop a rocky
perch at Buch and Flower streets,

Hesidents most often cite that sculpture by Daniel
Gluck as the pride of the city, Wedin said.

Its 16-fout wing span thal spreads before an Eagle
Development Co. housing tract provided the back-
ground for a hot rod magazine’s cover featuring a

Souped-up car

And the Irvine-based development firm made the
eagle’s image familiar to its Southern California
customers by discounting homes $2,500 to people
who pick its hidden image out of advertisements.

“We did the eagle because the city required art,”
said Don Ellis, the firm’s vice president of construc-
tion. “The design was pretty much up to us. We just
kicked ideas around and spent close to $14,000 once it
was done.,”

Tucked away in out-of-the:way locations through-

out the city is realistic art that depicts California’s.

history: a reconstructed oil derrick, a 7,000-pound
bell that Compton saloon keepers originally donated
to a local church at the turn of the century, and an
old-fashioned wooden water tower. v

Rising in front of other developments are abstract
pieces with such names as ‘“My Bird in Space,”
“Frame/Are,” and *“The Windmill.”

A former councilman, Carol Weddle, dug into his
own pocket to pay for an art tour guide now available
at City Hall.

Many developers donotattack the art requirement
with gusto, though.

City officials periodically exercise their authority
to veto art they don’t consider up to snuff.

““We have turned some down that were done by the
developer’s mother-in-law,” Wedin said, ‘‘some-
thing like I would do.

Monday, August 17, 1981

‘““Let’s face it. If we had required art from interna
tionally known sculptors like Henry Moore, whos
work sells for $500,000 and up, we’d still be lookin
for our first sculpture.”

The art pieces sprinkled throughout the city have|
passed muster with city officials and Irvine art|
consultant James Lodge.

Lodge is not part of the'city’s review team but an
outside expert who is familiar with Brea's set. He's
the owner of James Lodge and Associates, art
brokers based in Irvine.

w_..@m.w outdoors gallery has become a regula
visiting place for Lodge clients wanting to discover|
the world of sculptures before buying.

He said sculptors like Guy Dill, Michael Todd and
Gerald Wallberg all have excellent out-of-state repu-
tations as artists, and their work is among pieces ot
display in Brea.

I was just dumbfounded when I first went to Brea
three months ago,” Lodge said. *'It includes some o!
the best quality sculptures of regional artists.

“It could be better,” said the art consultant who!
frequently sells sculptures for more than $40,000
each. “But it's a marvelous beginning and far above
what any other community has done.”
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is state of the art

Sculptures accent city developments

By David Witty
Register staff writer
BREA — it’s something that sets Brea apart,

In 1975, the council said developers should include.

works of art as part of their proposed projects. And,
to drive the point home, the council decreed that no
art would mean no development.

‘Orange County.
Six years later, the art collection scattered about
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And the Irvine-based development firm made the
eagle’s image familiar to its Southern California
customers by discounting homes $2,500 to people
who pick its hidden image out of advertisements.

“We did Eno»ﬁnuoamﬁasao_@noa::&»n
said Don Ellis, the firm'’s vice president of construc-
tion. “The design was pretty much up to us. We just
5&?»3:&»5%05&3«8«5 000 once it
was done.”

Tucked away in out-of-the-way locations through-
out the city is realistic art that depicts California’s
history: a reconstructed oil derrick, a 7,000-pound
bell that Compton saloon keepers originally donated
to a local church at the turn of the century, and an
old-fashioned wooden water tower. ;

Rising in front of other developments are abstract
288 with such names as “My Bird in Space,”

“Frame/Arc,” and ““The Windmill.””

A former councilman, Carol Weddle, dug into his
own pocket to pay for an art tour guide now available
at City Hall.

Many developers do notattack the art requirement
with gusto, though.

City officials periodically exercise their authority
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thing like I would do.
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The concrete ‘Sunburst’ looks like wood from a distance and Is located on
load.

Bres Canyon Road and Canyon Country R

Brea atmosphere
is state of the art

Sculptures accent city developments

David
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BREA — If it's something that sets Brea apart,
s art,

And the art that adorns recently built residential
and commerclal ments here because
the City Council said it should be,

In 1975, the council said developers should include
works of art as part of their proposed projects. And,
1o drive the point home, the council decreed that no
art would mean no development.

Brea was (o become the public art center of
Orange County.

Slx years later, the art collection scattered about
u::ﬂymhmmewm;abceundnmrumonlk

way.

City Mmg:r Wayne Wedin said hat the sculp-
lures and other artifacts top §750,000 in aggregate
value, draw the attention of the art world to Brea,
1nd occasionally serve as a beginning artist's first
loray into the professional ranks,

The success story of city prodding is the fierce
onze eagle that swoops (0 a landing atop a rocky
rerch at Birch and Flower streets.

most often cite that sculpture by Danlel
luck as the pride of the city, Wedin said.

L8 16-fool wing span that spreads before an Eagle

lop Co. tract provided the back-
for a hot rod magazine's cover featuring o
up car.
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And the Irvine-based development firm made the
's Image familiar to its Southern California
customers by discounting homes $2,500 to people
who pick its hidden image out of advertisements.
“We did the eagle because the city required art,”
said Don Ellis, the firm's vice president of construc-
ton. ““The design was pretty much up tous. We just
kicked ideas around and spent close to $14,000 once it
was done.”
Tucked away In out-of-the-way locations (hrough-
out the city is realistic art that depicts California’s
ry: & reconstru oll derrick, a 7,000-pound
bell that Compton saleon keepers originally donated
to a local church at the turn of the century, and an
old fashioned wooden water tower,
Rising In front of ather dq velopments are abstract
Wwith such names as “My Bird in Space,”
“Frame/Are,” and “The Windmill."
A former councilman, Carol Weddle, dug into his
own pocket to pay for an art tour guide now available
ly Hall,

at Cit;
the art

with gusto, though,

City officials periodically exercise their authority
to veto art they don't consider up to snuff.

““We have turned some down that were done by the
developer's mother-in-law,” Wedin said, “some-
thing llke I would do.
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The bronze eagle at Birch and Flower Hill stands 26 feet high and has a
wing span of 16 feet.

"'Let's face it. If we had required art (rom interna-
tionally known sculptors like Henry Moore, whose
work sells for $500,000 and up, we'd still be looking
for our first sculpture."

The art pieces sprinkled throughout the city have
passed

muster with city officials and Irvine art
consultant James Lodge.

Lodge Is not part of the city's review team but an
outside expert who is familiar with Brea’s set. He's
the owner of James Lodge and Associates, art
brokers based in Irvine.

Brea’s outdoors gallery has become a regular
Visiting place for Lodge clients wanting to discover
the world of sculptures before buying,

He sald sculptors like Guy Dill, Michael Todd and
Gerald Wallberg all have excellent out-of-state repu-
tations as artists, and their work is among pleces on
display in Brea,

I was just dumbfounded when I first went (o Brea
three months ago," Lodge sald. ‘It includes some of
the best quality sculptures of reglonal artists.

"It could be better," said the art consultant who
frequently sells sculptures for more than $40,000
each. “But it’s a marvelous beglnning and far above
what any other ‘community has done. "




.m)wrd OIL DERRICK’ — This replica of an oil derrick, created by  ‘THE WINDMILL’ — This replica
SGPA/Mognum Sign Co., symbolizes early Brea when itwas justa by Horold Pastorius was built
small fown surrounded by oil derricks and orange groves. for Ponderosa Homes,

Some have even begun to com-
pete with one another, he added,
and are so enthused they hold
“unveiling parties” when their
sculptures are completed.

The only requirements the city
asks for is that the sculpture be
tasteful Wedin said, and in scale
with the environment.

““Qur job is to maintain a sense
of quality with the art pieces,”
Wedin commented.“If it fits well
with the surroundings and is in
good taste, then that’s okay.”

" Wedin said the city has made
an effort to assure that not all the
sculptures are the same. The re-
sult: a broad range of sculptures
ranging from abstract to realis-
tic art forms and constructed
with a variety of materials. “In

“terms of public sculptures, you

almost have to meet the broad
range of interests,’”’ he said.
«With a big enough variety,
some of them are bound to please
some people and maybe not
others.”

One of the community’s favo-
rites, Wedin believes, is the ‘The
Eagle,’ a bronze sculpture with a
patina finish which stands 26 feet
high and has a wing span of 16
feet.' This art piece is an en-
largement of a smaller model by
Daniel Gluck and has received
national recognition.

JULY 17,1991 Aﬁ

“A lot of people comment on
that one,”” Wedin said.

“It’s a powerful piece, it’s so
realistic. And I think there’s a bit
of patriotism to it that makes it
popular.”

Wedin is looking forward to a
new addition to the collection of
sculptures in Brea, which will be
placed in the Civic Cultural
Center Theatre.

He said the piece, a mirror
made of gold leaf on gold which
weighs over 1,200 pounds, will be
recognizable by famous artists.

Sculpted by Peter Erskine, a
New York sculptor who recently
moved to Santa Monica, the mir-
ror’s texture appears to change
as one moves about the room,
Wedin said.

“It really is a beautiful, rich
piece of work,” he said, adding
that a local man who wishes to
remain anonymous donated it to

Brea. “I've seen very few pieces
as gorgeous.”

The ‘‘Art in Public Places”
program is still a ways off from
completion, although anyone can
pick up a self - guided tour book-
let at the Civic Cultural Center
and take a look at the pieces
about the city, on their own.

But more will be added as
Brea’s cultural renaissance
grows, continuing to add to the
quality of life of the community
for its residents.




mZ m_._O.I._. — ‘The Eogle’ by Daniel Gluck is located at the
intersection of Birch Street and Flower Hill. This sculpture, created
for the Eagle Hills Home Development, is a local favorite.

By Rebecca Cheuvront
DSP Staff Writer

““More important than the fact
that a nation is judged by its artis
the fact that a nation lives by its
arts, and the things men live by
are more important than the
things they live on.” — Allen
Tucker, Poet .

BREA — Probably no state-
ment could more accurately de-

scribe the philosophy that gov-

erned the City Council’s action
five years ago when it im-
plemented the ‘‘Art In Public
Places’ program.

Designed to intertwine public
art pieces with the city’s private
growth and development, the on-
going program. includes over 30
sculptures scattered at various
points within the city, as well as
plans to add at least another 20.

Some of these sculptures can
be seen at busy intersections or
atop public buildings, while
others are located in parks or at
entrances to apartment com-
plexes. Four are located in and
around the Brea Mall.

The sculptures vary in size and
height, and are made of combi-
nations of wood, plastic, steel,
metal and concrete.

Some of the sculptures are
modern or abstract, such as
*Spring Time’, an unusual art
piece carved from eucalyptus
wood depicting a promise of
Spring and rejuvenation, ‘The
Warped Cube,’ a 400 - v.o::._

sculpture created by Harold ras-
torius, and ‘The Link,’ a geomet-
rical design that resembles a
chain link.

Others are more realistic.

There are bell towers, a scaled
- down model of a giant pyramid
in Egypt, replicas of an old
windmill and water tower, foun-
tains, a wagon filled with rocks
and bronze eagle in a half - acre
park at the intersection of Birch
Street and Flower Hill.

Some of the sculptures even
radiate.a bit of Brea history.
when the city was nothing more]
than a little town surrounded by,
oil derricks and orange groves.:

But all the sculptures, u_,..
though widely varying in sizeg
theme and dimensions, have on¢,
thing in common: they all typify
the city’s cultural renaissance

and increasing awareness of art.

That’s what the ““Art in Public
Places” program is all about ac-
cording to one of its innovators,
City Manager Wayne Wedin.

‘I think the program has made
a demonstrable impact on the
quality of life in Brea,” Wedin
said, a note of pride coloring his
voice. ‘“That doesn’t mean
everyone has to like it, but it does
stimulate discussion.

“And I think they add an intan-
gible quality to the community
that’s almost hard to define. It
gives a sense of richness to life
that makes you feel good. It’s en-
riching, uplifting — and some are
even inspiring.”

PROGRESY

Brea’s ‘Art In Public Places’ Continues To Grow

JukY 17,

The fact that a community is
enhanced by the presence of cul-
ture, such as that embodied in
the 34 local sculptures, is some-
thing people have known since
time began, Wedin added.

Only one of the sculptures has
been donated by the city to the
‘Art In Public Places’’ program.
Entitled “Swinging A Child,”
this wooden sculpture, created
by Natalie Krol, is located in
Arovista Park and emphasizes
the need for joint public and pri-
vately supported art.

The rest of the sculptures,
which Wedin estimated cost
around $30,000, were donated by
private developers. This prece-
dent was set years ago when
Brea officials approached a
businessman for Home Savings
and Loan, which was building a
housing tract near the intersec-
tion of Lambert and Associated
roads at that time.

The business responded with a
donation entitled ‘The Birds,” a
steel sculpture depicting Red
Tail Hawks in flight whose
natural habitat is the area
around Country Hills in Brea.

With this beginning, major de-
velopments in the city have been
required to leave an art work
since.

Although not all developers

-have beenenthusiastic about the

idea, Wedin said most have been
more than willing to comply,
wanting to leave the community
better than when they came.
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Brea Progress

intage Canyon's develop-

er had to overcome a
5 hurdle: acquiring a pub-
lic art piece.
. Under procedures approved
in 1988, any new development
costing $500,000 or more has to
become part .m Brea’s “Art in

ther brings in an artist or
chooses one from a city list.
The ’s benefit, Wixt-
ed said, is twofold. Art pieces
increase in value over time and
cause developers’ sites to be-
come recognizable by the com-

munity
,

B ON DISPLAY: Rofl call of Artin |
Public Places/15, 17 1

For example, it is simple to
identify McDonald’s on Imperi- |
al Highway by referring to the «
child sculptures dotting its front
lawn Or concider the nowerful |

Jack E. Hancock'Brea Progress
Brea's historic role as an oil town is highlighted in public art at
Challenger and Berry, truly a landmark location.

January 14, 1999
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feeling of movement, offset by its
vivid colors, according to Ander-
sen.
New to the collection, artist
Michael Andersen is from Arizo-
na and was selected from a group
of artists for his intriguing style,
said project architect Joseph
Stasney.

“We were looking for some-
thing more than an individual
piece. We wanted more presence
and variety since the corner is a
busy traffic location,” Stasney
said. “We thought it’d be nice to
have several pieces so people
have more to look at.””

Brea's Art In Public Places
ﬁwn..w:. was started in 1975 and

grown to include 114 pieces
sculpted by 37 different artists.

“The program was designed as
a way to integrate art and devel-
opment and is a way to give back
something aesthetic to the com-
munity,”” Jang said.

In 1975, the city, citizens, de-
velopers and businesses offered
their support by designating
landmarks, historical artifacts
and architectural enhancements
as part of the program. These
early works helped start a tradi-
tion of public art which today
serves as a unique identity to the
city.

The 37 artists of the diverse
works feature a range of styles,
themes and mediums. Some of
the artists are from foreign coun-
tries such as Mexico, Japan and
Italy, adding an international el-
ement to the collection.

Artists are chosen by the de-
veloper of each new development
that is valued over $500,000. The

developer is required to provide
one percent of its total value in
outdoor sculpture for public dis-
play. The developer then selects
the artist to create the piece

pre

Jack E. Hancock Brea Progress

AT PLAY: The lifelike sculpture of two boys playing — dubbed “Water
Power™” — is a recent addition to the city’s Art in Public Places program.
Itis at the Brea Union Plaza at Imperial Highway and Kraemer Boulevard.

which becomes ownership of the
developer

The piece 1s reviewed by the
Development Services and Com-
munity Services departments
and is approved by the Art In
Public Places Advisory commit-
tee which is made up of a repre-
sentative of the Planning and
Cultural Arts commissions and a

member at large that is a Brea
resident with a background in
art

New pieces are added to the
collection at a rate of six per year
with future ones planned at the
new Olen Pointe 11 offices devel-
opment, expected to be complet-
ed by next year.

%




DOUBLE TAKE

Jack E. Hancock Brea Progress

“There You Can Grow Now,”
(right) at the corner of Imperial
Highway and Kraemer Boulevard,
is the sculpture of a girl watering
daisies. It is one of the new
artworks recently added to the
city’s Art in Public Places
program. Another piece,
“Crossover,” (below) uses
geometric steel shapes to
represent movement.

THURSDAY APRIL 30, 1998

IMITATING

City adds strikingly
lifelike sculptures to
‘Art in Public Places’

By Vanessa Jezin
Brea Progress

If you happen to be driving on
Imperial Highway going past
Brea Union Plaza and notice
three young boys playing in a
fountain, they're not into mis-
chief. They're the new life-like
sculpture recently added to the
city’s Art in Public Places pro-
gram.

Three new pieces were added
around the city, bringing the
grand total of sculptures in Brea
to 114. Next to the lifelike boys,
which is titled, “Water Power,”
is a young girl with her watering
can in the midst of the natural
landscape of flowers, which is ti-
tled, “There, You Can Grow
Now,” which completes the list
as the 114th piece.

Both pieces were created by
the artist J. Seward Johnson Jr.
He created the sculpture “*Doub-
lecheck' — a bronze likeness of a
businessman that was so realis-
tic you could see the texture of
his jacket fabric and read the let-
ter in his hand — which was sto-

len in 1995. The realism and at-
tention to detail that is typical of
Johnson's work can be seen in
the new sculptures. The T-shirts,
socks, and sneakers discarded at
the side of the shallow pool ap-
pear to be the real thing in **Wa-
ter Power."”

“The public really like these

AT A GLANCE

What: Art in Public Places in-
cludes 114 works of art. De-
tailed maps and catalogs of
the Art In Public Places pro-
gram are available for $4 at
the city’s Community Ser-
vices Department.

Where: Citywide

Info: (714) 990-7177

sculptures because they are real-
istic,” said community services
Lisa Jang.

The geometric pieces that
makes up the 112th piece that
was added to the collection on
Feb. 17 wraps around the corner
of Lambert and Associated roads
in front of the Kaiser Perman-
ente medical building. The paint-
ed steel shapes, entitled “*Cross-
over," represents an engaging

Please see ART/3
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BREA — In this city, art isn't

A visitor traveling through the Fri ., January 16, 1981 .
community can find a whimsical il Nearly all the developers have News Tribune story
metallic cactus garden on a street Other pieces in the city’s collec- been enthusiastic about the pro- b
corner, a twisted piece of glisten- tion include an early church bell, gram, said Wedin. It wasn't long and photos by
ing stainless steel near an apart- water fountains, a large bronze before they were competing with 7 .
ment complex or an organic eagle and several abstract crea- pwnr%?ﬁ&nnnoncgn Q-hm\ngm~0\
‘wooden sculpture in a shopping tions with titles such as “Hold,” holding elabor veiling
mall. “Warped Cube” and “Link.” ceremonies for guﬂﬂﬁnﬁa
To date there are 32 such art “‘Some of them are kind of con- E&Eﬁgv—.—n e in
pieces in public places throughout troversial,” said Wedin, recalling ﬂ-lng leave in the city,” he
the city. Twelve more are planned. conversations he has heard that
Fabricated of concrete, marble, panned and praised the same | %83%&55 e ci-
metal, plastic and wood, the art piece of sculpture. “‘But that’s the ty must be in good taste and must
works stand as monuments to a ci- way it should be. I don’t like all of ‘be in scale with the development
ty that is concerned about the them either. But I like what they where they are located. Planning
spiritual needs as well as the / do for the community.” Commmission approval is required
physical requirements of its Of the 44 sculptures planned or before a piece is installed.
residents. installed in B rea, only one — Other than these requirements,
“The whole idea is that art “Swinging a Child” in Arovista gﬂggﬂgﬁgg
-ﬁ&hﬂ.ﬁg%gmﬂ Park — was purchased by the city. rein in .wnsﬂ?luu of their
o Wayne Wedin, sculptures, edin.
manager. ‘It makes Brea's The rest have been donated by .:K..BE:E__voB ﬂu-mﬂ&.b&
streets different from anywhere &.E@.nu. £ high-quality pieces,
else and it adds to the guality of Brea’s sculpture collection was average cost for each ranging
the streetscapes.” initiated in 1975, when the City from $30,000 to $35,000, he said.
““The community is enhanced by Council declared its commitment The city manager hopes the city
the presence of culture. Life gets to a cultural policy that included gg:mﬁ%v@:&nog
better,” Wedin said. “‘People have the Art in Public Places Program. tions to place a sculpture of major
known that since time began.” The first business approached significance at the new Civic-
* Wedin points to the cities of con- with the idea was Home Savings Cultural Center.
temporary Europe and ancient and Loan, which was building a i&Enonlnan&&na.S
Greece as examples of com- housing tract near the intersection itself a %EE@?&
munities where art is a part of imEn..,..Rugsn__B&p__ 85&?.&8 cultural pro-
yfRe Elzﬁsa%& E:B—%—hgungo_
In Brea, a number of the public E:E.
art works reflect the pioneering buildings with art work, the city district offices, the completed
heritage of a town that was born asked the company if it would like building will house an art gallery,
and raised on the ofl industry. to leave something near the hous- \television studio, theater and
The reconstruction of an early ing tract for the people who bought [public library.
oil derrick stands at the intersec- the homes. . For Wedin, all this signifies the
tion of Imperial Highway and Ran- ,The business responded with !active and innovative spirit of the
dolph Avenue. ‘The Birds,” a steel sculpture by city, i G coag . TAr-
Also commemorating the city’s King Zimmerman depicting the sightedness of its elected leaders.
history are a concrete and bronze M.._r.un hawks that fly through Sd._:u-&u&s: a strong 3
mural depicting the oil fields, hills. -Bua civic pride. e ASGE vl
located at the Viking Business This established a precedent, "1t you can mobiize the pride o P s a.\%w
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trance to the Ponderosa Homes off developments in the city have almost nothing that SBBEEQ
Kraemer Boulevard, and ‘The o e T can't do,” Wedin concluded. SPARKLING WATERS
o et B ‘The Fountain,’ by Woody Butterfield Jr.
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ART IN PUBLIC PLACES

City’'s culture seen by all

e s

BREA — In this city, art isn’t
something found only in a museum
or gallery.

A visitor traveling through the
community can find a whimsical
metallic cactus garden on a street
corner, a twisted piece of glisten-

ing stainless steel near an apart-
ment complex or an organic’
wooden sculpture in a shopping

mall.

To date there are 32 such art
pleces in public places throughout
the city. Twelve more are planned.

Fabricated of concrete, marble,
metal, plastic and wood, the art
works stand as monuments to a ci-
ty that is concerned about the
spiritual needs as well as the
physical requirements of its
residents.

“The whole idea is that art
should be out where people can see
it,” said Wayne Wedin, city
manager. ‘It makes Brea’s
streets different from anywhere
else and it adds to the quality of
the streetscapes.”

“The community is enhanced by
the presence of culture. Life gets
.better,” Wedin said. *'People have
known that since time began.”

Wedin points to the cities of con-
temporary Europe and ancient
Greece as examples of com-
munities where art is a part of
everyday life.

In Brea, a number of the public
art works reflect the pioneering
heritage of a town that was born
and raised on the oil industry.

The reconstruction of an early
oil derrick stands at the intersec-
tion of Imperial Highway and Ran-
dolph Avenue.

Also commemorating the city’s
history are a concrete and bronze
mural depicting the oil fields,
Jocated al the Viking Business
Park, a “Rock Wagon” al the en-
trance to the Ponderosa Homes off
Kraemer Boulevard, and *“The
Water Tower” on Country Hills

Friday, January 18, 1981

Other pieces in the city’s collec-
tion include an early church bell,
water fountains, a large bronze
eagle and several abstract crea-
tions with titles such as *Hold,”
“Warped Cube" and ““Link."”

*Some of them are kind of con-
troversial,” said Wedin, recalling
conversations he has heard that
panned and praised the same
piece of sculpture. “But that’s the
way it should be. I don't like all of
them either. But I like what they
do for the comumunity.™

Of the 44 sculptures planned or
installed in B rea, only one —
“Swinging a Child"” in Arovista
Park — was purchased by the city.

The rest have been donated by
developers.

Brea's sculpture collection was
initiated in 1975, when the City
Council declared its commiument
to a cultural policy that included
the Art in Public Places Program.

The first business approached
with the idea was Home Savings
and Loan, which was building a
housing Lract near the intersection
of Lambert and Associated roads.

Since the financial firm already
had a policy of embellishing its
buildings with art work, the city
asked Lhe company if it would like
to leave something near the hous-
ing tract for the people who bought
the homes.

The business responded with
“The Birds,” a steel sculpture by
King Zimmerman depicling the
red tail hawks that fly through
Brea’s hills.

This established a precede
and subsequenlt major
developments in the cily have
been required W include an art
work.

Nearly all the developers have
been enthusiastic about the pro-
gram, sald Wedin. It wasn’t long
before they were competing with
each owher in their efforts and
holding elaborate unveiling
ceremonies for their sculptures.

**Most companies take pride in |
what they leave in the city,’” he~
said.

Sculptures to be placed in the ci-
ty must be in good taste and must
be in scale with the development
where they are located. Planning
Comunission approval is required
before a piece is installed.

Other than these requirements,
developers have been given free-
rein in the design of their
.sculptures, said Wedin.

The result has been a series of
high-quality pieces, with the
average cost for each ranging
from $30,000 to $35,000, he said.

The city manager hopes the city
can collect enough public dona-
tions to place a sculpture of major
significance at the new Civic-
Cultural Center.

Wedin considers the civic center
itself a sculpture, and the focal
point of the city’s cultural pro-
gram.

Along with municipal and school
district offices, the completed
Luilding will house an art gallery,

‘television studio, theater and
| public library.

For Wedin, all this signifies the
aclive and innovative spirit of the
city, and the courage and far-
sightedness of its elected leaders.

What it all adds up to is a strong

sense of civic pride.
*1f you can mobilize the pride of
1unity there's
1al community
can’t do,” Wedin concluded.

News Tribune story
and photos by
Gisela Meier

SPARKLING WATERS
‘The Fountain,’ by Woody Butterfield Jr. f
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The bronze eagle at Birch and Flowe z__._
wing span of 16 feel. g

eet high and has a

i
m
L

‘ Reg|
The concrete ‘Sunburst’ looks like wood from a distance and Is located on
Brea Canyon Road and Capyon Country Road. )




SCULPTURE IN THE ABSTRACT
‘Hold’ by Harold Pastorius

ART /N PUBLIC

PLACES

SOLAR CONCRETE Al
‘Sunburst' by Sergio O'Cadiz"

- ran i b s i N




ago, the Brea Mall, a one million-square foot
regional shopping center, has become a town
center, occordhg to City Manager Wayne We-
din. The Arts in Public Places program is evident

INSIDE THE MALL—Completed about two years

there and, Wedin noted describing the upper
area of the mall, “in a sense, even that girder
saction is a piece of sculpture.” The mall will be
connected to a $14-million civic/cultural center
that is scheduled to open sometime in June.
' Times phato by Toay Barnard

i S

BREA: CITY OF SCULPTURES

Continned from First Page

*“We have at least another 25 in one stage or another of
processing,” Wedin said. “We hope to have 50 to 70 such
pieces.of art when we are completed.” A council-approved
Art ip Public Places master plan calls for a total of more
than 40. Wedin estimated that the average cost per piece
in is about $25,000, “some more, some less.”

e paused. “We find that the quality is be-
cause there is a positive, good na competitiveness,”
he nogxﬂns his head affirmatively, pleased with the

's ts.
pm developers feel it's humbug,” he conceded, “but
they go along with it. Ninety percent of them want to
leave the community better than when they came here,

“Only one question was ever raised. A developer wanted

to know why we do this. We told him because we want to
provide a pood long-term identity for him. A work of art is
something that

can be left behind when the billboard gle

comes down.

“I also think the city council was courageous to have the
sensitivity that a cultural arts program is for the
community . . . It has created an awareness of art here.”

“Far example, at a cocktail party, I heard one fellow say,
‘Did you see that awful thing at the corner where we
turned to come up here?’ Moving on to the next group of

e, I heard somebody say that same sculpture was
utiful. That's what art is, isn't it? One person's junk is
another person’s treasure.” -

Wheth-_¢ liked or not, the sculptures apparently have
inspired community pride, Wedin continued, since there
has been no problem with vandalism. “Of course, they also
are in very public places where a lot of people go by,” he
said.

Most are outside. Four are inside the Brea Mall, the one-
million- -foot regional shopping center that will be
connedﬁug;ea pedestrian bridge to the $14-million Brea
Civic/Cultural Center, expected to open in June.

(“American Images,” a photographic exhibit sponsored
by American Telephone & Telegraph will debut there July
7, and the Cabaret Theater administered by Cal State Ful-
lerton has just signed an agreement for 26 weeks of perfor-
mances a year, starting with “I Do, I Do” in October, The
Cultural Center also will have a full-color television studio
for the five cable television shows the city produces a

son small communities can't contribute to culture,” Wedin
sald. “None of our people is an artist but we have a wil-
i to allow artistic freedom.

“The city will not censor or tell what should be done
from an artistic point of view. If is in bad taste
or out of scale, we won't approve it, ‘We have had *
some out of scale.”

Other types of art, like tapestries, can be left by a devel-

oper but so far, sculptures have been the rule. Even so,
they are as varied as most le.
r instance, there are works in metal, plastic, concrete

and wood; there are bell towers, a scaled model of a giant
pyramid in Egypt; replicas of an oil well, a water tower, a
windmill; a fountain, a twisted slide, a wagon filled with
mckn,abasrgiefofuﬂworkersandm‘eegleofmlnt

i~ Its a powerful piece, so realjstic,” Wedin said of the ea-
y whith is aboul 20 feel fror the ground at the tip of its
| wingspan. Appropriately, it marks Eagle Hills, a residen-

Lial lp!_!)ject Od h e Devglgg;nbgt (‘l,o “And we have lots of
eagles around here,” sai a the cit, -)
munity relations assistant, - e b

Daniel Gluck created The Eagle but the artist who has'
beenmost active in the program is Harold Pastorius of La-
guna Beach, who completed nine sculptures for Breaand is
working on more.

“The artists come from all over,” Wedin said. A five-
rmember Cultural Arts Commission established last Decem-
ber helps recommend which artists to use.

“Ireally think sculptures make a difference in a commy-|
nity,” Wedin said. “A community with 50 to 70 pieces of
ﬁtﬂpt’x’ue Is better in a cultural life sense than one without

em.

The Arts in Public Places program is a first as far as
Wedin can tell. There are places In the East that have
what is called ‘street sculpture,’ he said, but those pieces—
as ones in state buildings here —are government financed.

“Brea has had the courage to try things other places
have not,” he added. “There is a risk to that because if you
stub your toe, everybody knows. But it is better to have
tried and lost than never to have tried at all.”

80 far, he contends, Brea hasn't lost. . 7 e |

week) .
“We've always looked to large cities but there is no rea-
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BREA HAS BECOME A
CITY OF SCULPTURES

By RUTH RYON
Times Staft Writer

“Art flourishes where there is a sense of adventure, a sense of
nothing having been done before, of complete freedom to exper-
o —Alfred North Whitehead,

a8 recorded by Luclen Price.

Whitehead might have been talking about Brea except that his
remarks came nearly 30 years too sopn.

Unlike nearby centers of civilization, Brea stayed lﬂ\sle for a
long time—a little place surrounded by oll derricks orange
groves. Now it is spurring a cultural renaissance.

Nowhere is that more t than in the sculptures found
about town, one of the last p in Orange County to maintain a
large amount (between 25 and 50 square miles) of under-devel-
oped land. Placed there by vat;plrﬁvelopem. the works of art

irit.

rewoenl what locals call the g
ayne Wedin, Brea's city manager, explained what that is: “It is

when friends get together and help you put in the crops. It is when
reoplepaymdrwawbumn 50 they can talk to the clerk.
| is the large number of ch for a communily this size (popu-
lation: about 30,000). And cloaked in all thisis a , capable

of those things is the in Public Placesprofum. Author-
ized about four years ago by the Brea City Council, it provides for
review by the city’s planning commission of private construction
projects for development standards and the need for art-

To date the program has inspired the creation of 28 sculptures.

* Only one was purchased by the city government (mground-

sculpture by Natalie Krol titled “Swinging a Child”). others

were totally funded by the private sector.

Please Turn to Page 12, Col. 1 -

IN Sl,IJ'IOUE'FrE—ILirold Pastorius; “Windmill” presides
over tratt at Lambert Road and Kraemer Boulevard.

b.ls‘w.IUGHT—-Epgle by Daniel Gluck gtmrusegﬁ

2l

eet and Flow

Co. project at Birch Str
: Timos phote by Tony Baraged

REFLECTING ON ARTWORK—Way
Brea's 'city manager, pauses in the Brea Mall to
talk about the Arts in Public Places ogram,
which has inspired the creation of 28 tures
in town. Most are outside. Four gre in the mall,
Times photos by Tony Baraaod

Wedin,

T RSN ———
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(Star-Progress photo by Stan Bird)

SCULPTURE UNVEILING — The most recent addition to the Brea
Arts in Public Places program, “The Blacksmith,” is set in place
Friday at the corner of Kraemer Boulevard and Imperial Highway by
Sam Pazzulla and the artist, Raymond Perringer. Perringer, who
worked four months on the piece, has done one other work of art
for the Brea program.




AS IN FLIGHT—Eagle by Daniel Gluck guards Eagle
Development Co. project at Birch Street and Flower Hill.
Times phote by Teny Barnard

BREA HAS BECOME A
CITY OF SCULPTURES

By RUTH RYON

Times Stalf Writer

“Art flourishes where there is a sense of adventure, a sense of
nothing having been done before, of complete freedom to exper-

iment. .
—Alfred North Whitehead,
as recorded by Lucien Price.

Whitehead might have been talking about Brea except that his
remarks came nearly 30 years 0o soon.

Unlike nearby centers of civilization, Brea stayed simple for a
long time—a little place surrounded by oil derricks and orange
groves. Now it is spurring a cultural renaissance.

Nowhere is that more apparent than in the sculptures found
about town, one of the last places in Orange County to maintain a
large amount (between 25 and 50 square miles) of under-devel-
oped land. Placed there by private developers, the works of art
represent what locals call the Brea Spirit

Wayne Wedin, Brea’s city manager, explained what that is: “It is
when friends get together and help you put in the crops. It is when
people pay their water bills in person so they can talk to the clerk.
1t is the large number of churches for a community this size (popu-
lation: about 30,000). And cloaked in all this is a throbbing, capable
organization that makes things happen.”

One of those things is the Arts in Public Places program. Author-
ized about four years ago by the Brea City Council, it provides for
review by the city’s planning commission of private construction
pmj;a(cu for traditional development standards and the need for art-
work.

To date the program has inspired the creation of 28 sculptures.
Only one was purchased by the city government (pI}ayground
sculpture by Natalie Krol titled “Swinging a Child"). The others
were totally funded by the private sector.

Please Turn to Page 12, Col. 1
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IN SILHOUETTE —Harold Pastorius’ “*'Windmill' presides
over tract at Lambert Road and Kraemer Boulevard.
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n response to public interest, narrated bus tours

of Brea's renowned outdoor sculpture collection

are now being offered. “Tour A” visits the sculp-
tures located primarily on the east side of town
while “Tour B” sees the pieces on the west side of
town. Each tour visits approximately half of the
over 100 works in the collection. Both tours feature
information about the artists, their mediums and

techniques.

and

AAARAAA

! from and retum to the Brea Civic & Cultural Center (Plaza

Kim-Olympic Rhythms by Natalie Krol

personal

BUS TOURS

Brea's Art in Public Places bus tours are held on the Satur-
days noted below from 10:30 am to noon. All tours embark

Level 1). The fee is just $3 ($2 for senior citizens). The tour
bus is also disabled accessible. Space is limited so sign up
now at the Brea Community Services Department, Level 3
of the Brea Civic & Cultural Center or use the mail-in regis-
tration form below. For further information, please call
(714) 671- 4452.

Art in Public Places Mail In Registration Form

Tour Date: [ January 18
(East side)
Name
Address
City Zip

Day Phone ( )

Please make checks payable to: “City of Brea”

[] March 14

(West side)
Number of people attending the tour:
General X$3 =
Senior Citizens X $2 =
Total Enclosed =
Mail form and your check to:

Artin Public Places Tour, Brea Civic &
Cultural Center, No. 1 Civic Center Circle
Brea, CA 92621
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BUS TOURS

n response to public interest, narrated bus tours of
Brea's renowned outdoor sculpture collection are
now being offered. “Tour A” visits the sculptures lo-
cated primarily on the east side of town while “Tour
B” sees the pieces on the west side of town. Each
tour visits approximately half of the over 90 works in
the collection. Both tours feature information about

the artists, their mediums and techniques.

Brea's Art in Public Places bus tours are held on the
Saturdays noted below from 10:30 am to noon. All
tours embark from and return to the Brea Civic & Cul-
tural Center (Plaza Level 1). The fee is just $3 ($2
for senior citizens). Space is limited so sign up now
at the Brea Community Services Department, Level
3 of the Brea Civic & Cultural Center or use the mail-
in registration form below. For further information,
please call (714) 990- 7735.

Sponsored by the City of Brea and the Brea Foundation

Art in Public Places Mail In Registration Form

Tour Date: D October 12

O November 16

“Tour B" (west side) “Tour A" (east side)

Name

Address

City Zip

Day Phone (___)

Please make checks payable to: City of Brea

Number of people attending the tour:

x $3 =
Senior Citizens . P =
Total Enclosed = il

Mail form and your check to:
Art in Public Places Tour

Brea Civic and Cultural Center
1 Civic Center Circle

Brea, CA 92621

e




GfllsES ON ANGLING’

T’h@ ”6m4pje’§‘e F/IJS ning Guid '

TR Y :)'"




V. L

California and Mexico have

The place is Baja California. And when you
meet, you'll become friends for life
Your encounter may begin in Tijuana, nearly
a million people whose biggest industry is
making visitors happy. Great restaurants, rows
of shops and boutiques, fabulous discos and
nightclubs, luxurious hotels, bullfights,
Caliente race track, Jai Ala
Or you could get together with Mexico in
Tecate, the amazingly unspoiled border
village. To the east is Mexicali, a major
metropolis, center of government, gateway
to hunting, fishing, and camping.
But whatever your starting point, ahead lie
hundreds of miles of modern highways linking
tinations. Head south from Tij
d Rosarito Beach, famous
hideaway of movie stars. Further down, the
four-lane toll road skirts tremendous bluffs

a beautiful place to meelt.

overlooking empty white beaches and
turquoise ocean.

Then you're in Ensenada, yellowtail capital
of the Pacific, home of Mexico's largest fishing
fleet, and a favorite source of shopping
bargains from native artifacts to imported
clothes, art, and jewelry.

From Mexicali, you can reach the fishing
village of San Felipe after an easy three-hour
drive south. Here you can spend day after
sunny day relaxing along the wide beach, or
fishing for seabass on the calm, warm waters
of the Gulf of California.

Come to Baja Califor the beaut
place California and Mexico meet. And plan
to stay awhile

For colorful brochures and more information,
write: Secretary of Tourism, State of Baja California
Mexico, P.O. Box 2448, Chula Vista,CA 92012

BAJA CALIFORNIA

@MM@%SS
at home i

AnaheintHi
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anaheim hills




GRAND
OPENING

AN
APARTMENT
AT THE

EDGE OF A
TREE-LINED
BROOK

Woodbridge Meadows in the
Village of Woodbridge. The kind of
place and the kind of apartment
you keep hoping for but never
seem to find.

An ocean breeze whistles
softly through towering eucalyptus
and full-grown olive trees as
shadows dance against buildings
that belong in a forest.

Rustic wooden bridges span
a running stream. Every shade of
green imaginable, accented by flower
beds that burst with brilliant color. A
setting at once exciting and serene.

Apartments where you can
curl up on lush carpeting next to a
crackling fire with a good book...
or a good friend. Stretch out and «, &
spend some quiet time or enjoy Y
a beautiful dinner under the i/\

& -\'N‘ﬂ‘\’;"?yra\m R AR e

stars on your private patio or
terrace.

Master suites offer luxuri-
ous private baths and excellent <
closet space. Even second bed- =~ XN
rooms with private baths and dress-
ing areas. Formal dining rooms.
Sparkling kitchens with complete
built-ins and enough room to cook up
a storm. Or slap together a salami
sandwich before you head for a swim
or a soak in the hot therapy pool.

All of this in the Village of
Woodbridge, where you can sail
into the quiet of an evening or have
a rousing row around North Lake.
Spend a day at the North Lake
Beach and Tennis Club or the
Stone Creek Swim Club. All part of
the Village. More places to go and
things to do than you ever
dreamed of.

Woodbridge Meadows. Worth San Diego Fwy. (405) to Culver Dr. offramp.

North to Barranca Parkway. Right
every cent...and a whole lot more. ;55054 2 miles to East Yale Loop, then left to

East Shore Drive, right to rental office.

50 Eastshore - Main Entrance East Yale Loop, Woodbridge Village of Irvine California 92714 Telephone: (714) 551-6800
Residents of Woodbridge Meadows Apartments have full use of all recreational facilities in the Village of Woodbridge.

Equal Housing Opportunity




BREA:

The Arlof

Innovation

Art in Brea goes up
alongside each new

development: “Hold,”
by Laguna Beach artist
Harold Pastorius, adds
an angled expression to
the forms of an
industrial park

drive down Brea Boulevard is a
drive down Main Street, U.S.A.
Homey storefronts line the tho-
roughfare, and residents smile and nod to
each other on the sidewalks in the sleepy
shade of the Brea Canyon hills
A Midwestern type of small-town feeling
still exists in this city of 27,000 residents
nestled between the Orange Freeway and
Sunny Hills, Here oil derricks used to drill
the city's major revenue. And though the
oil wells have all but dried up now the
unified community spirit still remains,
despite extensive industrial, commercial
and residential growth.

By Cathi Firor

That old-time spirit exists side by side
with pro-growth attitudes among the city’s
growing ranks of businessmen. The city is
built on transition—a pattern that has not
changed.

The Brea oil fields and farm lands are
giving way to new developments and
housing projects. The Brea Mall and the
Orange Freeway—both built in Brea
during the last decade—have affected
mobilization in a community that virtually
did without it until the 1960s. And the
country-town feeling—though still evi-
dent—is fading.

City residents and government officials

view this change in a positive vein, how-
ever. The community spirit supporting
integration of antique and unique features.
of new and old ideals, of change and
innovation, peace and constancy is what
the community strives to implement.
There are two schools of thought on the
city and its identity. The first says Brea
should remain small, a 1940-ish kind of
town. Then there are the residents who
belong to pro-growth schools, who have
growth—fast growth—on their minds
“The most consistent feeling is some-
where in the middle,” says City Manager
Wayne Wedin. “We want to preserve the
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is uniquely Porsche
Where acceptance is legendary,
style is classic, and fun is at every
tum.

Circle Porsche+Audi makes it
all possible with one of the finest
leases available anywhere. Now
you can have it all, along with
the security of knowing that we
service what we lease.,

A new lifestyle . . . a Porsche
lifestyle, can be yours. Come in
or call and leam how easy it is
the Circle Porsche+Audi way.

Circle Porsche+Audi, Lid.
4400 E. Los Coyotes Diagonal
Long Beach, CA 90815

Leasing

small-town values we know Brea residents
think are important. Those of friendship, a
sense of belonging, pride in the commun-
ity. The idea that the individual makes
a difference

“We publicize things others would think
silly, like parades, PTA productions,
winning football teams and active church
groups,” he says. “Because of the geogra-
phy of the city—its canyons and hills and
its separation from other communities
our people think they live in the country.
We want to preserve that idea—but we
have to provide a viable economic base at
the same time, to offer residents a fulfilling
life."

Brea, incorporated in 1917 with 750

Seculptor Pastorius celebrates Brea's new spirit
in his myriad works sprinkled among Brea's
new housing tracts.

AUGUST 1979

residents, now boasts an integrated income
from all types of industry rather than a
dependence on oil. Its main street is still
quaint and country-ish, its mall huge and
businesslike. It has grown slowly during
the past 20 years, building that broad based
economy, but in the past five, Brea has
logged major increases both in city size
and income.

Brea is one of the last places in Orange
County to maintain a large amount—
between 25 and 50 square miles— of under-
developed land. It is the last such place,
besides Yorba Linda, in the north part of
the county. As such it is a prime attraction
for developers of all types.

And Brea is capitalizing on that position.
As one part of its attempt to create a truly
integrated city, not only has it picked and
chosen the developers who can buy land
there; it has required both commercial and
residential builders to include major works

of art in each new development.

What's more—they've done it without
spending a dime of state or federal tax
money.

The Brea arts program, an integrated
effort to provide the town with public arts
in the humanities, sculpture, theatrical and
the visual mediums, is unique in the United
States and probably the world. It has been
spotlighted in International City Managers
Association magazine, and the city has
received inquiries regarding the program
from cities as far away as South Africa

Itallstarted in 1975 with a soft-glove city
council policy statement requesting build-
crs to put up art along with their buildings.
The city manager's office took the idea one
step further by publicizing a synopsis of
community art plus cultural planning and
program needs. Under City Manager Wedin
the campaign took full bloom.

The focus of the arts program is the art in
public places. In two years 16 major works
of public art, from stone statues to a bell
carrillon and a full-scale Spanish fountain,
have been placed. Thirty-five other major
works are scheduled for future develop-
ments.

Commercial, industrial and residential
developers—from Ponderosa Homes to
Link Enterprises, Inc.—have participated
enthusiastically in the arts program, so
much so that they have paid to put the
works up themselves.

No major developer coming into the city
has refused to abide by the ordinance., city
fathers say, and now the developers even
look forward to contracting with a profes-
sional artist for work in their develop-
ments. Some have become so enamored of
a sculpture that they have used the work as
a company symbol on business cards
and stationary.




One of the most prolific artists to
contribute to the Brea program is Harold
Pastorius, a sculptor from Laguna Beach
He now lists six public monuments in Brea
on his professional countdown, and plans
to create as many as possible for the city's
incoming developments.

“1 look for great things to happen to the
city of Brea." Pastorius says, “The town s
now a spot for all kinds of art.” He says
other cities will follow Brea's lead - that is,
if they are smart enough

“If they don't. they'll be missing an
opportunity that enhances the city, It
enhances developments and residences and
it doesn't cost the city anything,” he says.
“A town that has the art attracts better and
more people. The fine arts add prestige ™

“Hold." Pastorius’ work on Lambert
Avenue between Cliffwood Park and Oak
Place, is a 1300 pound core-ten steel
structure resembling giant square hnksina
chain. The steel's weathering is giving the
massive structure brown-rust color, echo-
ing the tones of surrounding buildings
Jutting through space. a suspended illusion
of movement. the work was commissioned
by Link Properties. Inc.. in 1976 to fill the
center walkway of an industrial park

Pastorius created a much different
sculpture, “Family" for the Baldwin
Company’s North Hills residential project
in north Brea at Berry Street and

The inclusion of visual community art, such
as the Pastorius work, “The Familyv," is one
facet of the city's novel arts program

Stoneridge.

Four core-ten steel pillars rest together
under cucalyptus trees, steadfast in the
wind. straight and tall. Pastorius says the
different heights represent the different
members of the family—mother, father,
sister, brother.

Newport Beach artist Sergio O'Cadiz

created a stone smile of sunshine at the
corner of Brea Canyon Road and Canyon
Country Road in the American National
Housing development. The concrete relief
illustrates O'Cadiz’ Mexican perspective
he was born and educated in Mexico
City-for the housing development in Brea

Developers view the art works as monu-
ments to their own work — better than neon
signs and more lasting. Residents see the
art as additional facets to the jewel of their
city. Businessmen look at the art as
additional means of attracting new busi-
nesses and residents. The city views the art
as ndded culture

All of them voice pride in the works

“The impact of this type of program will
not be truly felt for many years,” Wedin
says. “But even now the sculptures serve a
useful purpose

“Cultural activities are an added dimen-
sion of life. It goes back to the Greek idea of
the government providing for the needs of
the soul as well as the need for a new road,
or for having to dump one’s garbage.”

Moreover, Wedin says, the arts program
makes Brea a city with character, a city set
apart from the 25 other Orange County
communities.

As part of the city's continued growth,
the arts program underlines Wedin's
progressive philosophy. that a city’s change
must be positive, productive, and in tune
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with community values

Longtime resident Alan West, a former
school board memberand an active partici-
pantin city government, beheves in the arts
program and its expansion under Wedin

“This is not an ‘arty’ town, like Laguna,”
he says with a forthright honesty. “It is a
settled community becaming more art
conscious. Public buildings are a reflection
of the cross-section of people who live
in the city

“Now, with the arts program, art has
become integrated into the city's everyday
life,™ he says

The art now gracing the city's housing
and commercial developments totals ncar-
Iy Sl-million in materials, time and
artists” work

But the art program is just one ina long
line of innovations from Wedin's office ina
1920 stucco building on Brea Boulevard
Wedin is nationally recognized for his
innovative stance in city management;
city employes say he is “a joy to work
with™ and other city managers study
his approach

Wedin sees his position as a communica-
tive one, as well as a governing and
planning one. His main objective is to let
the people know what the cityisdoing. One
of his most original projects was the
production of local television programs
Available for viewing on cable television

Though it boasts sculprure such as a radiant
stone sun by Newport Beach artist Sergio
O'Cadiz, Brea is not an “arty" town, sa\
residents, but an art conscious one

Channel Three, these programs are filmed
in Brea particularly for the Brea audience.
Wedin says he eventually plans to extend
the programming—now on the air for
several hours weekly—into longer time
periods.

Integrating communications with the
public arts program, Wedin has now come
up with yet another Brea spectacular, this
one both massive and costly. He has
masterminded the Brea Cultural and Civic
Center, a building to be completed by 1980
which will replace the current stucco
city hall

“We're following the European tradition
of bringing government to the people.” he
says. “You know where South Coast Plaza
is, right? But unless you live in Costa Mesa,
you probably couldn't tell me where the
Costa Mesa Civic Center is, could you”

So government will come to the Brea
Mall —in fact, government will be accessi-
ble from any portion of the mall through a
ramp into the cultural and civic portions
Included in the center will be a small
theatre. rooms for art exhibits as large as
the King Tut exhibit in Los Angeles and
meeting rooms for organizations and
government agencies. The building will
also include the offices currently located on
Brea Boulevard

Though Wedin's plans for the future
seek to incorporate the city's old-time
values into what is to come. there is bound
to be conflict. That “small town™ at-
mosphere cannot be extended indefinitely,
regardless of city size. The future is bound
to demand compromise, and the best the
optimist can hope for is a “big city™ city

And saying it's time Orange County had a restaurant like this. The ambience is
S

Ihat
L

2ver meal you choose from the picture-book menu, each course is a specialty

Jrime rib, savory duckling, delicate seafood and tender steaks. The wine list
wineries, yet no bottle is over $8. It's a singular experience. Come taste what all
a Plaza, on Imperial Highway. Just across the Orange Freeway from Brea Mall
nment at the piano bar. For dinner reservations: (714) 529-9422

vou:-hea
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that behaves as if it wasn't

Brea today certainly doesn't behave that
wav. and if it falls short of a “big city”
definition. it has the qualities people hope
to see preserved as it moves forward

City planner Jane Peredowski s a
transplanted Midwesterner who feels right
at home in Brea

“This town is small enough that I can
walk down the main street and people will
be saving, ‘Hello, Jane. How are vou?™"

Former school board member Alan
West enjovs that same feeling, "Sometimes
| have to drive the car with my Knees and
wave to people with both hands.™ he says

But for some, the future has a melan
choly aspect

Frank Schweitzer moved to Brea 68
vears ago. A former mayor of the city. he
feels the Brea spirit isn't what it used to be
in spite of city innovations like the art
program. But he says it still CXISts

“It seemed like wherever you would go,

Birds stilled in sculpture flv above a city that

sponsors local cable television programs and is
moving citv offices 1o the Brea Mall—to help

maintain Brea's small town-involved flavor

you would converse with someone.” he
says. “At one time. l used to know everyone
in this town. But you can't keep back
merLs\

“I hate to see it developed around here,
even though we’ve become a well balanced
residential, commgrical and manufactur-
ing city. Brea will be a large city—=80,000to
89.000—someday, but it will have its limits,
and that won't happen for quite a
few years.”

West agrees. But the growth to come
makes the old-timers sad nonetheless.

“It hit me the hardest,” he says, “when I
first walked through the Brea Mall. |
walked from one end to the other of this
huge, huge building—and 1 didn’t see one
person that I knew. That had never hap-
pened to me in Brea before.” wl

| & COME TO YOUR SENSES
‘ Experience a hotel where executive com-
| forts abound: A Guest Services Director to
| cater to your needs. Luxurious, oversize guest
\ rooms. Nightly turndown service with a mint.
Wake-up service that works. Complimentary coffee in the lobby.
Well-appointed conference facilities for 10 to 1100. ‘
Tableside presentations in the Grand Portage Restaurant and
casual dining in the Gazebo. Live entertainment and dancing ‘n
The Saloon. Adjacent to Orange County Airport in the
Irvine/Newport Beach corporate business district. To stay
clsewhere would be senseless.
Visit other sensational Registrys in Dallas, TX; Minneapolis|St. Paul
(Bloomington), MN; Scottsdale, AZ and Charlotte, NC.

THE REGISTRY HOTEL
18800 MacArthur Boulevard
Irvine, California 92715
714/752-8777 800/854-6163,
in CA 800/4 22-4417

m'x'\

GISTRY

The Registry Hotel Corporation, Dallas, Texas

E
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101.

102,

103.

104.

105.

106.

Title:
Artist:
Installed:
Project:

Developer:

Location:
Medium:

Title:
Artist:
Installed:
Project :

Developer:

Location:
Medium:

Title:
Artist:
Installed:
Project:

Developer:

Location:
Medium:

Title:
Artist:
Installed:
Project:

Developer:

Location:
Medium:

Title:
Artist:
Installed:
Project:

Developer:

Location:
Medium:

Title:
Artist:
Installed:
Project:

Developer:

Location:
Medium:

ART IN PUBLIC PLACES SCULPTURE LIST
Sculptures not photographed in catalog

THE LAMPLIGHTER

Robert Steinkamp

June 1993

Brea Gaslight Square

Darwin Manuel Realty

North side of Imperial Hwy. and Orange
Bronze

HERO'S JOURNEY

Ray Persinger

April 1994

Birchview Townhomes

George and Carl Taunton

Southwest corner of Laurel Avenue and Birch Street
Bronze

TRANSITIONS

Kevin Charles Christison

June 1994

Brea Vista Ross Homes

Ross Land Company

Roscoe south of Central Avenue
Bronze

FORTY FEET TALL

Joan Carl

September 1994

Mountain View Condominiums

Bahram Ghassemi

N. Madrona Avenue, north of Imperial Hwy. (cul-de-sac)
Cement

AWAKENING

Essie Pinsker

November 1994

Gateway Auto Spa

Mel Shapiro

Southwest corner of Brea Blvd. and Imperial Hwy.
Aluminum

CALIFORNIA DREAM

Terence (Terry) Thornsley

January 1996

Tamarack Pointe Villas

Tamarack Pointe, L.P.

South side W. Central Avenue, west of Brea Blvd.
Bronze

rud




107.  Title:
Artist;
Installed:
Project:
Developer:
Location:
Medium:

108 - 110,

THE SPIRIT OF LIFE

John Kennedy

August 1996

The Arbors (Single Family Homes)

The Olson Company

Southeast corner of Birch Street and Poplar Avenue

Bronze

Title:  GARDEN OF TRANQUILITY (series of four picces)

108.

109,

110.
Artist:
Installed:
Project:
Developer:
Location:
Medium:

I11.  Title:
Artist:
Installed:
Project:
Developer:
Location:
Medium:

112.  Title:
Artist:
Installed:
Project:
Developer:
Location:
Medium:

113-114.
Title:
Title:
Artist:
Installed:
Project:
Developer:
Location:
Medium:

Sympatico

Friendship Bench and Love Bench

Reminiscing

John Kennedy

May 1997

Laurelwalk (Single Family Homes)

The Olson Company

Birch Street between Poplar and Laurel Avenues
Bronze

CANDELABRA

John Okulick

December 1997

Homestead Village Suites

Homestead Village, Inc.

South side Imperial Hwy. at Saturn Street
Painted steel

CROSSOVER

Michael Andersen

February 1998

Kaiser Medical Offices

Kaiser Permanente

Southwest corner of Lambert & Associated Roads
Painted steel

WATER POWER (#113)

THERE, YOU CAN GROW NOW (#114)

J. Seward Johnson, Jr,

March 1998

Brea Union Plaza

ICI Development

North side of Imperial Hwy. at Shopping Mall Way
Bronze



115, Title:
Artist:
Installed:
Project:

Developer:

Location:
Medium:

116.  Title:
Artist:
Installed:
Project:

Developer:

Location:
Medium:

117.  Title:
Artist:
Installed:
Project:

Developer:

Location:
Medium:

118.  Title:
Artist:
Installed:
Project:

Developer:

Location:
Medium:

119. Title:
Artist:
Installed:
Project:

Developer:

Location:
Medium:

120. Title:
Artist:
Installed:
Project:

Developer:

Location:
Medium:

UNION PASSAGE
Guy Angelo Wilson
June 1998

Olen Pointe 11

Olen Properties Realty Corporation

West of Wildcat Way north of Lambert (in between two office buildings)
Bronze

DEEP PURPLE

Bret Price

September 1998
Nature's Best Warchouse
The Brookhollow Group

West side Puente Street, north of Imperial Hwy.
Painted steel

ASCENDING DANCER

Robert Holmes

March 1999

Vintage Canyon Senior Housing

USA Properties

West side Brea Blvd., north of Central Ave.

(by parking entrance)
Bronze

HOME RUN KINGS

Robert Steinkamp

July 1999

Orange Place Single Family Homes
Konsolidated Properties

Orange Ave. and Brea Blvd.
Concrete

PORTALS

Marsh Scott

January 2000

Pacific Western Bank Plaza

Pacific Western

West side Brea Blvd., south of Cypress Street
(275 N. Brea Blvd)

Steel

ORANGE GROVE FOUNTAIN
Meg Cranston

January 2000

“Downtown” Birch Street Promenade
CIM Development

Birch Street west of Brea Blvd.
Fiberglass and bronze



121, Title: JUST A TASTE

Artist: J. Seward Johnson, Jr.
Installed: June 2000
Project: Brea Union Plaza
Developer: ICI Development
Location: North side Imperial Hwy. at Shopping Mall Way
Medium; Bronze
122, Title: MANDRIL DE ROSA
Artist: Marsh Scott
Installed: October 2000
Project: TAPS Restaurant & Bistro
Developer: Manzella Family
Location: Northwest corner Imperial & Brea Blvd.
Medium: Stainless steel
123, Title: THE FAMILY
Artist: Gregory Hawthorne
Installed: October 2000
Project: City Walk Townhomes
Developer: Olson Company
Location: Northwest corner of Brea Blvd. and Ash Street
Medium: Stainless steel
124.  Title: UNTITLED DYPTYCH (wall sculptures)
Artist: Laddie John Dil]
Installed: October 2000
Project: City Walk Townhomes
Developer: Olson Company
Location: East side Brea Blvd., north of Ash Street
Medium: Aluminum
125-126.
Title: NEXT STEP (#125)
Title: STASIS (#126)
Artist: Louis Longi
Installed: December 2000
Project: Birchbrook Office Park
Developer: Millennium Realty
Location: South side Birch St., east of Ranger
Medium: Bronze with granite bases
127.  Title: GANESH
Artist: Steve Metzger
Installed: March 2001
Project: Vesuki Industries
Developer: W.L. Butler
Location: South side Lambert Road, west of Pioneer

Medium: Aluminum



128.

129.

130.

Title:
Artist:
Installed:
Project:
Developer:
Location:
Medium:

Title:
Artist:
Installed:
Project:
Developer:
Location:
Medium:

Title:
Artist:
Installed:
Project:
Developer:
Location:
Medium:

updated July 24, 2001

S:APP2000\101-current.list

AVALON’S LEGACY
Tanya Ragir
Apnil 2001

Artisan Walk Single Family Homes
The Olson Company

Southeast corner Imperial and Placentia
Bronze

D'ACCORD

Guy Dill

May 2001

Sekisui TA Manufacturing

Sekisui TA Industries

Northeast corner Puente and Mariner
Painted stainless steel

MAYAN MOON MAIDEN

Roger Person

July 2001

Day Star Industries

Dafrike Group

Northwest corner Imperial and Gemini
Steel







COUNTRY HILLS LANDMARK
‘The Water Tower'by Gared N. Smith

MALL ART — These sculptures are all located at the Brea

Malll. Pictured top is ‘Spring Time’ by Raffael Benozzi. On
the lower left is ‘Frame/Arc’ by Gerald Walburg, and on the
right is ‘Split Mace’ by Charles O'Perry.




ART IV PUBLIC PLRACES

‘THE PYRAMID® — Marlin Beaver of Indiana created this art piece,
which was designed to represent the mysterious powers of the

pyramid. >§§F§i£!:ﬁ§&8ww‘?
i«&ﬁxzunﬁ!s

‘SWINGING A CHILD' — This art piece by Natalie Krol is the only sculpture purchased _u< the city for the
“Art In Public Places” program. It's located in Arovista Park.

‘MILWOOD I — This sculpture, created by H.T. Green & As-
sociates, is located ot Kraemer Boulevard and Imperial Highway.
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Brea,

ty-wide art exhibit

“WALL WARP,” one of several sculptures by Harold Pas-
“torius, greets visitors 1o a housing subdivision on Lambert and
. Sunrise roads in Brea.

ture of birds in flight by King
Zimmerman, is surrounded by
Iush bushes and overlooks an open
field on Lambert Road.

Each sculpture, currently val-
ued at $25,000 ppiece, is designed
to fit its environment. And, so far,
only one work, a small pyramid
made of plywaod, is disappoint-

Ea...ﬂ.n probably would not do
that one again,” says city manager
Wayne Wedin. |

The i, intended as a
scale Bhﬂqa“n Great Pyramid
of Cheops, fell short of what city
officials and property owners bad

expected. “That was one of our
earlier ones and we've legrned
from it,” he says. —~——

City officials must nvu_.oumunc

_

sculpture designs and :.«M_mwm,

swayed in their decision

one by the romantic notion that
pyramids, such as the Great Pyfa-
mid, have special powers. A time

capsule inside the pyramid holds ‘

the names of men and women who
bought homes in the new hoysing
development across the street> ¢
Most of the art, done by
Southern California sculptors, is
located on landscaped lawns {at
the entrances to the many, new
housing developments and-com-
mercial buildings which have been
springing up in Brea over tHe past
five NM»J. o g
soon as the Orange Freeway
opened, this Northern omm-ﬂ:w«m
County community of 28,000
began to share in the samé’ bis-
tling growth the rest of the caiifity
was experiencing. oo
In 1975, city officials, eager to
keep the growth in lineand
heighten Brea’s image, adopted a
community art and cultural“plan-
ning program. The sculptures +—
18 more are planned — and aTiew
civic/cultural center scheduled ito
open in August are the resultsdof
that program. s
Prospective developers aré_te-
quired to submit a building:and
site plan to the city which includes
a proj for at least one workiof
art. These sculptures, which.te-
main under the private ownership
of the developer, must be acressi-
ble to the publie. e
So far, the sculptures are
doing exactly what ..rom.nﬁu:v.
posed to do: Encourage Bred resi-
dents to think and talk about art.
“You can go to any gathering
and overhear conversationsy!~the
city manager says: “ ‘Have: you
seen that wonderful statue at ..?"
or ‘That is the most godaw{u]
thing.'” =
Likewise, developers who firs{
cast a wary eye at the vF.E.Sm
commission’s request havelnéw
become openly competitive iibout
their artwork, he says. i ?

- (Daily) MAY 25 1980

Long Beach, Cal.
INDEPENDENT /
PRESS-TELEGRAM

Bl s § A5 TR A

AN

“ROCK WAGON,” above, by
..rmqo_a Pastorius, is one of the
fnore colorful works of art
prinkled throughout Brea.
‘The Pyramid,” below, by
Marlin Beaver, is a major
W.wmmuo_.:—am:_ to the city.

1980

NATALIE KROL sculpted *Swinging a Child" in 1976 to serve

as both art and play equipment.
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NEW. OFFICES, EXPANSIONS
Graphic Design
Firm Relocates

Harper's Art Graphic Desngn Inc. has moved its head-
quarters from Costa Mesa o Fountain Valley at 11589 Co-
ley River Circle.

New facilities for the five-year-old firm that specializes
In interior environments for major retail merchandisers in-
clude offices, a design center and a shop arca for the fabri-
cation of special displays and graphics.

Resnick International & Starwood Corp.

Resnick International and Starwood Corp., a develop-
ment company, has moved its offices from Tarzana o
Woodland Hills at 6355 Topanga Canyon Blvd., Suite 420.

La Caze Development Co.

La Caze Development Co., specializing in shopping cen-
ler and office building projects, has been established in
l;l{olll‘i;\% Hills Estates at 655 Deep Valley Drive by Norman

formerly a salesman in the South Bay office of
Coldwell Banker.

Equity Title Co.
Equity Title Co. has opcnf,\d at 2121 Cloverfield St., San-
12 Monica.
b ializing in West-Side and San Fernando Valley
g;‘mcrucs. the company was formed by Robert Neville,
erly senior vice president and regional manager of
“8éfeco Title Insurance, and Alan Budish, previously re-

i; al sales supervisor for California Land Title Co.

.
-
-

Conference to Zero In
on ‘Industry Survival’

A multi-pronged program emphasizing marketing,
_bortgage availability, industry regulation and land plan-
; and desi;gw has been outlined as the framework for
“the upcoming Pacific Coast Builders Conference to be held
“June 26-29 in San Francisco. )

~ Billed as an “industry survival” workshop, the confer-

ence will be presented by the California Building Industry
" Assn. (CBIA) with educational programs sponsored by the
“California Building Industry Foundation.

-+ "The overriding consideration faced by PCBC this year,”
-according to conference president Dan Grady, “is the stag-
gcnn% issue of money, its cost and its availability in the
- homebuilding and homebuying process.

~ “The stalemate currently being experienced by the
‘homebuilding industry in California not only has far-
‘reaching implications on the health of a major industry,”
+he added, “but, perhaps more significant, has frightening
social ramifications as well. PCBC is being geared to un-
caver solutions to these concerns.”

REFLECTING ON ARTWORK—Wayne Wedin,
Brea’s city manager, pauses in the Brea Mall to
talk about the Arts in Public Places program,
which has inspired the creation of 28 sculptures
in town. Most are outside. Four are in the mall.

Times photos by Tony Barnard

SCULPTURES

Continued from 12th Page

“It’s a powerful piece, so realistic,” Wedin said of the ea-
gle, which is about 20 feet from the ground at the tip of its
wingspan. Appropriately, it marks Eagle Hills, a residen-
tial project of Eagle Development Co. “And we have lots of
eagles around here,” said Barbara Vasquez, the city’s com-
munity relations assistant.

Daniel Gluck created The Eagle but the artist who has
been most active in the program is Harold Pastorius of La-
guna Beach, who completed nine sculptures for Brea and is
working on more.

“The artists come from all over,” Wedin said. A five-
member Cultural Arts Commission established last Decem-
ber helps recommend which artists to use.

“I really think sculptures make a difference in a commu-
nity,” Wedin said. “A community with 50 to 70 pieces of
sculpture is better in a cultural life sense than one without
them.”

The Arts in Public Places program is a first as far as
Wedin can tell. There are places in the East that have
what is called ‘street sculpture,” he said, but those pieces—
as ones in state buildings here —are government financed.

“Brea has had the courage to try things other places
have not,” he added. “There is a risk to that because if you
stub your toe, everybody knows. But it is better to have
tried and lost than never to have tried at all.”

So far, he contends, Brea hasn'’t lost.

e R U Y ———




£We have at least another 25 in one stage or another of
processing,” Wedin said. “We hope 1o have 50 to 70 such
pieces of art when we are 52

cause there 15 a ﬁ_cﬁ. good E:Lgcsi.

another person’s Lreasure.”

Whether liked or not, the sculptures apparently have
community pride, Wedin continued, since there
has 0o problem with vandalism. “Of course, they also
are in very public places where a lot of people go by,” he
are eutside. Four are inside the Brea Mall, the one-
-{eol regional shopping center that will be
by & pedesirian bridge 10 the $14-million Brea

Q... Center, expected 1o open in June.

a exhibit
by American & -Eg_ﬁ._au
7, and the Cabaret Theater administered by Cal State Pul-

EWe've always looked Lo large cities but there is no rea-

son small communilies can't coatuibute o culture,” Wedin
said. “None of our people is an artst but we have a wil-
lingness 1o allow artistic freedom.

“The city will not censor or tell what should be done
from an artistic point of view. If something i3 in bad taste
or out of scale, we won'L approve it, though. We have had
some oul of scale.”

Other types of art, like tapestrics, can be left by adevel-
oper bul so far, sculptures have been the rule. Even so,
they are as vaned as most people.

For instance, there are works in metal, plastic, concrete
and wood; there are bell towers, a scaled model of a giant
pyramid in Egypt; replicas of an o1l well, a water tower, a
windmill; a fountain, a twisted slide, a wagon filled with
rocks, a bas relief of oil workers and an eagle of bronzein a
hall-acre park.

“It's a powerful piece, so realistic,” Wedin said of the ea-
gle, which is about 20 feet from the ground at the tip of its
wingspan. Approprately, it marks Eagle Hills, a residen-
tial project of Eagle Development Co. “And we have lots of
eagles around here,” said Barbara Vasquez, the city’s com-
munity relalions assistant.

Daniel Gluck created The Eagle but the artist who has
been mast active in the program is Harold Pastorius of La-
guna Beach, who completed nine sculptures for Breaand is
working on more.

; “The artists come from all over,” Wedin said. A five-
member Cultural Arts Commussion established last Decem-
ber helps recommend which artists Lo use,

“I really think sculplures make a difference in a commu-
nity,” Wedin said. “A community with 50 to 70 pieces of
Havmﬁ 1s better in a cultural lLife sense than one without

Cm.

The Arts in Public Places program is a first as far as
Wedin can tell. There are places In the East that have
what is called ‘streel sculpture,” he said, but those pieces—
s onés in state buildings here —are government financed.

“Brea has had Lhe courage o try things other places
have not,” he added. “There 15 a risk Lo that because if you
stub your loe, everybody knows. But it is better to have
tried and Jast than never o have Lried at alL”

So far, he contends, Brea hasn't lost. Ol

S P T e ¥

INSIDE THE MALL—Completed about two years
ago, the Brea Mall, a one million-square foot
regional shopping center, has become a town
center, according to City Manager Wayne We-

_din, The Arts in Public Places program is o<En..: ;

RN oo g
g KT 1 e

CITY OF SCULPTURES

there and, Wedin noted describing the upper
area of the mall, 'in a sense, even that girder
section is a piece of sculpture.” The mall will be
connected to a $14-million civic/cultural center:

that is scheduled to open sometime_in.June.

oGt - e
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SIDE THE MALL— Completed about two years
0go, the Brea Mall, a one million-square foot
| shopping center, has become a town
center, according to City Manager Wayne We-
din. The Arts in Public Places program is evident

ued from First Page
'@ have at least another 25 in one stage or another of
ssing,” Wedin said. “We hope to have 50 to 70 such
arl when we are completed.” A council-approved
Public Places master plan calls for a total of more
n 40. Wedin estimated that the average cost per piece
ce is about $25,000, “some more, some less.”
paused. “We find that the quality is increasing be-
there 15 a positive, good natured competitiveness,”
id, nodding his head affirmatively, pleased with the
m's results.
ome developers feel it's humbug,” he conceded, “but
go along with it. Ninety percent of them want to
the community better than when they came here.
nly one question was ever raised. A developer wanted
ow why we do this. We told him because we want to
de a good long-term identity for him. A work of art is
hing. that can be left behind when the billboard

BREA: CITY OF SCULPTURES

SRR L LTI P R - ¥ .
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in noted describing the upper
::’::::eo?r}%e V:»z(llll,n“in a sense, even that girder
section is a piece of sculpture.’ The mall will be
connected to a $14-million cvvtc/cglturql center
that is scheduled to open sometime in June.
Times photo by Tony Barnard

son small communities can’t contribute to culture,” Wedin
said. “None of our people is an artist but we have a wil-
lingncss to allow artistic freedom.

“The city will not censor or tell what should be done
from an artistic point of view. If something is in bad taste
or out of scale, we won't approve it, though. We have had
some out of scale.” :

Other types of art, like tapestries, can be left by a devel-
oper but so far, sculptures have been the rule. Even so,
they are as varied as most people.

For instance, there are works in metal, plastic, concrete
and wood; there are bell towers, a scaled model of a giant
pyramid in Egypt; replicas of an oil well, a water tower, a
windmill; a fountain, a twisted slide, a wagon filled with
rocks, a bas relief of oil workers and an eagle of bronze in a
half-acre park.

Please Turn to Page 14, Col. 2

own.
I also think the city couneil was courageous to have the
tivity that a cultural arts program is good for the
imunity . . . It has created an awareness of art here.”
~For example, at a cocktail party, I heard one fellow say,
you see that awful thing at the corner where we
1o come up here?’ Moving on to the next group of
e, I heard somebody say. that same sculpture was
utiful. That's what art is, isn't it? Oné person’s junk is
another person's treasure,”
Whether liked or not, the sculptures apparently have
inspired community pride, Wedin continued, since there
has been no problem with vandalism. “Of course, they also
gen in very public places where a lot of people go by,” he

- Most are outside. Four are inside the Brea Mall, the one-
million-square-foot regional shopping center will
connected by a pedestrian bridge to the $14
(Civie/Cultural Center, expected 1o open in Jun
(“American Images,” a photographic exhibit sponsored

by American Telephone & Telegraph will debut there July
7, and the Cabaret Theater administered by Cal State Ful-

on has just signed an agreement for 26 weeks of perfor-

nces a year, starting with “I Do, I Do” in October. The

tural Center also will have a full-color television studio
for the five cable television shows the city produces a

large cities but there is no rea-

)
e've always looked to




uermgzo ON ARTWORK—Wayne Wedin,
Brea’s city manager, pauses in the Brea Mall 1o
talk about the s in Pubkc Ploces program,
which has inspred the creation of 28 sculptures
in lown. Most ore outside. Four are n the mall.

Times photen by Tony Barnard

presides
over tract at Lambert Road and Kraemer Boulevard.

By RUTII RYON
Times Statf Writar

“Art flourishes where there is a sense of edventure, a sense of
nothing having been done before, of complete freedom to ezper-

iment. . .
—Alfred North Whitehead,
as recarded by Luclen Price.

Whitehead might have been talking about Brea except that his
remarks came nearly 30 years 100 so0D. :

Unlike ncarby centers of civilization, Brea stayed simple for a
long ume—a lle place surrounded by oil derricks and orange
groves. Now it 1s spurring a cultural renaissance.

Nowhere is that more apparent than in the sculptures found
about Lown, one of Wie last places in Orange County 1o maintain a
large amount (between 25 and 50 square miles) of under-devel-
oped land. Placed there by privale developers, the works of art
represent what locals call the Brea Spiri.

Wayne Wedin, Brea's aity manager, explained what that is: *It is
when friends gel wgethier and help you put in the crops. It is when

le pay Lhewr water bulls in person so Lthey can talk to the clerk.

1 16 the Large number of churches for & commuruty this size (popu-

lation: about 30,000). And cloaked 10 all ts 1s a throbbing, capable
organzation that makes things happen.”

One of those things 1s the Arts in Public Places p Author-
ized aboul four years ago by the Brea City Council, it provides for
review by Lhe cily’s planning commission of private construction
progects for tradional developinent standards and the need for art-
work.

To date the program has mspired the creation of 28 sculptures.
oaw one was purchased by Lhe city government Aﬂmﬂww_.o::n.
sculpture by Natalie Krol utled “Swinging a Child”). others
were Lotally fundud by Lhe privale seclor,

-Sun,May 1, 1960 flog Angeles Jimes \ﬂjﬂ

- BREA HAS BECOME A
- CITY OF SCULPTURES
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AS IN FLIGHT—Eagle by Daniel Gluck guards Eagle
Development Co. project at Birch Street and Flower Hill.
. Thoes phete by Teny Barnard
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Story by Jenniter D'Andrea
Photos by M. Loren Hernandez

blooming flower. An
eye-catching view from
a window or a fuffy

cloud farmation Anything natu
ral inspires Juanita Swartz to
stitch her needle through fabric

The award-winning quilter
USES 72 years of experiences 0
inspire her artistic vision

Swartz follows a path tra
versed by quilters since antiqui-
ty much the same as the other
25 intricately stitched squares
of fabric that adorn the walls of
the Brea Gallery, revealing rich
mplex histories and
painstaking talent

“'After all these years,” the
Fullerton native said, “it’s still
the same. Quilting is a basic
thing when it comes to family
It's something that will always
be there years and years from
now. It's a feeling of continu-
ity.”

Swartz's three quilts on dis
play are part of the gallery's
first exhibit of the year, “Tea &
Comfort: Quilts and Vessels,”
an implication that quilts bring
comfort while vessels are prac-
tical.

“‘When you look at quilts,
there are two dimensions to
them,” gallery assistant direc-
tor Lonny Sotelo said. **There's
the utility dimension and the
fine art dimension. There are

ple that have gone to great
engths to push quilt-making
into the world of fine art.”

Each quilt in the exhibit
comes with a written explana-
tion

““This is different from a tra-
ditional quilt show because it fo-

ABOVE: Lorene Mullen of Brea and Mary Welches of Yorba Linda enjoy a
lengthy stroll through the Brea Gallery s quill and vessel exhibil. BELOW
The Strutling Collee Set” by Michael Lambert is one of the many lreasures

on exhibi al

Tea & Comlont Quilts and Vessels through March 15

COMMON threads

Quilts on display at Brea Gallery chronicle
history while maintaining family continuity

cuses on the stories behind the
quilts instead of just the quilts
themselves," gallery staff
member Beth-Ann Cocroft said
The exhibit features the work
of regional quilters and nation-
ally renowned artists who prove
that both “quilts and vessels
have survived time, space and
culture,” gallery director Geor-
gia Freedman-Harvey said.
Vessels — hollow utensils
such as cups, vases or pitchers
that can be used as a container

— were made in ancient times
for purely functional purposes.

The vessels displayed at the
exhibit date back to the Iron
Age through today, demonstrat-
ing that old techniques prevail
in modern times, Freedman-
Harvey said.

Artist David Furman used
the trompe I'oeil technique for
his interpretion of paint cans.
Lynn Matson recreates vessels
from bits and pieces of other
vessels, while Mineko Grimmer

28

Gallery preview

TEA & COMFORT:
QUILTS AND VESSELS
When: Noon-5 p.m Wednesday
through Sunday and noon-8 p.m.
Thursday and Friday through

March 15

Where: Broa Galiery. Braa Civic
& Culturar Center, One Civic Cen-
ter Circle, Broa

Info: Admission is $1. Call 990-
7730

uses vessels to make sound
sculptures. Grimmer's sound
sculptures mimic ancient stor-
age jars and produce arrange-
ments from random tones.

The exhibit features a quilt |
from the Civil War era along
with an Internet challenge quilt
to demonstrate that quilts “tell
stories and are windows into
history,” Freedman-Harvey
said.

“They are keepers of histo-

,"" she said. ““They tell stories
of families, of cultures and of
friendships. There are no rules
— they only require time,
imagination and a desire to cre-
ate a lasting keepsake.™

The Civil War quilt was
stitched in 1860 when women or-
ganized Solidier's Aid Societies
to collect and distribute food,
clothes, quilts and bedding do-
nated by families for injured
soldiers. The Societies issued |
about 250,000 quilts during the |
war. |

““There is no written story
about the Civil War quilt,”
Freedman-Harvey said, “‘but
you know that if this quilt could
talk, it would tell stories.

Please see QUILTA7

2
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Staft photo by Michael Loren

Sketches of Spain: Brea's Artist-in-residence Carlos Terres and wife Elvia visited Spain this month to present
a mural to the citizens of Medina del Campo. The work salutes the 400th anniversary of Columbus’ voyage.

Brra News

Y1/

Artist presents mural in Spain

&WKMI
Writer

Brea Artist in Residence
Carlos Terres has put the two
murals and the 200 bronze,
miniature sculptures he is
working on for Brea Olinda
High School on hold, as he re-
cently was contracted by the
city of Medina Del Compo,
Spain, to present a mural.

Terres will be presented a
9-by-15-foot mural to the
Spanish city to celebrate the
500th anniversary of the voyage
of Christopher Columbus.

The mural is a rendition of
explorer Christopher
Columbus and conquistador
Don Bernal Diaz Del Castillo
reaching America after a voy-
age commissioned by the
Spanish crown, according to
Christy Wada, public arts
specialist.

Orange County is rep-
resented in the mural by roll-
ing, green hills covered by or-
ange groves. Myth has it that
Castillo is also responsible for
bringing the first orange seeds

to America, she said.

Meanwhile, the high school's
6-by-24-foot, Latin-style murals,
representing education, which
originally were to be painted
beneath the balcony in the aca-
demic quad, may be moved to a
more visable location.

Because of the concentration
of work at the high school, it
was felt that the murals should
be placed where the city as a
whole can enjoy them, Wada
said.

However, “It's unclear where
it’s going to go.”

With the change in location,
the subject matter may change,
but the focus will remain the
same, said Terres's wife and in-
terpreter, Elvia.

“Maybe he’ll change some-
thing, but he always paints the
same — something to learn and
something to teach,” she said.

He also has sculpted the high
school mascot, a large, bronze
wildcat, which is in its final
stage. When Terres returns
from Spain in about three
weeks, he will take it to a
foundry in Berkely to be cast. It
is expected to be installed in
September.

In addition to the murals and
the large wildcat, Terres has
sculpted 200 miniature bronze
wildcats to be sold to the pub-
lic for $250 a piece to raise
money for the Art in Public
Places Fund.

Terres was invited to Brea to

participate in the Artist in
Residence Program for one
year as an extension of the Art
in Public Places Program.

Through the program he is
required to create a certain
amount of art for the city and is
paid a monthly stipend.

As a guest in Brea, Terres,
Elvia and their four children
are provided with a home
through the Community Re-
development Agency.

He and his family will stay in
Brea through 1991, then return
to Lagos de Moreno, Mexico.
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(Star-Progress photo by Joseph Elston)

MISSING IN ACTION — The life-size statue made of used automotive parts that was reported
missing Aug. 31 from Brea Brake & Radiator is back in its rightful position overlooking Imperial
Highway. Stacy Whipple, daughter of auto shop owner Jim Rutledge, welcomes the refurbished Art

home as it greets passers-by with a wave.

Art returns home

Teen-agers find statue near railroad tracks

BREA — Art has returned to Brea Brake &
Radiator and assumed its post overlooking Impe-
rial Highway after a monthlong absence.

“Art,” a 6-foot-tall statue of a man made of used
automotive parts, was reported missing Aug. 31
by its creator, Brea Brake & Radiator owner Jim
Rutledge. Someone had pried Art from where it
was secured to a mounting pole in front of the
business, located at 538 E. Imperial Highway.

A few days ago, unidentified teen-agers found
Art, which they recognized from a photo in the
Daily Star-Progress, near railroad tracks behind

In-N-Out Burgers at Palm Street and Lambert
Road, and they returned it to the automotive
shop, Rutledge said.

Art was in relatively good condition, but some
repairs were needed, he noted.

With a fresh coat of paint, new hair made of
wire, a new left leg, and pliers and a wrench in its
hands, Art was again ready to face motorists on
Imperial Highway with a friendly smile and
wave.

— Janet Joson
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ACAD

Delaina Hofacre, Fanning
Elementary’s art teacher.
brings out students’
creative side to boost
success in the classroom

By Vanessa Jezin
Brea Progress

flare for style and

unique, creative self-ex-

pression characterized
the works of famous artists like
Picassoy Van Gogh and Da Vin-
¢l mastered. Students at Fan-
ning Elementary School are
also developing the same traits
through the lessons of art
teacher Delaina Hofacre.

With Hofacre's help, students
have created their own style of
art work that has enabled them
to have a small art collection of
their own, hanging on ceileings
and posted on s.u_ﬂ

“‘She has the ability to inspire
the Enu., IU’s really phenome-
nal,” mﬂn v::n_vm_~_un<_n Bin-
lasz. “‘We're really lucky to
have her " . Y

““The ability to have creative
expression helps to develop with
other academics,” Biniasz said.

STARTING OUT

Five years ago, the school's
Site Council, a group made up
of five parents and five school
sta{f members, decided to hire
4 permanent art teacher. Ho-
facre, who had created “‘Artyo-
logy,” an art program being
used n the school, was a natu-
ral choice. She became the first
credentialed art teacher at Fan-
ning.

“One of the things we wanted
10 do is develop a fine arts pro-
Bram at Fanning. A teacher
needs to see kids consistently for
them to develop,” Biniasz said

“We just developed this rela-
tionship with Delaina and it's
grown,” he added. “‘Everyone
recognizes what a benefit she
"

Art, music and computer
classes are rotated over a three-
week period.

Next year, she hopes to add
kindergarten students to her
schedule.

“Because I'm here all the
time, it's a complete, all encom-
passing art program,” Hofacre
said,

“It’s important in a culture
that’s always searching for a bet-
ter quality of life,” she said.

TEACHING CREATIVITY

With Hofacre's art lessons,
students are allowed 10 create
their own style based on a mod-
el she gives them. Drawing
skills are emphasized in grades
56 with the use of different
tools and textures. Abstract de-
signs, self-portraits and mono-
chromatic colors are a few
things that make-up student’s
wark.

“I tell them to draw a pot and
they put whatever they want to
grow in it and it develops from

there,"" Hofacre said “They
start shading and making
things bigger. I give them tools
and a huge amount of creativ-
ity."”

Each new lesson is intro-
duced with art appreciation.
Students review a collection of
color prints by a certain artist
and investigate with tools as to
why it is successful. Students
experiment with line, shape,
color and texture.

*“The kids are really recep-
tive to that. They want to know
how to make things three-di-
mensional instead of flat,” Ho-
facre beams. “They get a good
sense of their own work.
They’re surprised at what they
have on paper."

“It's fun because she actually
knows what she’s doing and
teaches us rather than being
told to just draw something,"
said sixth-grader Gretchen Be-
cher,

THE PAYOFF

Under Hofacre’s guidance,
students have received recogni-
tion through local exhibits and
several awards.

Twelve students were select-

k/Brea Progress
Fanning Elementary School art teacher Delaina Hofacre helps sixth-
grader Jeid Turquet hang sludents' artwork.

ed as winners in the Anaheim
Angels-sponsored art contest.
As winners, children were
asked to reproduce their work
on ceramic tiles at the Edison
International Field where they
are permanently on display.

Students placed first for the
banners they created in the
community sponsored “Gotta
Have Art" program in 1996 and
1997 which hang in the Commu-
nity Center.

The annual “Mom and Me"
art contest sponsored by Rose
Hills Memorial Park features
local work at each grade level
from all elementary schools
Students’ art was sent to the
district level where third
through sixth-graders placed
first from Fanning. From the
district level, art was sent to a
community-level contest where
Fanning placed first.

June 4,1998 Brea Progress A3
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Anew art gallery in Old
Towne Orange also
doubles as a studio for
artist Judy Schroeder

By Jan Naylor
For Northem Lights

udy Schroeder quoted an
old friend as saying
painting should

like som,

ture other artists and mediums
al the gallery, and to hold art

e e

£6 (Old Towne) is home 1o

me. | could never

leave. 99

Judy Schroeder
'

workshops throughout the year
Her former studio was locat-
ed above Watson's Drug
Although Schroeder enjoyed
warking there, the upstairs lo-
cation wasn't convenient. She
wanted to stay in the Plaza, so
she moved just around the cor-
ner to Maple Street

said about Old Towne
never Jeave.”
WORKING GALLERY

The one-room gallery func-
tions as both a display area and
work studio. Large picture win-
dows allow for plenty of natural
light, and creates a relaxed at-
mosphere for those viewing her
work. Nearly 30 watercolor/wa-
tercolor collage works are on
exhibit

Her work displays orginality
with her use of watercolor and
watercolor collage. Her choice
of colors are bright, yet very
neutral. The colors make for a
picture-like work of art, while
the collages used in the trees
and landscape bring depth 10
her creations.

Although many beautiful
paintings are on display, my fa-
wvorites were her works inspired

by piatsto Tabglaad Mexico. | frgnds and 10 payntal Course—y

ARTWORK IN PROGRESS

sota 5 v

i 3

LOCAL
ARTIST: Judy
Schroeder
recently opened
anew art
gallery'studia’in
Old Towne
Orange The
gallery lealures
her own work

artists. Below. o
close-up of one

e

“Seaweed and
Whitefoam.
Jack E
Hancock Brea

s by Lucy Burns,” Aug. 1-
Sept. 16-Oct. 31; Collage

Soararow with Gerald Brommer, 9 a m.-4p.m. Oct. 24, “Studio Collection
New Work by Judy Schroeder” Nov. 1-Dec 31: “The An of Adornment —

had the privilege of reading the
journal she kept while she was
on a trip to Tahiti, which in-
cluded sketches of some of the
people and places she visited.
The word was out in the village
that she would pay cash for
models for her paitings.

““They followed us every-
where,” she said. “They-al
wanted me to paint them."”

One sketch was of a grass hut
and alongside it, a bed covered
with a net. Schroed

An artist needs things to inspire
them. For me, it's a change of
scenery.”
ABOUT THE ARTIST

An elementary school arts
program sparked her interest in
becoming an artist. But it was
a car magazine that inspired
her. Schroeder explained that
when she was a young girl, her
parents bought a new Ford, and
with the new car came a free
subscription to the company's

quipped: “Those were our acco-
modations!”

Schroeder is enjoying her
new studio, but she’s also look-
ing forward to traveling — and
to change. “I'd love to visit
New Mexico or Colorado to visit

Brandt's
were in that magazine.

Judy took art very seriously,
graduating from the Univer:
of Redlands in 1963 with a bach-
elors and a credential in art
Schroeder continued studying

goding vapioys work-

Progress

“‘He encouraged me to ex:
press mysell thr

Schroeder lends her creative

==n=7.§vwm=_, tlenls for community projects
d,NWart - and fund-raisers




City of Brea

March 12, 1992

Dear Parents:

As part of Brea's 1991 Artist in Residence program, Carlos Terres has created a beautiful
interpretation of the "Wildcat," Brea Olinda’s High School Mascot. The enclosed brochure
will tell you more about the artist and the "Wildcat." A limited edition of 200 bronze
"Wildcats," signed and numbered, each accompanied with a Certificate of Authenticity, are
now available for sale. This might be a great gift and investment for your graduating
student. The piece, measuring 10" x 10" x 10", features the small details as found on the
monumental size sculpture which will be placed at the High School this coming spring.

We are offering you this limited edition at a cost of $250 plus tax. As a courtesy to parents
of BOHS students, a special payment plan of four monthly installments of $67.35 is
available. If you are interested in purchasing a limited edition, please use the enclosed form
for ordering or contact the City of Brea at (714) 990-7747.

Thank you for your time and consideration. I look forward to hearing from you.
Sincerely,
CULTURAL EXCHANGE COMMITTEE

G B

Burnie Dunlap
Mayor Pro Tem

MS:dw:cultural\parents

Enclosures

City Council Ron Isles Burnie Dunlap Carrey Nelson Glenn G. Parker Wayne D. Wedin
Mayor Mayor Pro Tem Councilman Councilman Councilman

Civic & Cultural Center*Number One Civic Center Circle»Brea, California 92621-5758 =714/990-7600 = FAX 714/990-2258




BREA:REVELING IN PATRON OFARTS ROLE

The Young Americans, an international touring
musical group, has also made its home base at the Brea
theater. The group is presenting “To Richard Rodgers
With Love"” as this season's local production (through
Jan. 8). Two other resident groups are the Lilliput
Players, a children’s theater troupe, and the newly
organized Brea Theater League.

The cily’s art gallery was dedicated in September,
1880, with “American Images.” a photographic travel-
ing exhihit sponsored by the Bell System.

The city’s artist-in-residence project was recently
awarded $7,000 in funds from the California Arts Coun-
cil, according to Kathie Conrey, city cultural arts
manager. This year’s artist-in-residence is Don Hen-
nicks, a Fullerton College faculty member. (Last year
the state awarded $8,500 for the city’s cultural promo-
tional activities. )

The Art in Public Places program, adopted by the

City Council in 1975, awwon the provision of sculptures

or similar artworks a condition for city approval of
private office, housing and other developments. The
rationale was that it would be an extension of the
requirements cities already impose for landscaping and
other open space.

“It’s really worked. At first there were some develop-
ers who were reluctant. But today it has become a
matter of pride — even of competition — among build-
ers on commissioning such works,” Wedin said.

The works, ranging from traditional to highly ab-
stract shapes, have included those created by such
well-known artists as Hal Pastorius, Charles O'Perry,
Gerald Walburg and Sergio O'Cadiz. x

But the pivotal question of how to recruit major
private contributors for still-to-be presented arts
projects remains to be answered, said Wedin. “We have
that (problem) under serious study and we hope to
obtain even Ler (financial) support from the private
sector. It's oné of our next big hurdles.”

(Star-Progress Photo by Lis Schwitters)
HONORS — Kirkhill Rubber company representa-
tive Tommy Winship and Brea Soroptimist club

‘member Colleen Rosenberger peruse a plaque
'mounted at the Dr. Glenn Curtis Theatre in honor
{of the two groups. Kirkhill donated an art piece to

the Brea theatre and the Sorotimists donated
$1,400.
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BREA:REVELING IN PATRON OF ARTS ROLE

: Continued from Page 19
theater arts department.

The Young Americans, an international touring
mausical group, has also made its home base at the Brea
theater. The group is presenting “To Richard Rodgers
With Love” as this season's local production (through

Jan. 9). Two other resident groups are the Lilliput
| Players, a children’s theater troupe, and the newly
red-au& Brea Theater League.

' The city’s art gallery was dedicated in September,
11980, with “American Images,” a photographic travel-
ing exhibit sponsored by the Bell System.

The city's artist-in-residence project was recently
awarded $7,000 in funds from the California Arts Coun-
cil, according to Kathie Conrey, city cultural arts
manager. This year's artist-in-residence is Don Hen-
ricks, a Fullerton College faculty member. (Last year
the state awarded $8,500 for the city's cultural promo-
lional activities.) .

.Z_o.bn::_vcu:n Places program, adopted by the
- < Dol e ¥slheorrd bl ¥

City Council in 1975, makes the provision of sculptures-
or similar artworks a condition for city approval of
private office, housing and other developments. The
rationale was that it would be an extension of the
requirements cities already impose for landscaping and
other open space. :

“IUs really worked. Al first there were some develop-,
ers who were reluctant. But today it has become a.
matter of pride — even of competition — among build-
€rs on commissioning such works," Wedin said.

The works, ranging from traditional to highly ab-
stract shapes. have included those created by such
well-known artists as Hal Pastorius, Charles O'Perry,
Gerald Walburg and Sergio O'Cadiz. - :

But the pivotal question of how to recruit major
private contributors for still-to-be presented arts
projects remains o be answered, said Wedin. “We have
that (problem) under serious study and we hope to
obtain even greater (financial) support from the private
sector. IU's ond of our next big hurdles.”

(Star-Progress Phote by lis Schwitters)
HONORS — Kirkhill Rubber company representa-
.tive Tommy Winship and Brea Soroptimist club
imember Colleen Rosenberger peruse a plaque
H30:.:2_ at the Dr. Glenn Curtis Theatre in honor
1of the two groups. Kirkhill donated an art piece to
,.—..o Brea theatre and the Sorotimists donated

$1,400.



Christ Lutheran Church
Brea, California

Dedication of "CHRISTO"
March 11, 1990




Dedication Sei-
2:00 P.M,
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Oh That I had a Thousand Voices" J. Pachelbe]

WELCO
e P. Manz

PROCES gl is i
SIONAL HYMN Lift High the Cross" Ly 311 (vv 1
vIl=
REFRAIN: ;
Lift high the cross,

: th :
Till all the world ad e love of Christ proclainm

ore his sacred name,

1. Conme, Christians, follow where our

Our king victorious, Christ, the wnwunwmz trod,

on of God. REFRAIN

2. Led on their way

by this tri &
The hosts of God riusghaat sign,

in conqu’ring ranks combine. REFRAIN

3. Al) :thOn:.onnwmnm of the crucified
Bear on their brows the seal of him who died. REFRAIN

4. 0 @Oﬁn. once lifted on the glorious tree,
Raise us, and let your cross the magnet be. REFRAIN

5. So shall our song of triumph ever be:
Praise to the Crucified for victory! REFRAIN

CALL TO WORSHIP

Blessed are you, O Lord our God, King of the universe,
FOR IN YOUR WISDOM YOU HAVE FORMED US.

O o

You feed the hungry and clothe the wicked.
WE BLESS YOU AND PRAISE YOUR NAME FOREVER.

2

You set free those who are bound.
WE BLESS YOU AND PRAISE YOUR NAME FOREVER.

O

You raise up those whose courage falters.
C: WE BLESS YOU AND PRAISE YOUR NAME FOREVER.

o

5 our every need.
m ACCEPT OUR GRATEFUL PRAISES.

You provide for

les.
You have called us from all peop .
WE REJOICE AND BLESS YOUR NAME FOREVER.

You bless your people with peace.
WE BLESS AND PRAISE YOUR LOVING GRACE.

VERED US FROM SIN AND
ALL: BLESSED ARE YOU, O GOD, YOU DELI
DEATH; YOU HAVE BROUGHT US INTO THE FELLOWSHIP OF CHRIST

BY WATER AND THE HOLY SPIRIT.

We remember your love on this mvmnmuwzaaw.
AS WE DEDICATE TO YOUR GLORY "CHRISTO". MAY IT SERVE Mw
A BOLD WITNESS TO OUR FAITH IN THE RISEN JESUS CHRI

IN THIS COMMUNITY.

o

P: In the name of the Father, and of the Son, and of the

Holy Spirit.
C: AMEN.

PSALM 95:
P: Come, let us sing for Joy to the Lord; let us shout

' aloud to the Rock of our salvation.
C: LET US COME BEFORE HIM WITH THANKSGIVING AND EXTOL HIM

WITH MUSIC AND SONG.

P: For the Lord is the great God, the great King above all
gods.

C: IN HIS HAND ARE THE DEPTHS OF THE EARTH, AND THE MOUN-
TAIN PEAKS BELONG TO HIM.

P: The sea is his, for he made it, and his hands formed
the dry land.

C: COME, LET US BOW DOWN IN WORSHIP, LET US KNEEL BEFORE
THE LORD OUR MAKER;

For he is our God;

Mnmnzm ARE PEOPLE OF HIS PASTURE, THE FLOCK UNDER HIS

L, m~w~< be to the Father and to the Son and to the Holy
pirit;

2
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: . EGINNING, IS NOW, AND EV . ......."Now Thank We All Our God"
G A TENAR EH T . 3 04 SYER, SHALLABES HYMN OF THANKSGIVING 1444 [yv'1-3)

WORLD WITHOUT END.
nd hands and

e all our God With hearts a :
In whom his

1. Now thank w

ALL: AMEN.
voices, Who wondrous things has ao:m“

o world rejoices; Who from our aoa:mnm. arms Has
blest us on our way With countless gifts of love

THE SCRIPTURE LESSON Ephesians 4:7-16 and still is ours today.

HYMN OF THE DAY ........ "Praise to the Lord, the Almighty" 2. 0Oh, may this bounteous God Through all our life be
LW 444 (vv 1-4) near us, With ever joyful hearts And blessed peace

Praise to the Lord, the Almighty, the King of to cheer us And keep us in his grace And m:wam.zm
creation! O my soul, praise him, for he is your when perplexed And free us from 21l harm In this
health and salvation! Let all who hear Now to his world and the next!

temple draw near, Joining in glad adoration!

1.

The Father now be
reigns With them in
Whom earth
And

3. All praise and thanks to God
given, The Son, and him who
highest heaven, The one eternal God,
and heav’n adore; For thus it was, is now,

shall be evermore.

2. Praise to the Lord, who o’er all things is won-
drously reigning And, as on wings of an eagle,
uplifting, sustaining. Have you not seen All that
is needful has been Sent by his gracious ordaining?

(The congregation will recess out in front of the

Praise to the Lord, who will prosper your work and
church by "Christo")

defend you; Surely his goodness and mercy shall daily

attend vou. Ponder a-new What the Almighty can do
As with his love he befriends you. POSTLUDE "Now Thank We All Our God"

(¥

P. Manz

{. Praise to the Lord! Oh, let all that is in me INTRODUCTIONS

adore him! All that has life and breath, come now

with praises before him! Let the amen Sound from GREETINGS AND WELL WISHES

his people again. Gladly forever adore him! Don Deboer .......... President, Christ Lutheran Church
Carrey NelSOD seseesceserosssasess Mayor, City of Brea

Matthew 5:13-16 Rev. Norman BraatzZ ..iccecsvscocsccsscssnnss President,
Brea Ministerial Association

Harold IVY ..v.e.....Chairman, Cultural Arts Commission

CHOIR ANTHEM
Rev. Ralph Juengel ............. Circuit Counselor LCMS
CarloS TEITeS seeesseenecesensreasssssss Artist/Sculptor

MESSAGE "Christ For Community"

PRAYER
P: Almighty God, you create and give life. Not only do You
create but You enable others to create. We thank You for ACT OF DEDICATION
We P: Our worship and prayers have risen to the throne of the

Carlos and the creative talents You have given him.
thank You for the opportunity we have to dedicate this Lord our God and with the intercession of the Holy
monument to Your glory. Bless us now in this act of Spirit we have found favor before the Lord Jesus Christ.
love. In Jesus’ name we pray. Therefore, I, a servant of God, by virtue of my office,

bless and dedicate this monument, "Christo", to the

C: AMEN.

LT/ R R e ————




glory of God and as a witness to this community of God's
love in Jesus Christ, in the name of the Father and of
the Son and of the Holy Spirit.

C: AMEN.

DEDICATION PRAYER

P: O Lord, our God, we praise You and give thanks unto Your
name that You have established among us a place where we
may gather to worship You and where Your Word may be
proclaimed. We thank You for the privilege of adorning
Your campus with this monument, "Christo". We beseech
You to bless its beauty and use it so that Your message
of hope and life through Jesus Christ may be proclaimed
in this community. Preserve this monument from all dan-
ger and may the message of this sculpture be proclaimed
from generation to generation to Your praise and to the
glory of Your holy name.

C: WE ASK THIS IN THE NAME OF OUR RISEN LORD AND SAVIOR
JESUS CHRIST. AMEN.

BENEDICTION

P: Now may the grace of our Lord Jesus Christ and the love
of God the Father and the fellowship of the Holy Spirit
be with us all.

C: AMEN.

HYMN OF PRAISE "Praise God, from Whom All Blessings Flow"

1. Praise God, from whom all blessings flow, Praise
him, all creatures here below, Praise him above,
0 heav’nly host; Praise Father, Son and Holy
Ghost.

FEFIFFEFFFRFEFRRXREFREXRREX

CHRIST LUTHERAN CHURCH
820 West Imperial Highway
Brea, California 92621
714-529-2984 213-694-2513
Richard A. Dannenbring, Pastor

Participants

Preacher siweitesssaabuessssbvesopsane oo Rev. John Krueger
LECOT . 4 3 ¢ himes o ¢ HURRNATE § 4 SRBH Y 2 FRETEE ripne Frank Steyskal
OFGENISE fo e s o v o mmeciih o 3 sl 43 AAHE § £ 0K diws Beth Bloechle
Choir Director S e tenareie ol cieleibid 8 & mEiune & eermmeiee s s OANNE iSloan
AcOlytes seeseeees soocnen Dawn Brownjohn, Dawn Stringfield
CrUCILEr suresssrsoassiiosmansevnnsssevnns Phillip Lebrecht
Banner Bearer «.sscecorsccccccccatsacronsonens Scott Hammon
Trumpeter seeeesecassssrssscoscsonsatccsnnas Larry Lebrecht
ACCOMPANISt «ecvrveseesearssrascsoosassorannss Deanna Haynes
ChOirs eeveseses Children’s, Barochim Zamarin, Christ Choir
Liturgist esescocsvossosovrsscsesnveccsse Pastor Dannenbring

About the Artist

Carlos Terres was born on October 30, 1950 in Lagos
De Moreno, Jalisco, Mexico. He was introduced to painting
by his mother at a very young age. From 1963-1967 he
studied painting and sculpture in "Liceo De Artes" with
Miguel Leandro Guerra De Lagos.

For the next eleven years Carlos studied sculpture
with Rafael Zamarripa in Guadelajara. During the same
period he studied the career of painting in the school of
"plastic Sculpture" at the University of Guadelajara. Sr.
Terres also studied painting with Jorge Martinez Lopez,
wood carving with Trinidad Santos and finished marble
sculpture with Luis Larios.

Carlos taught painting and sculpture from 1971-1977
at the Department of Beautiful Arts of the Government at
the Sate of Jalisco in Guadelajara. In 1978 he was busy
studying and installing sculpture for the Ministry of
Sculpture of the secretary of the Public Arts of the
Federal Colony of Jalisco. From 1980 to the present Carlos
Terres has been creating sculptures and paintings in his
art studio in Lagos De Moreno.

He has been awarded the Commemorative Medal "Herman
Cortez" from universities in Spain. Carlos has participa-
ted in more than twenty major displays and collections of
art in Mexico, Spain, Italy, Canada, Japan, Peru and the
United States.

Carlos’ major works include over twenty paintings
and thirty-two sculptures. These art treasures are locat-
ed throughout Europe, Asia and the Americas.

6




Other Sr. Terres art pieces are located in our located
in our community. "Hermandad" is at the Civic Center, "The
Founding Family" at Founders Bank on Brea Blvd. "The 0Oil
Workers" is on Berry Street and "Amistad", a gift from
Hanno, Japan. The newest piece is "Christo" which is being
dedicated to the glory of God by the members and friends of

Christ Lutheran Church.
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Residence

Marton Varo

at the

Brea Civic & Cultural Center
One Civic Center Circle
Brea, CA 92621

Information: (714) 671-4403
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Brea’s 1990 Artist

in Residence

mzmw Artist in Residence program
brings the artistic process to the community in a
very personal way. By placing an accomplished
artist in a visible and accessible location, people
are able to watch the artist at work, see the
creative process unfold, and appreciate the
sculptor’s techniques. The public is invited to
interact with the artist at his outdoor “studio”
located on the front lawn of the Brea Civic &
Cultural Center.

The City's goals for the Artist in

Residence program are to:

* Enhance the variety of Brea's Art in Public
Places collection with the addition of two marble
sculptures.

* Give the community the opportunity to
observe the daily work of a master marble
sculptor.

® Provide educational sculpture demonstrations
for students.

* Add another dimension to Brea’s cultural life
with this cross-cultural exchange as the
community shares in the experiences of a
Hungarian artist living in Southern California.

During the year long residency, Brea's
1990 Artist in Residence will create two large
marble sculptures. These creations will become a
permanent part of the City's Art in Public Places
collection. He will work in the community
approximately 35 hours each week. Throughout
the year he will give demonstrations to students
at his “studio” and he will also be available to
speak with community groups.

To obtain the artist’s current work
schedule, to arrange a class demonstration or for

further information, call (714) 671-4403.

A Marton
e

e Varo

About the Artist

Zm:oz Varo is a Fulbright Scholar from
Budapest, Hungary who comes to Brea with an
international art background and nearly 30 years
experience as a sculptor. He began his formal art
education in Romania at the age of 17. He has
studied in the Netherlands, U.S.S.R., France,
Finland, Greece and the United States. In 1988,
he participated in an Art in Public Places Program
in the international art colony of Volos, Greece.
During 1989, he created a public art piece for the
City of Irvine as the first part of his Fulbright grant.

Marton Varo is an artist who approachcs
his life’s work with a great passion. When asked
what he is trying to express with his work, he says,
“If I could express my feelings in words, [ would
make a speech or write a novel. [ express my
feelings with my sculpture”.

Marton Varo and Brea are destined to be
an excellent combination. “I was really happy to
arrive in Brea because it is a place where art is
appre-ciated,” he said. Marton Varo's sculptures
will be an impressive addition to the Art in Public
Places collection, and the Brea community will be
an integral part of the artist’s creative process.




4 Logos de Moreno, Jalisco, Mexico

< Roughnecks by Carlos Terres is a favorite
- 2 in Brea’s Art in Public Places collection.

Carlos Terres at the
Brea Civic & Cultural Center
One Civic Center Circle
and at Brea Olinda High School
789 Wildcat Way
Brea, CA 92621

Information: (714) 990-7776
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his unique creative process

)3& in mmgam:o.m Program objectives are:

an accomplished scuiptor
Painter each step of %o zm_w m. :
he creates his art, V -3
A OamQ#_J@ gO -
scupturesfor B
Brea’s Artin
Public Piaces
collection, in-
cluding a
bronze *Wildcat”
for Brea Olinda
High School.
4 Painting a large community
help of volunteers, thus offering o
artistic experience which will resu:
fribute to this residency.
4 Offering drawings, paintings and
edition bronze sculptures, created ex: y
for the people of Brea, for sale to priv- ectors.
The sale of these works will help support e res-
dency. while giving individuals a chance to own
a Carlos Teres original.
4 Enhancing the spirit of brotherhood between
the people of Lagos de Moreno, Jalisco, Mexico
and the people of Brea, California, US.A.

During his year-ong residency Carlos will work
both at Brea Olinda High School and at the Brea
Civic & Cuttural Center. The community Is invited fo
stop by and watch his work progress. Special op-
portunities for students fo observe his work will also
be aranged.

To obtain the arfist’s curent work schedule, for
further information about purchasing his works, of for
more details about the residency program, please
call 714990-7776.

ABOUT THE ARTIST |

/

0%8 Terres is a native of Brea's :
Sister City, Lagos de Moreno, Jalisco, |
Mexico. It was there his mother intro- :
duced him to painting and thus began |
his life-long passion for art. Throughout ~ **=
his formal education Carlos pursued the arts,
and in 1984 he received a Fine Arts degree in Palr
from the University of Guadalajara. He has also stu-
painting, sculpture and wood carving with the greo
Mexican masters. Carlos says his work has been influenced
by several prominent Mexican painters
including Rivera, Tamayo, Siguieros,
Orozco, Saturnino and Dr. Afl. He has
served as a professor of sculpture
and painting for eight years at the
Government’s School of Fine Arts for
the State of Jalisco, Mexico.

Carlos has exhibited his drawings,
paintings and sculpture extensively in the Guadalajara area
as well as in Spain, Florida and California. His work has been
comissioned for public and private collections throughout
Mexico and internationally in Spain, Peru, Japan, Texas and
California. Brea’s Art in Public Places collection currently
boasts four works by Carlos Terres.

CARLOS
TERRES.

«..painting at Brea Olinda
High School.

v..with Early California Family at
?m corner of Bred Boulevard
and Lambert Road.

™ o — o —
— . — . —
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Carlos has been very active in the Sister City
relationship between Brea and Lagos de
Moreno. He says he is very appreciative of
all the things Brea’s people and organizations
have done for the people of Lagos. “lam
happy to have the opportunity to give
something back to Brea. |look forward to
sharing my art with people of all ages. My
family and | are overwhelmed with this
wonderful opportunity.”

Carlos Terres is a speclal blend of talent,
dedication and modesty. His Brea residency
will be a rewarding and unique experience
for the entire community. 4
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- BREA’S 1991 .
ARTIST IN RESIDENCE

wqoo.m 1991 Artist in Residence
strives to involve the community in ﬁﬂ%
process in a most personal and meaningful way
By placing working artists in accessible _ooo:oa.
people are abie o not only watch an artist g
work, but aiso fo get to know the person ang
his unique creative process.
The Artist in Residence program objectiy :
4 Providing an opportunity for ncam:a_ and e
the community fo observe and interact with
an accomplished sculptor and
painter each step of the way as
he creates his art.
4 Creating two
sculptures for
Brea’s Artin
Public Places
collection, in-
cluding a
bronze “Widcat™ |
forBrea Olinda  °
High School.
4 Painting a large community mural with the
help of volunteers, thus offering a hands-on
artistic experience which will resutt in a lasting
fribute to this residency.
4 Offering drawings, paintings and limited
edition bronze sculptures, created especially
for the peopie of Breq, for sale to private collectors.
The sale of these works will help support the resi-
dency. while giving individuals a chance to own
a Carlos Terres original.
4 Enhancing the spirit of brotherhood between
the people of Logos de Moreno, Jalisco, Mexico
and the people of Brea, California, U.S.A.
During his yearHong residency Carlos will work
both at Brea Olinda High School and at the Brea
Civic & Cuttural Center. The community is invited fo

ABOUT THE ARTIST |

¥

088 Temres is a native of Brea’s \
Sister City, Lagos de Moreno, Jalisco, \.
Mexico. It was there his mother intro- :
duced him to painting and thusbegan |
his life-long passion for art. Throughout "~ ==-..
his formal education Carlos pursued the arts,
and in 1984 he received a Fine Arts degree in Paintir
from the University of Guadalajara. He has also stuc’
painting, sculpture and wood carving with the grea
Mexican masters. Carlos says his work has been Infl.,
by several prominent Mexican painters
including Rivera, Tamayo, Siguieros, 3
Orozco, Saturnino and Dr. Afl. He has 2,
served as a professor of sculpture
and painting for eight years at the

Government’s School of Fine Arts for /7 % , :

the State of Jalisco, Mexico.
Carlos has exhibited his drawings,

paintings and sculpture extensively in the Guadalajara area
as well as in Spain, Florida and California. His work has been
comissioned for public and private collections throughout
Mexico and internationally in Spain, Peru, Japan, Texas and
California. Brea’s Art in Public Places collection currently
boasts four works by Carlos Terres.

stop by and watch his work progress. Special op-
portunities for students to observe his work will also
be amanged.

To obtain the artist's cument work schedule, for
further information about purchasing his works, or for
more details about the residency program, please
call 714-990-7776.

CARLOS
TERRES...

«..painting at Brea Olinda
High School.

the corner of Brea Boulevard
and Lambert Road.

Carlos has been very active in the Sister City
relationship between Brea and Lagos de
Moreno. He says he is very appreciative of
all the things Brea's people and organizations
have done for the people of Lagos. “lam
happy to have the opportunity to give
something back to Brea. |look forward fo
sharing my art with people of all ages. My
family and | are overwhelmed with this
wonderful opportunity.”

Carlos Terres Is a special blend of talent,
dedication and modesty. His Brea residency
will be a rewarding and unique experience
for the entire community. 4
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ARTISTA RESIDENTE
21991 DE BREA »

El Programa Artista Residente 1991 de Brea procura
involucrar a la comunidad en un proceso arfistico en forma
personal y significativa. Colocando a artistas trabojando en
ubicaciones accesibles, las personas no s0lo podran ver al
artista frabagjando, sino que también pueden conocer ala
Persona y su proceso creativo.

Los objetivos del Programa del Artista Residente son:

a Otorgar una oportunidad a los estudiantes y la comunidad
a observar e influenciarse con un nombrado pintor y escultor
en cada paso de la creacidn de su arte.

A Crear dos esculturas para la Coleccién de Arte en los
Lugares PUblicos de Brea, incluyendo un *Wildcat® (gato
salvaje) en bronce para el High School de Brea Olinda.

A Pinfar un gran mural para la comunidad con ayuda de
voluntarios, asi puede ofrecer una experiencia arfistica, 1o
que significa un duradero tributo durante su residencia.

A Otorgar dibujos, pinturas y una edicion limitada de
esculfuras de bronce, creadas especialmente para los
habitantes de Brea, para poder ser vendidos a coleccionistas
parficulares. La venta de estos trabajos ayudard a financiar
la residencia y al mismo tiempo permite ser dueno de un
original de Carlos Terres.

A Robustecer el espiritu de hermandad entre los habitantes
de Lagos de Moreno, Jalisco, México, y los habitantes

de Breq, California, USA.

Durante el ano de residencia, Carlos frabajard en el High
School de Brea Olinda y en el Centro Cultural y Civico de
Brea. Lo comunidad estd invitada a detenerse y observar el
progreso de su trabajo. Habran oportunidades especiales
para que los estudiantes puedan observar su trabajo.

Para obtener el programa de trabajo del artista,
informarse como comprar sus obras 0 para mas detalles con
respecto al programa de su residencia, por favor llame al
teléfono (714) 990-7776.




CON RESPECTO
» AL ARTISTA &

Corlos Terres es oriundo de Lagos de Moreno, Jalisco,
México, Cludad Hermana de Brea. Fué ahi donde su
madre l0 inicié en la pintura y asi fué como comenzé su
pasién por el arte. En toda su educacién formal, Carlos se
dedicé al arte y en 1984 recibid su titulo de Pinfura en Bellas
Artes de las Universidad de Guadalgjara. También estudié
pintura, escultura y tallado en madera con los grandes
Maestros Mexicanos. Carlos dice que su arte ha sido
influenciado por varios pintores mexicanos eminentes,
incluyendo Rivera, Tamayo, Sigueiros, Orozco, Satumino y el
Dr. Atl. Durante ocho anos, Terres, ha ejercido como
profesor de escultura y pintura en la Escuela de Bellas Artes
del Gobierno del Estado de Jalisco, México.

Carlos ha expuesto sus dibujos, pinfuras y esculturas
extensivamente en el érea de Guadalgjara 'y también en
Espana, Florida y California. Sus frabajos han sido
comisionados para colecciones publicas y parficulares a
través de México e internacionalmente en Espana, Perd,
Japdn, Texas y California. La Coleccion de Arte en Lugares
PUblicos de Brea, actualmente tiene cuatro obras hechas
por Carlos Terres.

Carlos ha sido un activo relacionador entre la Ciudad
Hermana de Brea y Lagos de Moreno. Elha apreciado
todas las cosas que la gente y las organizaciones de Brea
han hecho para la poblacién de Lagos. *Estoy contento
de tener la oportunidad de dar algo a Brea. Espero poder
compartir mi arte con personas de toda edad. Mi familiay
yo estamos muy emocionados con esta oportunidad.”

Carlos Terres es una mezcla especial de talento,
dedicaciony modestia. Su residencia en Brea serd un
premio y gran experiencia para foda la comunidad.




ARTISTA RESIDENTE
1991 DE BREA*

E | Programa Artista Residente 1991 de Brea procura
involucrar a la comunidad en un proceso arfistico en forma
personal y significativa. Colocando a artistas trabajando en
ubicaciones accesibles, las personas o solo podrén ver al
artista trabajando, sino que también pueden conocer ala
persona y su proceso creativo.

Los objetivos del Programa del Artista Residente son:

a Otorgar una oportunidad a los estudiantes y la comunidad
o observar e influenciarse con un nombrado pintory escultor
en cada paso de la creacién de su arte.

4 Crear dos esculturas para la Coleccion de Arte en [0S

~ Lugares Piblicos de Brea, incluyendo un *Wildcat” (gato
salvaje) en bronce para el High School de Brea Olinda.

A Pintar un gran mural parala comunidad con ayuda de
voluntarios, asi puede ofrecer una experiencia arfistica, lo
que significa un duradero fributo durante su residencia.

a Otorgar dibujos, pinturas y una edicidn limitada de
esculturas de bronce, creadas especiaimente para los
habitantes de Brea, para poder ser vendidos a coleccionistas
particulares. La venta de estos trabajos ayudard a financiar
la residencia y al mismo tiempo permite ser dueno de un
original de Carlos Terres.

A Robustecer el espiritu de hermandad entre los habitantes
de Lagos de Moreno, Jalisco, México, y los habitantes

de Breq, California, USA. .

Durante el ano de residencia, Carlos frabajard en el High
School de Brea Olinda y en el Centro Cuttural y Civico de
Brea. La comunidad estd invitada a detenerse y observar el
progreso de su trabgjo. Habrén oportunidades especiales
para que los estudiantes puedan observar su trabgjo.

Para obtener el programa de frabgjo del artista,
informarse Como comprar sus obras 0 para mas detalles con
respecto al programa de su residencia, por favor llame al
teléfono (714) 990-7776.




City of Brea

Art in Public Places

The Complete Collection

Civic Center/Brea Mall Area

Hermandad

Carlos Terres

Gift from Brea's Sister City
Lagos de Moreno, Mexico
Brea Civic & Cultural Center
SEC Birch & Randolph

Red Line C-2000
Fletcher Benton

Curtis Theatre Lobby

Brea Civic & Cultural Center

Breaking Free

Martin Varo

Brea Civic & Cultural Center
SEC Birch & Randolph

Ladies of the Nile

Martin Varo
Embassy Suites
Birch east of Randolph

4

La Lune
Niki de Saint-Phalle
Inside Brea Mall

Ny

Jupe d'Eau

Pol Bury
Inside Brea Mall

Photography by LaNeve Photography

Guadalupe

Joyce Kohl

Townhomes

SWC State College & EIm

My Bird in Space
Daniel Miller
Maplewood Apts.
Maple north of Elm

Sengai Circle Ill

Michael Todd
Brea Imperial Center
West side State College south of Imperial

Cactus Garden

Harolq Pastorius_]
Brea Village Shopping Center

NWC Imperial & Randolph

The Rise of

lcarus

Gidon Graetz

Brea Corporate Place
West side State
College north of Birch

Brea of Olde




Large Composition in Inate

Stainless Steel & Bronze No. 2 Bill Bedford

e Olen Pointe |
MMM:noHMhS e North side Lambert east of Tamarack

East side State College north of Birch

Union Passage

4
Guy Angelo Wilson V1o
Olen Pointe Il <.Q
Off Wildcat Way north of Lambert

Wildeat \x\@\ﬁagsa\ Rd. Ared

Rof Visch
Charles Gray

J.M. Peters Homes
Balsa & Mango

Carlos Terres
Brea Olinda High School
Wildcat Way

Crossover
Dove of Peace, Hope & Love Michael Andersen

william J. Cornwall Kaiser Permanente Medical Center
Nazarene Federal Credit Union SWC

South side Lambert east of 57 Freeway

4

o

The Birds
King Zimmerman

Country Hills Brea
SEC Lambert & Associate

High Tech Totem
Jorg Dubin & Darrel Moore
Commercial Plaza
1800 E. Lambert &

Pointe Dr.
Wwo Plus One
Interface Gerald Walberg
Bill Bedford Ponderosa Homes
Olen Pointe | S_\mmn side Associated at
Off Pointe Drive north of Sleepyhollow
Lambert . 5
Twist & Slide
c i Daniel Miller
.O@_\:Nmznm Birchwood Village Apts.
Bill Bedford North side Birch at Associated
Olen Pointe |

Off Pointe Dr. north of Lambert
Fast Birch Street Area
Dissimilar Equals
Bill Bedford

Olen Pointe |

Warped Cube
Off Pointe Dr. north of Lambert

Harold|Pastorius

Country Hills & Wandering Lane
Faceless Crowd

Water Tower mS_m_m .
Gared N. Smith _.A,uc_m Longi
try Hills Apts. Birchbrook Office Park
MM“”_;N Hills east of Associated South side Birch west of Valencia

Disc Cove Sculpture

paniel Miller S.E__\no_&.anm_‘

Birch/Kraemer Shopping Center Birch Corporate nm:.nma

West side of Kraemer north of Birch SWC Birch & Valenets—_ \m‘ost)

Rock Wagon
Harold [Pastorius
pondero omes

Edgemont west of Kraemer

Wall Warp
Harold[pastorius)
winding Way Homes
sunrise south of Lambert

Seiji Kunishima
Bank of America
West side Valencia south of Bir

Suzuki Fountai

Steeber Company

U.S. Suzuki Motor Corporation
NWC Valencia & Imperial

2oth Century Totem
Joan Carl

Brea Sommerset Townhomes
Lambert west of Kraemer
Esprit

Patty Fiedler
Automotive Shop

SWC Valencia & Imperial

The Windmill

Imqu‘E

Ponderosa Homes
Lambert & Walden

The Vision

Duane Loppnow

Professional Office Plaza

West side Valencia south of Imperial

The Eagle
Daniel Gluck
Eagle Hills Homes
NEC Birch & Flower Hill

Brea Wind Sculpture
George Baker

Brea Corporate Center
South side Imperial west of Valencia

-
o

Abstract

James Mitchell

Earle M. Jorgensen Company

Flower Hill south of Birch

reams

Kaikoo Series IV & XVI
Betty Gold

Brea Tech Center

North side Imperial east of Saturn

Next Step

Louis Longi

Birchbrook Office Park

South side Birch west of Valencia




Friendship Bench and Love Bench
John Kennedy

Laurel Walk Townhomes

South side Birch west of Poplar

Reminiscing
John Kennedy
Laurel Walk Townhomes
South side Birch east of Laurel
» —
_~Coming Home 7
Irene Currier
Condominiums v
Laurel south of Birch /

Hero's Journey
Ray Persinger

Birch View Townhomes
SWC Birch & Laurel

Bluebird

Katie Casita

East Pointe Village Townhomes
SWC Birch & Redwood

Home Run Kings

Robert Steinkamp \@«Qt

Orange Place Homes 4
NEC Birch & Orange '

The Lamplighter

Robert Steinkamp

Gaslight Square

North side Imperial east of Orange

Awakening

Essie Pinsker

Gateway Auto Spa

SEC Brea Blvd. & Imperial

Split Mace
Charles O'Perry
City Hall Park "Plunge”
Brea Blvd. & Date

Mandril de Rosa
Marsh Scott

TAPS Fish House & Brewery
NEC Imperial & Brea Blvd.

Orange Grove Fountain
Meg Cranston

Birch Street Promenade

Birch Street west of Brea Blvd.

Forty Feet Tall

Joan Carl

Mountain View Condos
Madrona Ave. north of Imperial

The Family
Gregory Hawthorne
Birch Hills Townhomes
NEC Brea Blvd. & Ash

Untitled Dyptych

Laddie John Dill

City Walk Townhomes

East side Brea Blvd. north of Ash

Winnepeg & Natchez
Woods Davy

Courtyard Apts.

Ash east of Orange

The Giver
Marianne O'Barr
Edmunds Apts.
Orange north of Ash

Guy Wilson
Brea North Point P|

West side Brea Blvd, south of Cypress

,m@\s}i profo g oo

-

Interface
gill Bedford

Olen Pointe |
Off Point Drive north of Lambert

Red Ascent

R. Brett Price
Trico Lambert Center
North side Lambert west of Tamarack

La Mecedora (The Rocking Chair)

Carlos Terres
Krause's Sofa Factory
SEC Berry & Vanguard Way

Central Avenue & m%Q Street Area

Roughnecks

Carlos Terres
Berry Business Center
Berry & Challenger

Elements & Essentials of Industry
Robert Cunningham

United Chemi-Con

West side Berry south of Central

Solitude

Erwin Binder

United Chemi-Con Inc.
Berry south of Central

Famil
Harold Pastorius
North Hills Homes

Stonebridge west of Berry

Internal Spring

Brea, North of Yesterday
Erick Orr

Amber Hill Homes

Berry & Northwood

laza

Jumping Deer

Carlos Terres.

Fieldstone Terrace Homes
Berry north of Northwood

Direct Ascent
James Mitchell

Office Complex
Columbia west of Berry

| T S

Faceless Crowd
Erwin Binder

Louis & Company
Columbia west of Berry

Prelude
Robert Cunningham

Kilroy Brea Industrial Complex
SEC Central & Puente

Wings

Daniel Miller

Lake Park Brea Mobi'e Estates
SWC Central & Puente

Transitions

Kevin Charles Christison
Brea Vista Homes

Roscoe south of Central
West Imperial Highway Area

West Q:%%S\ ﬂ@&s@ Area

Oil Drill

John Jagger

Mobile Gas Station

NWC Lambert west of Puente

Ganesh

Steve Metzger
Industrial Complex
SEC Lambert & Pioneer
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Fruit Forbidden

Dale Halberg
Brea U-Store
North side Lambert west of Puente

Wall Arch and Post

Daniel Miller
Office Complex
East side Palm south of Lambert

Porpoise at Play
John Svenson

Simpson Strong Tie
Moonstone east of Palm

The Bather

John Nieford

Simpson Strong Tie Company

Moonstone east of Palm %)
™

Roger Person
Daystar Industries
Gemini north of Imperlal

Mayan Moon Malden {;ﬁ

Deep Purple

Bret Price

Nature’s Best Warehouse

West side Puente north of Mariner

Rio

Michael Weinstein

Nature’s Best Warehouse

West side Puente north of Mariner

Limeade
Jay Willis
NWC Imperial & Arovista

Brea in Progress

Hal Reed
Commercial Plaza
North side Imperial west of Viking

Cristo

Carlos Terres

Christ Lutheran Church

South side Imperial east of Arovista

# Swinging a Child

Natalie Krol
Arovista Park
Imperial & Berry

Kim-Olympic Rhythms
Natalie Krol

Mercury Casualty Company
NEC Imperial & Berry

Sekisui TA Industries

NEC Puente & Mariner Nﬁ‘)ﬂ

NWC = Northwest Corner
NEC = Notheast Corner
SWC = Southwest Corner
SEC = Southeast Corner
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City of Brea

Art in Public Places

The Complete Collection

Civic Center/Brea Mall Area

Hermandad

Carlos Terres

Gift from Brea's Sister City
Lagos de Moreno, Mexico
Brea Civic & Cultural Center
SEC Birch & Randolph

Red Line C-2000
Fletcher Benton

Curtis Theatre Lobby

Brea Civic & Cultural Center

Breaking Free

Martin Varo
Brea Civic & Cultural Center
SEC Birch & Randolph

Ladies of the Nile

Martin Varo
Embassy Suites
Birch east of Randolph

La Lune
Niki de Saint-Phalle
Inside Brea Mall

Jupe d'Eau
Pol Bury
Inside Brea Mall

Photography by LaNeve Photography

Guadalupe

Joyce Kohl
Townhomes
SWC State College & EIm

My Bird in Space
Daniel Miller
Maplewood Apts.
Maple north of EIm

Sengai Circle 11l

Michael Todd
Brea Imperial Center
West side State College south of Imperial

Cactus Garden

Harold Pastorius

Brea Village Shopping Center
NWC Imperial & Randolph

The Rise of

lcarus

Gidon Graetz

Brea Corporate Place
West side State
College north of Birch

Brea of Olde
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Large Composition in Inate
Stainless Steel & Bronze No. 2 Bill Bedford
Gidon Graetz Olen Pointe |

Brea Corporate Place North side Lambert east of Tamarack

East side State College north of Birch .
Union Passage

Guy Angelo Wilson

i i Ol Pointe 1|
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) The Wildcat
Rof Visch Carlos Terres
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Crossover
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William J. Cornwall

Nazarene Federal Credit Union

South side Lambert east of 57 Freeway

Michael Andersen
Kaiser Permanente Medical Center
SWC Lambert & Associated

The Birds
King Zimmerman
Country Hills Brea
SEC Lambert & Associated

High Tech Totem
Jorg Dubin & Darrel Moore
Commercial Plaza
1800 E. Lambert &

PolERe Two Plus One
Interface Gerald Walberg
Bill Bedford vo:amimm Homes
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Off Pointe Drive north of
Lembert Twist & Slide

: Daniel Miller
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Off Pointe Dr. north of Lambert ) 2
FEast Birch Street Area
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Bill Bedford
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Off Pointe Dr. north of Lambert
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Harold Pastorius
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Faceless Crowd

Water Tower
Gared N. smith

country Hills Apts. )
Country Hills east of Associated

Disc

paniel Miller
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West side of Kraemer north of Birch

Rock Wagon
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Edgemont west of Kraemer

wall Warp
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sunrise south of Lambert
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Joan Carl
Brea Sommerset Townhomes
Lambert west of Kraemer
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Harold Pastorius
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Lambert & Walden
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Daniel Gluck

Eagle Hills Homes

NEC Birch & Flower Hill

Abstract Dreams
James Mitchell

Earle M. Jorgensen Company
Flower Hill south of Birch

Next Step

Louis Longi

Birchbrook Office Park

South side Birch west of Valencia

Stasis

Louis Longi

Birchbrook Office Park

South side Birch west of Valencia

Cove Sculpture
Wall/Goldfinger

Birch Corporate Center
SWC Birch & Valencia

Stonework '82

Seiji Kunishima

Bank of America

West side Valencia south of Birch

FEast QE\%\_S\ u\s‘%\w_&.. y A

Suzuki Fountain
Steeber Company

U.S. Suzuki Motor Corporation
NW(C Valencia & Imperial

Esprit

Patty Fiedler
Automotive Shop

SWC Valencia & Imperial

The Vision

Duane Loppnow

Professional Office Plaza

West side Valencia south of Imperial

Brea Wind Sculpture
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Brea Corporate Center

South side Imperial west of Valencia
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North side Imperial east of Saturn
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Friendship Bench and Love Bench
John Kennedy

Laurel Walk Townhomes

South side Birch west of Poplar

Reminiscing

John Kennedy

Laurel Walk Townhomes
South side Birch east of Laurel

Coming Home
Irene Currier
Condominiums
Laurel south of Birch

Hero's Journey
Ray Persinger

Birch View Townhomes
SWC Birch & Laurel

Bluebird

Katie Casita

East Pointe Village Townhomes
SWC Birch & Redwood

Home Run Kings
Robert Steinkamp
Orange Place Homes
NEC Birch & Orange

The Lamplighter

Robert Steinkamp

Gaslight Square

North side Imperial east of Orange

Awakening

Essie Pinsker

Gateway Auto Spa

SEC Brea Blvd. & Imperial

Split Mace
Charles O'Perry

City Hall Park "Plunge®
Brea Blvd. & Date
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Marsh Scott

TAPS Fish House & Brewery
NEC Imperial & Brea Blvd,

Orange Grove Fountain
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Birch Street Promenade

Birch Street west of Brea Blvd.

Forty Feet Tall
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Mountain View Condos
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Gregory Hawthorne
Birch Hills Townhomes
NEC Brea Blvd. & Ash
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City Walk Townhomes

East side Brea Blvd. north of Ash

Winnepeg & Natchez
Woods Davy

Courtyard Apts.

Ash east of Orange

The Giver
Marianne O'Barr
Edmunds Apts.
Orange north of Ash

Internal Spring
Guy Wilson

Brea North Point Plaza

West side Brea Blvd. south of Cypress

Eagle
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wM point Drive north of Lambert

red Ascent
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North side Lambert west of Tamarack
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SEC Berry & Vanguard Way
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Roughnecks
Carlos Terres

Berry Business Center
Berry & Challenger

Elements & Essentials of Industry
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West side Berry south of Central

Solitude
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United Chemi-Con Inc.
Berry south of Central
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Harold Pastorius

North Hills Homes
Stonebridge west of Berry

Brea, North of Yesterday
Erick Orr

Amber Hill Homes

Berry & Northwood

Jumping Deer

Carlos Terres.

Fieldstone Terrace Homes
Berry north of Northwood

Direct Ascent
James Mitchell

Office Complex
Columbia west of Berry

Faceless Crowd
Erwin Binder

Louis & Company
Columbia west of Berry
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Robert Cunningham

Kilroy Brea Industrial Complex
SEC Central & Puente

Winc

Daniel Miller
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West Imperial Highway Area
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NWC Lambert west of Puente
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Steve Metzger
Industrial Complex
SEC Lambert & Pioneer
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Fruit Forbidden

Dale Halberg
Brea U-Store
North side Lambert west of Puente

Wall Arch and Post

Daniel Miller
Office Complex
East side Palm south of Lambert

Porpoise at Play
John Svenson

Simpson Strong Tie
Moonstone east of Palm

The Bather

John Nieford

Simpson Strong Tie Company
Moonstone east of Palm
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Roger Person

Daystar Industries

Gemini north of Imperial

Deep Purple

Bret Price

Nature’s Best Warehouse

West side Puente north of Mariner

Rio

Michael Weinstein

Nature’s Best Warehouse

West side Puente north of Mariner
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Guy Dill

Sekisui TA Industries
NEC Puente & Mariner

Limeade

Jay Willis
NWC Imperial & Arovista

Brea in Progress

Hal Reed
Commercial Plaza
North side Imperial west of Viking
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Carlos Terres
Christ Lutheran Church
South side Imperial east of Arovista
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Imperial & Berry
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Natalie Krol
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NWC = Northwest Corner
NEC = Notheast Corner
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Limited Edition

H_mm is your chance to be one of
only 200 people to own an expertly crafled
miniature rendition of The Wildcat, an
original bronze sculpture by internationally
known artist Carlos Terres.

This sculpture was inspired by and
symbolizes the school spirit of Brea Olinda
High School. The Wildcat is wearing a skin
of both fur and feathers as early Mexican

cultures used feathers as a symbol for spirit.

An animal portrayed wearing feathers
represents something of infinite possibility.

This piece combines elements of two
symbolic animals. The wildcat represents
aggressiveness while the eagle signifies
excellence and intelligence. The joining of
these two images is intended to create a
stirring symbol of power for us all.

A natural rock serves as the base for
The Wildcat. This rock symbolizes the
strength of past and future generations who
have and will benefit from the educational
growth and opportunities available in Brea.

About the Artist

Carlos Terres is a native of Brea's
Sister City, Lagos de Moreno, Jalisco,
Mexico. Throughout his formal education,
Carlos pursued his life-long passion for the
arts, and in 1984 he received a Fine Arts
degree in Painting from the University of
Guadalajara. He has also studied painting,
sculpture and wood carving with the
greatest Mexican masters. Carlos says his
work has been influenced by several
prominent Mexican painters including
Rivera, Tamayo, Siguieros, Orozco,
Saturnino and Dr. Atl. He has served as a
professor of sculpture and painting for eight
years at the Government's School of Fine
Ars for the State of Jalisco, Mexico.

Carlos Terres is a special blend of
talent, dedication and modesty. His work
has been commissioned for public and
private collections throughout Mexico and
internationally in Spain, Peru, Japan,
Canada, Switzerland and the United States.
Brea's Art in Public Places collection
currently boasts four works by Carlos
Terres.

Carlos has been very active in the
Sister City relationship between Brea and
Lagos de Moreno. "I am happy to have the
opportunity to give something back to Brea.
I look forward to sharing my art with
people of all ages."

YES. I would like to purchase a limited
edition of The Wildcat Sculpture.

Name:

Address:

City, State, Zip:

Phone Number (day, eve):

Choose the payment plan you prefer
(check one):

(O Payment in Full of $269.40
[0 Four monthly installments of $67.35

Make checks payable to the City of Brea.
Mail payments to:

THE WILDCAT

Brea Civic & Cultural Center
One Civic Center Circle
Brea, California 92621

Numbered sculptures will be sold in the
order of purchase. Sorry, no refunds!

For more information please call
(714) 990-7747.




The following have contributed to
the success of this project:
The Brea City Council
The Brea Cultural Exchange Committee
Brea Olinda &chool District
Olen Properties Corp.

UNOCAL Land & Development
Natures' Way Sculptured Rock & Water Feature
Frank's Maintenance & Machine Shop
Brea Rotary Club

Miniature renditions of “The Wildcat” are available.
Dlease call (714) 671-44572.
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Art in Public Places &culpture

The Wildcat




Artist’s Statement

This scul inspires and symbolizes school
spirit at WMWO_%% High &chool. The Wildeat
wears a unique skin of both fur and feathers.
Feathers were symbols for spirit in early Mexican
culture. Animals portrayed wearing feathers
represent infinite possibility.

This piece combines elements of two symbolic
animals. The wildcat represents ion while
the feathers of an eagle represents excellence
and intelligence. The joining of these two images
W i.o:&md to create a stirring symbol of power
or us al

A natural rocklike base symbolizes the strength of

t and future generations who have and wi
WMOE from the educational growth and
opportunitics available in Brea.

Carlos Temres
1991 Artist in Residence

The Brea City Council,
Brea Cultural Exchange Committee

and Brea Olinda Unified &chool District

Cordially invite you to the
Unveiling Ceremony for

The Wildcat

Thursday, June 4, 1992, 8:30 a.m.
Brea Olinda High &chool

789 Wildcat Way
Brea, California

Reception inmediately following




The following have contributed to
the success of this project:

The Brea City Council
The Brea Cultural Exchange Committee
Brea Olinda &chool District
Olen Properties Corp.
UNOCAL Land & Development
Natures’ Way Sculptured Rock & Water Feature

Frank's Maintenance & Machine Shop ‘ g:oggdw@nwm.m 100th

Brea Dog Club Art in U&Urﬁ FOQ& @Qbmuga

Miniature renditions of “The Wildcat” are available. ﬂrﬂ gWMQOmH\

Dlease call (714) 6714452.
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Artist’s Statement

This sculpture inspires and symbolizes school
spirit at Brea Olinda High &chool. The Wildcat
vears a unique skin of both fur and feathers,
Feathers were symbols for spirit in carly Mexican
culture. Animals portrayed wearing feathers
represent infinite possibility.

This piece combines elements of two symbolic
animals. The wildcat represents ion while
the feathers of an eagle represents excellence
and intelligence. The joining of these two images
W 55%& to create a stirming symbol of power
or us

A natural rocklike base symbolizes the strength of
W& and future generations who have and wi

nefit from the educational growth and
opportunitics available in Brea.

Carlos Terres
1991 Artist in Residence

The Brea City Council,
Brea Cultural Exchange Committee
and Prea Olinda Unified &chool District
Cordially invite you to the

Unveiling Ceremony for

The Wildcat

Thursday, June 4, 1992, 8:30 a.n.
Brea Olinda High &chool

789 Wildcat Way
Brea, California

Reception immediately following

AT L e s R e RS s E—




Introducimng..

THE WILDCAT

COLLECTOR’S EDITION

This expertly crafted limited edition is n:l in bronze by Brea's
1991 Artist in Residencc, Carlos Terres. Carlo reated 2 S
cial edition of only 200 miniaturc renditions of _._:..
High School Mascot, The Wildcat. The origi 1al will b
nently displayed in the High School Q 1. d cditic
Wildcat beautifully complements both homc i

The Wildcat

“The Wildcat sculpture will provide jor | 3 oppor-
tunity to participate in the Art in Publi 1 while
retaining a bit of the Brea Spirit for I} ir fam-
ih.”

Wayne D. Wedin, Mayor

City of Brea

Brea, C
Enclosed please find $150.00 as a lim-
ited edition Wildcat. The balance of ¢ wx) will

be paid upon receipt of the scu

NAME

ADDRESS

CITY, STATE, ZIP
PHONE NO. (Day) _ (Eve

The collector’s sculpture will be completed by St er, 1991.
Owners will be notified when your sculpture is ready. Num
bered sculptures will be sold in the order of purchase and upon
receipt of deposit. Sorry, no refunds. Checks payable to City of
Brea.

For more information, please call 990-7783.
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FRANK TOMLINSON
on behalf of

TOMLINSON & SONS
Presents

BREA OF OLD

sculpted by
MR. JEFF R. MORSE

November 18, 1988 - 10:15 a.m.




THE SCULPTURE

As is typical of many pionee Americans, the Tomlinson
family was drawn to the land. Hard work on the land
brought monitary gains but also strong ethical values and
family traditions. Patriarch Tommy Tomlinson believed it
was very important to return something to the community
in which he lived, worked, and prospered.

His children Frances M., William M., and Frank N,
Tomlinson have carried on the same attitude and sense of
pride. Frank conceived of the idea for the sculpture
'BREA OF OLD' in memory of family and historical events
and to provide an art piece which Breans could see and
enjoy.

In the sculpture, the gentle rolling hills provide
background for Brea; the jewel of North Orange County.
The o0il wells represent the grueling work done by Mr.
Tommy Tomlinson in the local oilfields. Orange groves
and rustic houses represent the elder Tomlinson's
investments and faith in the future of Brea.

'BREA OF OLD' epitomizes his children's and his
grandchildren's belief and investments in Brea's future.

ASDUT T-HE ARTILI ST

Mr. Jeff Morse, a Brea resident, also created the art
sculpture 'BIRDS', which drew the attention of Frank and
Carma Tomlinson. Jeff Morse's first Brea work is proudly
featured in the city's Art in Public Places brochure.
The Artist attended the University of California, Irvine
and graduated from Cal State, Long Beach with a Bachelor
of Fine Arts Degree in Sculpture.

PROGRAM

B S DO 3 s e e Wade A. Mansur
Master of Ceremonies

Introductions-=-========-==--==-=========-=== Jade A. Mansur

Our California Heritage---------------------Frank Tomlinson

Brea Historical Society------=--===-=--=------- Inez Fanning

The Artist-----=============-=--c-cooc—===== Mr, Jeff Morse

Unveiling--------=============-=----—----== (Carma Tomlinson
Refreshments

- —




PARTICIPANTS

Property OWNners ----------mmmm--mmmm=—=- Tomlinson & Sons
Artist cemmccccccccccccmcmccccncancanenn—e=- Jeff R. Morse
Architect —eeecccccccccnmcncecccnncnn=—= J. Robert Albert
General Contractor -——ceecemmmccemmeme—cm—e——=- Bi1l Albert
Project Supérintendent AR el P OB ik S PATARES Allen Albert
Landscape Architect —---eeccmmmemmccmmmmmmeme Tom Coughiin
Tamarack Gardens Apartment Manager ------------ A1 Sands

Program Arrangements-------============= Lynnda Easterday
Event Coordinator -—--eecmmececmccmccmemcmm oo PJ Mansur







The people of
Christ Lutheran Church
Brea, California
cordially request your presence
at the dedication
of the sculpture

CHRISTO
by
Carlos Terres
On the
11th day of March 1990
at2 DM

Dinner qo__ogsm
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our hig /;//Jﬂ/)/ tour of the Art in Public Places collection will also take you fo the Brea Civie &
ltural Center, home to the C}/y 0/ Brea Art Ga//mj and Curtis Theatre. You are invited to s'/n/y /Jy
and discover these two impressive cultural venues that /n'//; make Brea, the City of Art

City of Brea Gallery

The City of Brea Gallery presents five new exhibitions a year including an
annual open competition and a prominent watercolor exhibition. A gift shop,
narrated tours, hands-on art activities and a volunteer program are featured.
Call (714) 990-7730 for current event and exhibition information.

Curtis Theatre b

Brea’s Curtis Theatre is an
intimate 199-seat theatre
known for its wide variety
of entertaining
productions. Performances
include musicals, dramas,
comedies, concerts, and
quest artists for all
audiences. Brea’s Youth
Theatre presents two
popular musicals each year
starring over 150 up-and-
coming young performers.
The Kid’s Culture Club
offers enriching,
educational shows for the
whole family. Call (714)
990-7722 for performance
schedule and tickets.

Brea Civic & Cultural Center M 1 Civic Center Circle M Brea M California M 92821-5732
phone 714.990.7735 M fax 714.990.2258 M http://www.cityofbrea.net
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b
ART AND ARTESANIA
FROM JALISCO, MEXICO

A
SEPTEMBER 7 - OCTOBER 26

BREA CIVIC & CULTURAL CENTER GALLERY




W 1
CARLOS TERRES

CONTEMPORARY MEXICAN A

ART AND CRAFTS EXHIBIT MSERIES”
ark vour calendar for Friday, Sep-
T\n‘ Brea Civic & Cultural Center oreview 1991

tember 6 when the City of Brea will p
Brea Series.”
Gallery is very proud Lo asw mble and present a

Artist in Residence, Carlos Terres’
2 \is collection of paintings and drawings captures
major exhibition combining ne arly 200 works of This « f

the texture of Brea with a varicty of images. The
exhibit will be on display from 6 w9 pm in
conjunction with the opening rece ption of the ex
hibit “Hand in Hand. Art and Artesania in Jalisco,
Mexico” at the Clvic & € ultura) Center  Special
food and entertainment is planned for this cultural
For more information call 671-4452

folk and contemporary art from Jaliscn, Mexico
over one year in the making

the close paraliels between finely

anvd works by notable contemy

This exhitvtion
will Hllustrate

crafted folk piece

from Jalisco
event

porary artist
People living in the rural arcas of
Mexico have traditionally created folk art as a
means of supplementing thelr income The
designs and images usad in their folk art serve as
a constant soune uf inspiration for Mexico's con BRI‘A FEST'
lemporary master
‘ A TOAST TO
THE ARTS

Artists in v 3

on these clk

parable to this folk
arl The one
hundred contem
porary works of art
and the seventy-hive
craft pieces in Brea's
exhibit show the
close and fascinat
ing relationship be
tween folk and
contemporary art \n
Mexico

Brea's
Artist in Residence
Carlos Terresisana
tive of Jahsco. His

(The Little

El Diablito
Devil) by German

Palacios, inspired by
images used i crafts

Dt pite very little rainfall during the

the City of Brea recorded an 18

)\ June
days

reduct M water usage over the past 30
This figure represents an ongoing commutment by
.nts and the Brea business community to con

reside
sther dry Southern California sum-

serve during anc
mer
Last year during June, the consumption
was slightly over 364439.736 gallons compared to
1991 consumption figures of 296,374.058 Accord-
ing to Pat McCarron, Director of Maintenance Ser-
vices, this 18% reduction accounts for a savings of
208 acre feet of water. Converted to gallons, the
number is even more impressive—68,106.582

City does its part to cutback at public facilities
During the past months, the City of
Brea has also made great strides in making changes
to conserve water at public facilities. Water saving
devices in public parks, on parkways and other
City-owned landscaped areas include Rain
Guards, which sense when it’s raining and shut-off
sprinklers. Water Watcher devices have also been
installed These determine the level of moisture in
the soil and won't allow additional irmgation if
enough moisture is present
We have cutback on our irrigation
times and performed leak audits on all parks and

AUGUST
RECREATION
CLASSES

E\ullng workshops and classes are

still available in August

® Make spectacular bows for your hair, gift
ackages, baskets and wreaths in the “Glitzy

5
[l-\\\ class on August 13 from 7-9 pm

8  Be a successful vendor at Christmas boutiques
and leamn tips on opening a shop, display
tecth nucw s and consignment selling. The

Turn Your Crafts into Cash” workshop is
scheduled for August 12 from 7-10 p.m
8 Children, ages 5-8 will explore the mysteries
of our solar system and universe in the
\1'\ sterious Spac workshop on August 6
and 13 from 10-11:30 a.m
B Colfers can improve their swing when they
register for the second six-week session of golf
offered August 6-September 14 )

Please call 671-4428 for specific details

N
una” by Jorge Ulloa de ln Paz, a

section of this

works will be included in a spec 1l
from Lagos de Moreno

exhibit dedicated to artists
Brea's Sister City

Hand in Hand:  Art and Artesania
from Jalisco, Mexico™ will be one xhibit at the Brea
Civic & Cultural Center Gallery S ptember 7-0x
tober 26. Gallery hours are Wednesday Saturday
noon ta 5 pm. and Thursday, noon to 8 p.m
Admission donation is $1 and children are free
The gala opening reception is Friday, September 6
from 7 to 9 pm in the Gallery and ti

invited. For additional information, call

e public is
JH)-7730

BREA WATER CUSTOMERS
CONSERVE 18 PERCENT IN JUNE

<aid McCarron “In addition, we aren

buildings,
alling low flow showerheads in

the process of inst
all oty faciliies. This alone will account lor sub-
There are a lot of showering
facilities operated by the City, including all fire
stations, the Police Department, City arks, the
Brea Plunge, the City yard and Curtis Theatre
The City Council recently approved a
change in the water rates which will include a
conservation minimum for all residents and busi-
nesses. The new rate structure will be reflected on
customer’s August 31 bill. For information on the
new water rate structure, please contact the Brea
Finance Department at 990-7687

stantial cutbacks.

PIEASE CONSERV]
CITY OF BREA

GET
INVOLVED!

Thv various governing bodies of the
City of Brea invite you to take part!

Cultural Arts Commission

Meets at 6 pm on the 2nd Tuesday of
each month in the Conference Center, Level 2 of
the Civic & Cultural Center

Planning Commission

Meets at 7 pm on the 2nd and 4th Tues-
day of each month in the Council Chambers of the
Civic & Cultural Center

Parks, Recreation, and Human Services
Commission

Meets at 6pm on the 4th Wednesday of
each month in the Council Chambers of the Civic
& Cultural Center

Brea Foundation
Meets at 7 pm on the 2nd Monday at 114

Each Birch Street

favorile festiva
exhibit, art demonstrations and fal
yest restaurants

arhist
United States have TP
few influences com: Templo de la Lag
o watercolorist from Lagos de Moreno ‘
clebrate the arts at everyones
1! Enjoy live entertainment, Gallery

sulous food and

drinks from over 20 of the arca's t
Wear your dancing shoes as this year there'll be
live dance bands. Artist in Re sidence Carlos Terres
will display and demonstrate his work along with
al other artists demonstrating a variety of
The entire family is invited to Brea Fest

10 p.m. at the

SeVers
mediums
on Friday, September 13 from 7 to
Brea Civic & Cultural Center

Admission is FREE to Brea Fest
books will be for sale for $5 and

benefit Brea’s arts programs

“Taste” coupon
$10. All proceeds

’,m";,\)mt,y .

TEE

Coming Attractions at the

1991-92 Season

Oliver See How They Run

August 1-11, 1991 February 21-March
14,1992

Steel Magnolias

September 27-Oc- Pops Concert 2

tober 19, 1991 March 27, 1992

Pops Concert 1 Kl Koncerts f

Ocrober 25,1991 Ki;ss? T
March 28, 1992

Klassy Koncerts for
Kid: Anything Goes

s
October 26, 1991 April 16-May 10, 1992
Oklahoma J h & the Tech-
October 31-Novem-  nicolor Dnam:ml
ber 24, 1991 May 29-June 20, 1992
The Wiz Tickets are currentl
January 16-26,1992  available for all lic-

tions. Call the Box Of-
fice at 990-7722.

7

Did you know that in America the average age
youth begin to experiment with alcohol 1s 11 to
12 years of age?

Statistics show that 4.6 million high school
graduating seniors have a drinking problem.




Volunteer
Teachers Wanted

The Brea Senior
Center & looking
for volunteers 1o
help teach classes
1o enthusiastic
seniors. Share your
talents in art

crafts. writing
home improve
ments and other
subiects. To volun-
teer contoct
Sandy Boostrom at
900-7751

Photo Exhibit
Ends August 9

Last chance to
see the Civic &
Cultural Centet
Gallery's ex
peanmental
photography ex-
hibit! This show
features artists
who explore
photographic
reqlity through the
use of three dmen
sions and walk
through Instalia
tions. Admission
donation s S1
Hours are Wednes-
day-Saturday
noonto5pm
and Thursday

Qliver!

Brea's Youth
Theatre produc-
tion of "Oliver!”
continues at the
Curtis Theatre
through August 11
Evening perfor-
mances are
Thursday-Sunday
730pm

Matinees ore Satur-
day and Sunday 2
p.m. Tickets: $8 for
adults §7 for
children Cadll the
Box Office at 990-
7722 for more
details or to pur-
chase tickets

Las Vegas
Turnaround

The Community
Services Depart-
ment Is sponsoring
a tnp to the Las
Vegas Imperial
Palace. It'sa
monitored trip with
10 hours of gam-
bing time. The first
five hours are
monitored and
then you are free
to gamble on your
own. The tnp
departs Friday.
August 9at8 pm
from the Brea
Civic & Cultural
Center and returns
Saturaay, August
10 at approxmate-
lyépm Thefeeis
$15tor a Brea resi-
dent and $20 for a
non-resident. Par
ticipants must be
21 years of age

For mare informa

tion, cal
671
Bargain Breakfast

Brea Senior Contor

invites earty bird
seniors to join the
Breakfast Club
Start off the day
with coffee. juice
toas! ond cereal
topped off with
fendly conversa
tion. All this for a
suggested dona

—

tion of four bits!
(50¢). The Break-
fast Club meets
every Monday.
Wednesday and
Frday momings
from 7-8 am. Free
transportation is
provided for Brea
residents. For
more information
call 990-7750

Hawaiian Luau

Capture the
enchantment of
the South Pacific
at the annual Brea
Senior Center
Luau on Friday.
August 16. The fun
begins at 1115a.m
with Polynesian
music and a per-
formance by the
Mauna Loa
Polynesian Dan-
cers. This lively
energetic group is
performing at the
Los Angeles Coun-
ty Fair for the fifth
year—yet in Brea
there’s no admis-
sion charge!
Lunch will feature
a special
Polynesian dish

For registration or
more information
call 990-7790

Driving Class for
Seniors

The American As-
sociation of
Retired Persons

happenings

(AARP) I sponsor
Ing another ma

ture driving course

at the Senior Cen
ter August 28 and
29 The 55 Alive”
class has been
developed by

AARP to teach the

older dnver 1o
drive more safely
This two-day
course will refresh
your skills and in-
form you of new
rules of the road

Upon completion,
participants
receive a Depart-
ment of Motor
Vehicles certifi-
cate, which some
insurance com-
panies use in
granting a
remium discount
or registration call
(213) 697-3674

Concerts in the
Park

Bring the whole
family and a pic-
nic supper to City
Hall Park at 6:30
p.m. on Wednes-
day nights through
August for relaxing
evenings of live
music. These free
concerts are spon-
sored by The Brea
Foundation. This
month’s line-up in-
cludes

B August 7-The

Calypso Pirates
Steel Drums

and Reggae

W August 14-
Penny Day
Country Band

B August 21-Alley
Cots 50's
Acapella Quar-
tet

B August 28-The
Brea City Or-
chestra

.

A Check out the “Alley Cats” as they perform '50's acap!

Concers in the Park on August 21, 6:30 p.m. at City Hall Park

LOOKING
AHEAD

Coed Volleyball
League
Here's your
chance fo volley
til you drop! The
Community Ser
vices Department
is offering a fall
Coed Volieyball
League beginning
September 9

through Novem-
per 171. To find out
more call

7775

School Days,
School Days

Seniors, get those
pencils shar-
pened! School
days begin again
at the Brea Senior
Center on Septem-
ber9 Classes in-
cluding Yoga.
Holiday Creations
and Calligraphy
are on the
schedule for fall.
Classes are open
to all senlors and
transportation to
the Center is
provided free to
Brea residents
Call 990-7750 for
class information

Ar in Public
Places Bus Tour

After a summer
break, Art in Public
Places Bus Tours
are ready to
resume tours with
anew feature—a
bus with oversized
windows. Co-
sponsored by The
Brea Foundation,
this 1% hour tour
will take you to the
east side of town
to view Brea’s ng-
tionally renowned
sculpture collec-
fion. The bus will

z |
ella tunes at Brea's

-

leave from the
Civic & Cultural
Center on Satur
day. September
21 at 1030am
and return at
noon. The fee is
53 or 52 for senlors
Registration is NOW
peing accepted
at the Community
services Depart
ment. Call 671
4452 for more
Information

Steel Magnolias
Coming fo Curtis
Theatre

The Brea Theatre
League presents
the sentimental
comedy. “Steel
Magnolias” at the
Curfis Theatre Sep-
tember 27-Oc-
tober 19. Tickets
are available now
at the Curtis
Theatre Box Of-
fice Stop by Mon-
day-Friday 11
am-2pm.,orcal
990-7722 to
charge tickets or
for more details

Brea Fes!

Be sure to join the
celebration of the
arts at “Brea Fest
A Taste of the Arts”
on Friday, Septem-
ber 13 from 7 to 10
p.m. Lve enter-
tainment, danc-
ing. Gallery
exhibit, art
demonstrations
and fabulous food
from the area’s
best restaurants
promise to make
this THE event of
the year. See ar-
ticle on page 6 for
detalls

Kaleidoscope

The Ballet
Montmarte will
present an eve-
ning of Classical
Russian Ballet at is
magical and fun
variety show
“Kaleidoscope” at
the Curtis Theatre
Saturday, Septem-
berl14at2p.m
and 7 p.m. Call
the Curtis Theatre
at 990-7722 for tick-
et information

Mexican Art and
Craft Exhibit

The Civic & Cul-
tural Center Gal-
lery will present the
"Hand in Hand
Art and Artesania
from Jalisco,
Mexico” Septem-
ber 7-October 26
See the article on
page 1 for full
detaqils




Brea

REDEVELOPMENT
PROGRESSES

he Redevelopment  Services
I\"\uln\rnl headed by Susan Georgino, is respon
sible for the identification of Redevelopment
projects and project areas, coordination of negotia
tions between the Agency and developers, and
monitoring of active agreements. Redevelopment
Services is also responsible for acquisition of
property and relocation assistance for both City
and Agency projects, property management and
the management of 20% sel aside funds

Current projects include

50 acre Downtown Project

The housing component in the
northwest section and the 22 acre shopping center
sites are slated to be included in a Disposition and
Development Agreement, a contract between the
Agency and the developer that defines the goals
and responsibilities for the project This traditional
neighborhood center is anchored by an upscale
grocery and drug store operation A separate DDA
will be prepared for the Birch Street component
because of the innovative nature of the
public/ pnvate agreement. These agreements are
schedulad for public heanngs and Agency Board

consideration on August 6, 1991

Related projects include the Birch Street
Widening, with escrow closing on 201 South
Laurel and 218 East Birch. An agreement between
the City and The Brea Olinda Unified School Dis-
trict provides for an easement on the Laurel School
property

The State College Boulevard and Im-
perial Highway project moves ahead with ap-
proval to proceed with acquiring easements along
Imperial Highway and State College. The firm
John Cutler and Associates will handle the acquisi-
tions

The Brea Historical Society is coor-
dinating the restoration and display of several an-
tiques acquired through Agency acquisition of 221
through 229 South Brea Boulevard. Several citizens
have expressed interest in donating their time and
skills to preserve Brea’s culture and heritage

Redevelopment

An arrangement has been made with
Big O Tire to relocate some storage to a warchouse
on 320 South Brea Boulevard so that construction
can begin on the Imperial Superintersection
Project. Big O Tires will remain operating at their
current location, 312S. Brea Blvd., during construc-
tion

Brea Veteran's Club

Minor detailing is all that is needed for
the completion of the project. All exterior work and
landscaping are finished, and the interior requires
finish work

Jose Segura - 500 East Elm Street

Mr. Segura has completed construction
on a new residence after his former residence on
211 South Madrona was provided for the 22 acre
site. The loans provided to Mr. Segura were due for
repayment in 1997 and 2000, but through a
mortgage Mr. Segura has fully repaid the loans

Brea Royale - Elm Street and State College
Boulevard

The Brea Royale Congregate Care
Senior Citizen project recently received its fourth
and final six month Conditional Use Permit exten-
sion from the Brea Planning Commission. The
delays arise from remaining obligations for the
developer in obtaining financial commitments, a
ground lease with the Army Corp of Engineers and
construction permits. Progress continues toward
meeting all goals

Affordable Housing

Affordable Housing Strategy

The City’s affordable housing strategy
report has been added to the General Plan and
taken under consideration by the City Counal. A
technical resource team comprised of staff and
other professionals discussed and evaluated the
report and produced a Consensus Report This
report listed several strategies, options and recom-
mendations based on the report and the resources
available to Brea. Staff has been meeting with

EXECUTIVE DIRECTOR’S

MESSAGE

A livable, balanced community
attracts outside investment

WL’ often talk about Brea as a livable,
pleasing, balanced community. Breans need to
preserve and enhance this special place for its own
cake. However, we in city government have dis-
covered that a livable environment also attracts
outside investment to support community im-
provements

The Redevelopment Agency has sold
three bond issues over the past six years. Sup-
ported by increasing property tax revenues, these
three bond issues total $110 million dollars. Be-
cause of lower interest rates, the Redevelopment
Agency Board (composed of the City Council)
decided torefinance the bonds and extend ourdebt
in much the same way as homeowners refinance

their homes

This month the bond refinancing oc-
curred at very attractive interest rates allowing the
Agency to refinance all of its outstanding debt and
save approximately $6 million over our existing
financing. Institutional investors (pension funds,
mutual funds, trust accounts) bought most of the
bonds because they evaluated Brea as financially
solid, successful community offering little risk
Not only did these investors feel confident about
the financial management of the City, but they
were pleased with our balance of fine residential
neighborhoods with thriving retail office and in-
dustrial complexes. The investors were impressed
with Brea’s aesthetics, art, cultural programs,
parks, and municipal services Finally, they
evaluated our future plans, including redevelop-
ing the downtown and expanding our water sys-
tem.

This good response from the financial
markets will allow Brea to complete a varety of

Agency News

various segments of the business community to

define the City’s efforts and goals.

Interaction with L ocal Business Community
Acting on recommendations in the

Consensus Report, Agency staff met with rurrl-
sentatives of the local banking, residential real es-
tate and residential real estate development
community. Participants r\pn'-wd .1ppn\'|.1t|nn

for their involvement in the process of providing
affordable housing. More meetings will be

scheduled when necessary

Habitat for Humanity -
275 South Poplar Avenue Triplex

The family selection committee has
a first draft of an application to be dis-
tributed when the projects are ready to begin con-
struction. Potential buyers will be identified before
construction so that “sweat equity,” their time and
Jabor, can be incorporated from the start Applica-
tions will not be accepted for any sites until all are

completed

prepared

9 lot Poplar Avenue Project - 26 units

Preliminary planning has begun on the
approval process and staff is awaiting submittal of
formal plans

Ash Street and Orange Avenue Fi ourplex

Preliminary planning has also begun
Staffisantiaipating the submission of formal plans.
George Taunton, Birch Street and Laurel Avenue

George Taunton is proposing to build
25 homes, 20 of them available at affordable rates.
Preliminary plans are in the review process. The
proposal calls for 5 very-low priced, five low-
priced, 10 moderately-priced and 5 market-rate
homes to be built and sold

Seismic Analysis

The City has hired the firm of Dames &
Moore to conduct a seismic analysis of the old
police building and the old City Hall to determine
what magnitude earthquake they could withstand.

community improvements, such as the widening
of Brea Boulevard and Imperial Highway, the
upgrading of Arovista Park, and the construction
of the Community Center and Park. These capital
projects will make Brea an even better place.

Sumply put, Brea is a great asset. The
bond refinancing reflects the strength of Brea as a
livable, balanced, and financially sound com-
munity. ‘

e Tk
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PICTURE
BREA!

~ Ammouncing Brea's City-wide
\ ”Nu Contest

Thv City of Brea turms 78 in 1992 To
mark this milostone. a Council appointed Citizen
Comumittes i planning activites to last the whole
yoar long: celebrations. a parade and plenic, com-
mgn grand openings, historical tours,
art exhibits,
few

ad, contests, gamus - just 10 name a

Brea's vear of celebration will pay
tribste 1o vy Comounity, from its ol town roots
through its citrus and farming past to early begin-
nings {n business and commerce and finally, to the
Clty of Brea today

The first official event 1o kick off the
culébration is a photography contest.  Everyone
who lives or works in Brea or belangs to the Brea
Chamber of Commerce. is invited to partiapate
and submit their photols) captunng the essence of
Brea today Choose a favorite Brea character, Rrea
City-saape. landsape or Brea portrail. Give us
your unique vicwpoint of Brea - There is no entry
Yev—just till out the interest form or give us a call
and we'll mail vou the details. Cash awards will
be FI!'!(‘!H\\’ 10 WIRNETS IR VANOLES Categuones.

Each photo will be considerd for three
Jubilee efforts.

& A 1992 Jubilee activity calendar (to be released
in November 1991)

8 A speaal “Brea Then and Now™ Gallery Ex-
hitut (apening June, 1992).

® A Jubilee community photo collage (available
January, 1992).

Get those shutters cbckugland hurry,
the deadline for entries is September 30, 191.

All interested photographers, ad-
vanced, beginners and all those in between, are
encvuraged to join the Jubilee Commuttee and
Eastman Kodak Company on Saturday morning,
September 7. 1991 at 930 am. at the Brea Civic &
Cultural Center's Community Room, Level 2. Ad-
ditional information regarding details, awards,
categories and other questions will be offered.
Film will be provided by Eastman Kodak for con-
test partiopants. Refreshments will be available.
For more information call (714) 990-7771

VOLUNTEERS
NEEDED

The historical subcommittee of

Brea's Jubilee Commuttee is looking for interested

le who would like to be involved in planning

istorical events for next year's celebration of
Brea’s 75th birthday.

A tour of some of Brea's older homes, a
historical bus tour of the city and surrounding

areas and the opening of a time capsule in City Hall
Park are three of the events in the planning stages.

If you are interested in celebrating Brea,

please contact subcommuttee chairman Brian Saul
at 990-4461

The Globetrotters

are coming!
Charity Exhibition G
Come see the wild antics of the
famous Harlem Globetrotters
when they visit Breg on

Friday, September 6 .

For tickets call or visil

the Curtis Theatre

Box Office, Mon._ - Fri,
lam - 2pm, 990-7729

000000

1917 -198¢2

LOGO SELECTED
TO CELEBRATE
BREA’S 75t YEAR

The Jubilee Steering Committee

roudly announces the selection of Brea’s 1992

oo, The logo was designed by Glenn Green,
owner of White Rhino Graphics in Brea

“The logo elicits several feelings. It
focuses on Brea’s very proud past—oil and oran-
ges—yet shows that Brea is meeting the future
with energy and enthusiasm. The year 1992 will
definitely be a year of celebration, © said Pat Fox,
Chairperson of the Community Involvement
Committee, “and this logo has the class and the
heart to see us through 1992

The search for a Jubilee logo began
several months ago. The entire community was
asked to asked to submit ideas and thoughts, the
response was positive—ideas flourished. With a
tough decision ahead of us, we checked with com-
munity groups, friends and neighbors and we
posted the logos at City Hall for comment.

This logo seems to reflect Brea’s past,
present and the possibilities for the future.

STREETWATCH

There are three upcoming projects that
are designed ultimately to relieve traffic conges-
tion and improve the flow of traffic on Brea streets.
During construction, however, these projects will
impact traffic circulation.

By keeping you up-to-date on the con-
struction schedule, we hope to keep inconvenience
to a minimum

Lambert Road Reconstruction

The project will rehabilitate existing
roadway surfacing on Lambert Road between Brea
Boulevard and State College Boulevard Construc-
tion is scheduled to begin early September and will
be completed approximately three months later.
Traffic will be restricted to two lanes between 8:30
am-330 pm.  There will be times when the
contractor’s operation will require closing more
than one lane. This will be scheduled for Satur-
days in order to minimize traffic congestion.

Birch Street Widening
The Birch Street project will increase its
current capacity from two Enes to four lanes. It
will also include installation of new curbs, gutters,
water pipes, streel lights and sidewalks. Eventual-
:)' Birch will be an exciting cross town thorough-
are, retaining the neighborhood feel.

The Brea City Council approved adver-
tising for bids at the July 16 Counal meeting. The
contract 1s scheduled to be awarded by August 20
and construction would begin in early October,
ending mud January 1992

The project will widen and resurface
Birch from Brea Blvd to Old Randolph In order to
clear the construction area, modifications to the

existing traffic lanes will be necessary. One lanein
each direction will remain open at arﬁ times. Park-
ing on Birch will be restricted for the duration of
the project.

Imperial Higlhway

Responding to the request of Brea busi-
nesses and residents, the Imperial project has been
postponed until after the holiday scason. If the
contract is awarded in mid-December, as
scheduled, construction will begin mid-to-late
January 1992.

The project will widen the existing four
lanes of traffic to six lanes from Randolph to Berry,
to accommodate current and projected traffic and
to improve the flow of traffic on Imperial. Two
lanes of traffic in each direction will remain open
during construction.

The entire project is expected to last two
years, consisting of 18 months of major construc-
tion and six months of landscaping and clean-up.

New Traffic Safety Striping on Birch

The traffic striping on Birch Street in
front of the Brea Civic & Cultural Center was
recently changed to include double-double yellow
stripes to create a median. Therefore, left turns
across the stripes into or out of Civic Center Circle
are illegal.

The new striping is a safety measure
designed to reduce acadents resulting from the
proximity of the new Randolph/Birch intersec-
tion.

For your own safety, please obey this
traffic regulation.
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Grad Night

A sincere thank you to all the
people and organizations who
supported Grad Nite 1991

Financial Support

Brea Foundation

Brea Police Assoclation
Chevron USA

Dr. David F. Jesse
Tomlinson Enterprises

Brea Olinda Board of Education
Brea Police Department
City of Brea

Kodak

Security Pacific Automation
BOHS I'TSO

Brea Rotary Club

CIC Brea (‘m\) on Hospital
Rosemount Analytical
Unocal 76

Community members private
donation contributors

M. Ashton
P. Brown
Mr. & Mrs. Danforth
N. Grubbs
C. Harper

S. Jelenick

J. Kenney

R. Kilpatrick
M. Korr

A. Krack

J. Lauro

T. Lehman

J. Quackenboss

P. Seaton

S. Sokol

Mr. & Mrs. Srivastav
Mr. & Mrs. Schweitzer
G. Tabora

Mayor & Mrs. Wedin

1991 Grad Nite Committee
Chairpersons
Coordinator:
Secretary:
Treasurer:
Construction:
Decorations:

Claudia Matthews
Patti Walters
Linda Anderson
Wayne Arenson
Joanne Krebs

Connie McCa
Door Prizes: m Neal Y
Entertainment: Hales

Ed Pawlack
Fund Raising: ~ Marci McDaniel
Food & Bev: Donna Allen

Susan Willet
Publicity: Audrey Smith

Bev Sandelman
Staffing: Cathy Noyes

Penny Bird

Financial Goods, & Services
Donations

Accent Awands, Brea

Action TV & Video, Brea
A-Fare To Travel, Brea
Albertson’s Market, Brea
Alpha Beta Dist Ctr, La Habra
Amer-us Salon, Brea

Attormmey T. A, Anderson,Brea
Attorneys Hart & Mieras, Brea
Attorney J.L. Markman, Brea
Apollo Electric, Brea

Athletic X-Press, Fullerton
Avis Rent-A-Car

Avon, Gail Marks, Brea
Barry’s RX, Brea

Basic Beauty Supply, Brea
Baskin Robbins, Brea
Beckman Emp, Credit Union, Brea
Bershea Salon, Brea

Big-O Tires, Yorba Linda
Bi-Rite Pharmacy, La Habra
Brea Dance Center, Brea

Brea Florist, Brea

Brea Heights Pharmacy, Brea
Brea Mall Management, Brea
Brea Nissan, Brea

Brea Plaza Jewelers, Brea

Brea Schwinn Cyclery, Brea
Brea Travel, Brea

Brea Village Travel, Brea
Broadway, Brea

Bullocks, La Habra

Burger King Restaurant, Brea
Cafe El Cholo, Whittier
Camelot Golfland, Placentia
Cannings Hardware, Brea
Campitelli Cookies, Brea

Carl Karcher Enterprises, Anaheim
Carl’s Jr. Restaurant, Brea
Carlton Hair Int’l, Brea
Century Cable Television, Brea
Century 21 Jean Dale, Brea

Dr. Dennis Chan, DDS, Brea
Charlotte Russe, Brea

Chick’s Sporting Goods, Yorba
Linda

Chief Auto Parts, Brea

Choice Clothing, Fullerton
Christopher’s Salon, Fullerton
Circuit City, Brea

City of Brea, Brea
Clothestime, Brea

Contempo Casuals, Brea
Craig’s Sports & Designs, La Habra
Crocodile Cafe, Brea

Egghead Software, Brea

El Ranchito Restaurant, Brea

El Torito Restaurant, Brea
Embassy Suites, Brea

Family Fitness Center, Brea
Fantastic Tans, Brea

Farr's, Brea

Fashion Arca, Brea

Fashion Gal, Brea

Fashion Stop, La Habra

Fender Musical Inst, Brea

Fig Leaf Clothes, Fullerton
First Interstate Bank, Brea
Fisher Heating & AC, Brea
Fisher's "harmacy, Brea
Fitness Works, Brea

Flowers 4 U, Brea

Joe Forquer Signs, Brea
Founders Bank, Brea

Freestyle Hair Salon, Brea
Fullerton Dermatology, Brea
Gerard Roofing, Brea

GNC Health Foods, Brea
Alfred Gobar & Associates, Brea
Gorky's Cafe, Hollywood
Great Expectations, Brea

Hair by Leighann, Brea

Hair Force, Fullerton

Ha-Lo Automotive, La Habra
Hard Rock Cafe, Los Angeles
Heidi’s Frozen Yogurt, Brea
Heritage Thrift & Loan, Brea
House of Lin, Brea
Hunt-Wesson Foods, Fullerton
Image Makers Hair Salon, Brea
Imperial Golf Course, Brea
The Improv, Brea

The In-Bin, Brea

In-N-Out Burger, La Habra
Jackson's Auto Supply, Brea
Judy’s, Brea

K-Mart, Fullerton

Kentucky Fried Chicken, Brea
Keeping Time, Brea

Kiwanis Club, Brea

Kirkhill Rubber Company, Brea
Dr. David Kirschen, Brea

La Habra Cyclery, La Habra

La Vie en Rose Restaurant, Brea
Curt Larsen Management, Brea
Lens Crafters, Brea

Limited, Brea

Love’s BBQ, Brea

Lowe Development, Brea

Dr. Edgar Lucidi, Brea

Lucky Markets, Fullerton
Lujon Salon, La Habra
MacBeth’s, Brea

Maneframe, Brea

May Company, Brea
Mcl nalch Kv taurant, Brea
Medieval Times, Buena Park
Memory Gardens, Brea

B. Merker, State Farm Ins., Brea

Nike Inc.

One Hour Photo, Brea

O.C. Supv. Gaddi Vasquez
Oshman’s, Brea

Olive Garden Restaurant, Brea
P&B Uptown Tees, Brea

Pace Warehouse, Fullerton
Pacific Sunwear, Brea

Paris Ace Beauty Supply, Fullerton
Paul's TV, La Habra

SW Peterson & Assoc, Placentia
Power 106 FM Radio

Prestige Monitoring Access, Brea
Profile International Salon, Brea
Quilting Corner, Brea

Radio Shack, Brea

Raging Waters, San Dimas
Red Eye, Brea

Red Robin Restaurant, Brea
Reuben’s Restaurant, Brea
Rod'’s Foods, Brea

Rudy’s Mexicatessen, Brea
Rushing Realty, Brea

Salon Copanz, Brea

Salon Russo, Brea

Sami's Surf & Sport, Yorba Linda
Sanwa Bank, Commerce
Scalzo’s Restaurant, Fullerton
Schweitzer Shoppe, La Habra
Sears, Brea

Shakey’s Pizza, Brea

Shell Western E & P, Brea
Shoham Shoes, Brea

Sizzler #3466, Fullerton

Sizzler #3397, Fullerton
Soroptimist Club, Brea

Soup Plantation, Brea

Strouds, Brea

Sun Reflections Tanning, Brea
Sunshine Beauty Supply, Brea
Surf & Sweat, Brea

Sylvan Learning Center, Brea
Taco Bell Restaurant, Brea
Target, Fullerton & La Habra
The Gap, Brea

The Whole Enchilada, Placentia
Thrifty Drug Store, Brea

Dr. Garry Tous, DDS, Brea
United Artists, Brea

Wet Seal, Brea

Yorba Linda Bowling Center,
Yorba Linda

1-Stop Travel, Brea

2 Wheeler Dealer, Brea

4 Your Nails, Brea

5-7-9 Shop, Brea

AN OLD FASHIONED
FOURTH OF JULY THANK YOU

he Country Fair
Steering Committee, The Brea City
Council, City Staff and the
Fireworks Committee would like to
sincerely thank the following busi-
nesses and service organizations for
their financial support of this year’s
Country Fair and Fourth of July
Fireworks Show.. Their generous
contributions allowed the Commit-
tee to create the atmosphere which
makes the Fourth of July so special.

Country Fair

Al Gobar AJGA, Inc.

Barry’s RX Plus Pharmacy
Beckman Instruments

Big-O Tires

Brea Chamber of Commerce
Brea Community Hospital
Brea Disposal, Inc.

Brea Heights Pharmacy
Brea Kiwanis Club

Brea Lions Club

Brea Mall Management Office
Brea Nissan

Brea Rotary

Brea Sunrise Rotary

Brea Travel Service
Cal-Coast Appraisers
Canning’s Brea Hardware
Century Cable of Southern California
County Financial Services
Embassy Suites Hotel

Forever Young Club

Founder's National Bank

Frank Mueller Tile

Jackson Auto Supply

Kirkhill Rubber Company

La Villa Realty

Martinaire, Inc

Memory Gardens Memonal Park &
Mortuary

Pawlack Tile Company, Inc.
Robert’s Coffee Shop

Ron and Wayne’s Auto Repair
Security Pacific Automation Co.
Sequoia Insurance Agency
Soroptimist International of Brea
Spa rEﬁ Animal Hospital

State Farm Insurance

Tomlinson Enterprises
UNOCAL Land and Development
Upstairs Downstairs Hair Care
Watt Commercial Development
Company

Wedin Enterprises, Inc.
Westways Insurance Agency

Fireworks Show

Flag Ceremony

Greg Reimer - Brea Boy Scouts
Joanne Davis - Brea Girl Scouts
Jan Wingerter - Brea Girl Scouts
Dallas l-ﬁll—Color Guard
Timothy R. Bush—Color Guard

hiASS:

*
* *

L

Cowntry Fiair +Fireworks

Entertainment

Sandy Behn, Jody Stratton & Band
Marco Schindelmann

Patrick Westfall

Rollie Ham

CeCe Gaede

Kevin Feroli

Ital Roots

Magnolia’s Peach

Volunteers
Jean Monte
Evelyn Sulley
Sandv“ Ehrgott
Mardine el

Sherry Norman
Sean Matlock

Martha Campos
Delaina Hofacre
Mary Tebbetts

Military Honorees

Jason Burleigh
Maya Hunter

John Caprine

Jon Gaede

Monty Beazer King
Fred Behn

John Gillette
Steven Hensley
Willie McMillan
Chuck Vore

Steven Johnson
John Velarde
Ronald Mack
Henry Hercila
Scott McCarthy
Robbie Ferencik
Dean Dejong

Mark Rogers
Daniel Scott Melton
Mark Dunlap

Veteran Organizations:

Gerry Drake - VFW
Dennis Love - American Legion
Dennis Seitz-brothers of Vietnam

1991 Orange County Miss Teen -
Frances Antes

Todd Beckley

Brea Lions Club




BREA CITY COUNCIL

APPROVES CITY BUDGET

Al the July 16 council meeting, the
Brea City Council adopted the City’s 1991-1992
Operating and Capital Improvement Budget,
providing Brea residents with a full-range of
quality services, plus the benefits of several capital
improvements making Brea a unique place to live.
The Brea Redevelopment Agency Budget for fiscal
year 1991-1992 was also adopted at that same
meeting,

In order to keep the City on a strong
financial footing, City Council policy dictates that
the City must live within its means by requiring a
balanced General Fund budget in which general
fund expenditures cannot exceed projected
revenues. This two-part policy also requires that
the General Fund must maintain a 13 percent fund
balance reserve. This year's reserves total more
than 29 percent of projected expenditures.

The nation-wide recession has sig-
nificantly impacted the City’s revenues over the
past year. Brea derives about 36 percent of its
revenue from sales taxes totaling $8.7 million.
That’s almost three times the $3 million generated
by property tax. Unfortunately, retail sales is one
of the m\rde-l. and one of the first industries hit
during an economic downturn. Another revenue

roducer for Brea, new development fees, hasalso

een seriously impacted. Both of these two impor-
tant revenue streams have slowed considerably,
while labor and other costs continue to increase. At
the beginning of the budget process, City staff was
faced with a $1.5 million shortfall.

The budget shortfall was balanced
through a combination of program cuts, revenue
increases, elimination of nearly all capital equi
ment purchases and shifting costs from outside
service providers to inside existing staff. Reduc-
tions in expenditures made up 90 percent of the
$1.5 million shortfall with new revenues making
up the remaining 10 percent. Allowing for the
increased cost of living, the 1991-1992 budget rep-
resents a reduction Intlsl year’s base budget.

Projected Revenues

Revenues are expected to increase a
modest 4.7 percent totaling $24,846,968. This figure
includes a projected increase of 8.0 percent in sales
tax revenue over FY 90-91, acknowledging strong
retail development including the recent addition
of Robinson's, the fifth major in the Brea Mall.

Revenues
(in millions)

Sem T

Fternat income
08
Franchae B L.
s
Progady Tax
80
Ctwr
[
Total $24,846,968

Expenditures

All City departments participated in a
process of reducing expenditures to meet revenues
while minimizing any impact on services.

SENIOR
EMPLOYMENT
OPPORTUNITIES

The Senior Community Services
Employment Program of Orange County is cur-
rently recruiting for a 20 hour a week Senior Aide
position at the Brea Job Center. Benefits include
paid holidays, health insurance and training. Per-
sons interested in the Brea Job Center position
must be bilingual (Spanish).

Eligibility Criteria: Be at least 55 years
of age, willing and able to work. Annual income
cannot exceed $8,275 for a family of one or $11,100
for a family of two.

. Interested persons who meet this
criteria and would like more information should
call 990-7776.

Expenditures
(in milions)
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Total $24 846 568

Budgeted General Fund expenditures total
$24,846,968. Fire and Police safety services make
up the most significant portion of that amount.
The Police Services department budget of
$9,679,342 includes $4,773,406 for contract police
services that Brea provides to the City of Yorba
Linda. Brea and Yorba Linda have just completed
another five-year extension on this contract. Also
included in the General Fund budget is $283,000 of
expenditures to provide leisure and recreation ser-
vices to the City of Diamond Bar by Brea’s Com-
munity Services Department. This is the inaugural
sear of this unique arrangement. Revenues from
th of these contracts offset the cost of providing
the services. This figure does not include $225,988
allocated for one-time extraordinary expenditures,
made up mostly of essential computer hardware
and software and costs associated with im-
plementing the Emergency Operations Center.

Improved Fire Service

In order to bring Brea’s fire service up
to the minimal national standards, the City Coun-
cil has approved purchase of a fire ladder truck,
without ‘vrlng any additional fees. Historically,
Brea has relied on surrounding cities to provide
this specialized equipment, which is necessary for
all structure fires, even for single-family homes.
Although sharing of services is a common practice
among public agencies, response times are often
extended because of the extra distance and un-
availability of equipment.

In addition to being a sound safety
decision, the City found a deal they couldn’t pass
up. The City of Newport Beach refused delivery of
its new ladder truck when it came in four inches
too tall for their station house. Luckily, the truck’s
specifications were just what Brea had in mind and
the manufacturer knocked off $125,000. The cost
will be spread over a number of years in order to
minimize the impact on the reserve fund. Staffing
and training costs will be considered at the mid-
year budget review.

State and Federal Mandates

It is important to note that due to state
and federally mandated programs, including re-
quired Social Security coverage for part-time
employees and new state water hook-up fees, the
City is not in complete control of its own budget.
City agencies are hit in two ways—first by being
forced toimplement the programs, secondly by the
State’s ability to shift funds out of the city’s budget
into its own. For example, beginning this year, the
State is shifting $53,000 in cigarette tax revenue
from the City to the State to implement the Coun-
ty-run trial courts. Additionally, the cities’ share of

non-parking fines and forfeiture fees will be cut 50
percent. AppmximalelzI 5700,_0()0 a year in
Redevelopment Agency nds will no longer be
provided by the State. Additional new State-man-
dated expenditures include jail booking fees and

roperty tax collection assessment fees levied by
the County of Orange.

Capital Improvement Projects

In addition to the quality service resi-
dents expect, citizens will also reap the benefits of
several capital improvement projects including the
widening and landscaping of Birch Street, resur-
facing of Lambert Road and widening of Imperial
Highway.

Additional high visibility projects in-
clude the following:

®m The Downtown Infrastructure Project is the
core of the revitalization project envisioned by
the Brea By Design Charette process. [t in-
cludes widening Brea Blvd. from Im rial
Highway to the railroad tracks an the
reconstruction of Madrona and Ash; and Ash
and Birch, west of Brea Blvd.

® Upgrading of Arovista Park. The park, eas
lh};}?lood c':’)nlml channel, will berg‘rmv.:'l:t‘:-sdl fé
include a new restroom, playground facilities
roup picnic area and volléyball and basket-
ﬁ.\ll courts.

® Design of the Community Center an
will be completed this year. Prclimimrgpq::“;
for the center include construction of banquet
rooms, gymnasium, child care facilities and a
teen room.

In order to conserve water, prepare
Brea for continued drought conditions and main-
tain adequate storage, several major water jm-
provements are planned.

® |n an attempt to reduce our des
the Metropolitan Water Dismdﬁf‘:dcei"t;ew(m
construct irrigation water wells at Carbon
Canyon Park, Ted Craig Park and the gol
course.

B Design and acquisition of three reservoirs,
with construction beginning in FY 1992-1993,
The Westside 15 million gallon reservoir, west
of the 57 Freeway; the 2.5 million gallon Olin-
da reservoirand the Eastside 10 mﬁlion gallon
reservoir, east of the 57 freeway.

B Tamarack Area Improvements consists of the
reconstruction of pavement damaged by a
major leak near the vicinity of Evergreen and
Nutwood.

An exciting project falling within
Redevelopment’s umbrella is the 50-acre
downtown revitalization, which will include
retail, entertainment and offices, as well as for-sale
residential units, plus a 22-acre neighborhood
shopping center anchored by upscale grocery and
drugstore operations.

As in years past, this budget allows
continuation of service levels and the unique
programs that would be the envy of many larger
cities, while staying within the Council’s fiscal
guidelines.

You may review the 1991-1992 City
budget at the Brea Library, The City Clerk’s office,
orat the Financial Services Department at the Brea
Civic & Cultural Center.

BREA SENIOR CENTER

PARTICIPANT
COUNCIL
ELECTIONS

The newly-elected officers of the Brea
Senior Center Participant Council were installed
recently and are looking forward to a busy
schedule. This eight member advisory group
works closely with staff to implement activities
and services and to address center grievances.

To kick off their term, the Participant
Council sponsored a booth at the Fourth of July
Country Fair and Fireworks Show. The money
raised selling popcorn, peanuts and Cracker Jacks
goes toward the operating cost of the Senior Cen-
ter.

Senior Participant Council officers (I.-r.)
Catherine Seiler, Lorraine Missanelli, Doroth
White, Liz Archerd, Hugh “Sparky” Archerd, Bob
Bickel and Millard Aus.




Please note the
“DUE DATE"
to avoid a
delinquent
charge.
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New look for
water bills

Brea water customers can
now evalaute their conser-
vation efforts and under-
stand the new rate structure
with the improved water
bills. All information is
presented in a clear, easy-to-
read format.
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reported burglaries. For more information, contact Crime Pre-
vention at 990-7743.
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Il DAY CAMP
Thw City of Brea and The Brea Foun- Day has proven to be popular with working
dation continue to offer Summer Day Camp for parents. Wecekly fees are $55 per child for Regular ————| CtyChannel3 =
children ages 6-12 through August 23 at Country Day and $75 per child for Extended Day for Brea on Century Cable TV .
Hills Elementary School, 150 N. Associated Road. residents. Add $5 for non-residents. Prices are 1/ ="
Included in the weekly registration fee is an excur- subject to change. Day Camp registrations are \ ) tli) o’
sion to a major amusement attraction. Swimming, accepted at the Community Services Department \ [ r [ , r }
- crafts, drama, music, sports, hands-on computer or on Mondays and Fridays at Day Camp. For 1] .
use, and visits from special guests are just a few of questions regarding registration, call (714) 990-
the activities campers enjoy. Optional mini-excur- 7737. = 7 =
sions to fun spots like Camelot, the movies, the — A
arcade and Anaheim Fun Center may require an Dates  WeeklyTheme  Major Excursion
additional fee of up to $5. 85-89 Wet & Wild Week Raging Waters
) 812816 Jungle Adventure Week San Diego Zoo Viewpoints with Monday & Wednesday
There are two weekly registration op- 8/19-8723 Ninja Turtle Week Disneyland Gaddi Vasquez 6:30 p.m.
tions available: Regular Day (10:00 a.m.-4:00 p.m.)
and Extended Day (7:00 a.m-6:00 p.m.). Extended Please register early, space is limited! Video Brea Line ;ﬁ%% & Wednesday
City Council Agenda Prior to Council Meetings
Bty i
T i City Council Tuesday, 8/6 & 8/20
he water is fine, so There are still two sessions of Meeting (live) 7.00 p.m.
comeonin! Enjoy the fun, thesunand swim lessons available this summer. Ses-
the water at the Brea Plunge. Recrea- sion IV runs from August 5 to August 16 a‘:’.ﬂc:m:ﬂ' lay) y/?g g'/x(eghgﬁwaﬂ ,
tional swim hours are Monday and Session V runs August 19 to 30. Clas- g\ronay 8/26.8/28 1,
through Friday from 2 to 3:30 p.m. ses for all skill levels are available. The 7’30.0 m
and 2:45 to 4:15 p.m. on Saturday and cost is $27 for Brea residents and $32 for SO o
Sunday. Admission is $1 for adults 4 non-residents. Registration is held the Brea Beat—Brea's [)%ig
and $.50 for children under 12. Wed- ; Saturday before each session begins from up-to-date calendar  3:00 p.m.- 6:00 a.m.
nésday evenings from 6:30-8:30 p.m. 9to11a.m. at the Plunge. For more infor- of events and
it's time for free recreational swim-  Jojy Monica Ruegg and ~ Mation on Aquatics, call the Plunge at important
ming, courtesy of The Brea Founda- cool off at the Brea 529-6233. announcements.
tion. Plunge.
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1991-92 Budgets Adopted

Many months of preparation and review were
culminated this month with .nh;plmn of the
City’s Operating Budget of $39,792,986, a Capi-
tal Improvement Project Budget of $28,351,000
and a Redevelopment Agency Budget totaling
$26,467,706. The Council policy to maintain a
13% reserve was met and exceeded with a
current reserve account of about 29%. Budgets
were all balanced with expenditures not ex-
ceading revenues with the exception of one-
time expenditures totaling $221,350, which
included an Emergency Operations Center in
the Civic Center facility, computer oquipment,
two community events, an internal audit func-
tion and a portable traffic waming device.
Labor was kept constant, but there was a slight
reduction in programs and services, The
budgets are on file for review in the Library,
City Clerk’s Office and Finance Department.

Rate Increases for Trash Disposal and
Water

Both trash and water rates were approved for
increases to cover added costs to the City.
Water rate increases will cover City costs for
water purchases, a penalty rate for excess use
from the water company and ready-to-serve
rates relating to maintenance of the system and
processing. Increased rates for trash disposal
include an adjusted rate to Brea Disposal, Inc.
and a landfill gate fee increase.

Fire Protection Expanded
Fire protection levels will increase in Brea in
the near future due to the purchase of a ladder
truck to complement the first response
capability of our fire department. A
lease/purchase agreement was approved fora
new “Quint” style Fire Ladder Truck which
includes an 85 aerial tower. The vehicle will
be housed at Fire Station No. 3 on Lambert
Road. Staffing for the new unit is still to be
resolved. An additional purchase of an Emer-
pency One Hush Longeab Hurricane Fire
umper Truck will replace a 1969 unit and
complete the City’slplan toreplaceits aging fire
anaralus fleet with first-line fire pumpers all
of the same design.

Wayne D. Wedin, Mayor

Ron Isles, Mayor Pro Tem
Burnie Dunlap, Councilman
Carrey J. Nelson, Councilman
Glenn G. Parker, Councilman

New Housing Element to the General
Plan
Housing is one of the seven required (-Ivnw_nl\
in the City’s General Plan. Requirements of
1981 legislation include an assessment of a
city’s housing needs, a pr\v",r\'.\s‘ report on |m;
plementation, housing goals and policies anc
Hlanned actions to meet a city’s housing needs.
rea is required to qrm'ldc 234 units 0:
moderate income replacement housing, 0
which 150 units have already been supp ied.
Of the remaining 94 units, 60 units are n
rocess through various projects. _Addmonal
ousing m\-J; will be met within the new
downtown redevelopment plan.

Agreements Approved:

B Senior transportation services with
Orange County Consolidated Transporta-
tion Services Authority which include
travel to the lunch program, shopping
trips, doctors’ appointments and Friday
evening social events

B Juvenile work crews from Orange County
for grounds cleanup

B Agreement with Kenneth I. Mullen for the
exploration and design of a groundwater
well for irrigation of the Brea downtown
area

B Health and sanitation services with
Orange County for food, housing, massage
parlor standards, mobile X-ray unit re-
quirements, hotel standards and oil well
inspections

B Employee assistance program with Com-
munity Action to aid employees and their
families with personal and job perfor-
mance problems

B Specifications and construction monitor-
ing with Dames & Moore to structurally
strengthen the old City Hall and police
station buildings at 401°S. Brea Boulevard

B License agreement with AZKO Coating,
Inc. to clean up soil and groundwater con-
tamination at 1215 W. Lambert Road

Paramedic Tax

Property tax assessment remains unchanged
from the last several years. Annual prodperty
tax assessments of $67.50 per residence
($150,000 dwelling assessment) or $.045 per
$100 full taxable value of property were again

POSTAL CUSTOMER
RESIDENTIAL BUSINESS
BREA, CA 92621

levied. The City pays the remaining cost of the
program from the seneral Fund

Bids for Upcoming Construction Projects
B Water improvements on Evergreen Drive

from Nutwood to 500" west of Tamarack

B Rehabilitation of Lambert Road from

Orange Alley to State College Boulevard

® Water improvements at the MWD connec-

tion on Birch Street across from the Embas-
sy Suites | fotel

B Arovista Park renovation of southeastern

ortion between the Senior Center and
En:-a Canyon Channel

B Alteration of the Big “O” Tire Store on Brea

Boulevard south of Imgvcnal to allow
needed frontage for the intersection
widening

B 60-day extension to negotiating agreement

with Watt Commercial Development for
the downtown area development

Amber Hills 1I Final Map

ocal’s map was given approval for 28 acres
}incated at the northwest quadrant of Berry

Street and Northwood Avenue. The property

will be divided into 97 ﬁarculs for the develop-
ment of single-family homes. An agreement
for construction and maintenance of a water
retention basin within the tract was also in-
cluded in the final approval.

(A2
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The Gallery’s next exhibit features
art from Jalisco, Mexico including
works by Brea’s Artist in Residence
Carlos Terres. His “Brea Series” will
be unveiled at a special display at the
exhibit reception on September 6. See
stories on page 1 for details about the
Mexican art exhibit and Carlos’ one-
man show and sale.
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Sketches of Spain:

a mural to the citizens of Medina de

Staff photo by Michae! Loren

Brea's Artist-In-residence Carlos Terres and wife Elvia visited Spain this month to present
| Campo. The work salutes the 400th anniversary of Columbus’ voyage.

Artist presents mural in Spain

By Pamela Krebs
Stafl Writer

Brea Artist in Residence
Carlos Terres has put the two
murals and the 200 bronze,
miniature sculptures he is
working on for Brea Olinda
IHigh School on hold, as he re
cenlly was contracted by the
cily of Medina Del Compo,
Spain, lo present a mural

Terres will be presented a
7-by-15-foot mural to the
Spanish city to celebrate the
500th anniversary of the voyvage
of Christopher Columbus

The mural is a rendition of
explorer Christopher
Columbus and conquistador
Don Bernal Diaz Del Castillo
reaching America afler a voy-
age commissioned by the
Spanish crown, according to
Christy Wada, public arts
specialist

Orange Counly is rep-
resented in the mural by roll-
ing. green hills covered by or-
ange groves. Myth has it that
Castillo is also responsible for
bringing the first orange seeds

to America, she said

Meanwhile, the high school’s
6-by-24-fool, Lalin-style murals,
representing education, which
originally were lo be painted
beneath the balcony in the aca-
demic quad, may be moved to a
more visable location

Because of the concentration
of work at the high school, it
was felt that the murals should
be placed where the city as a
whole can enjoy them, Wada
said

However, “It's unclear where
il's going to go.”

With the change in location,
the subject matter may change,
but the focus will remain the
same, said Terres's wife and in-
terpreter, Elvia

Maybe he’ll change some-
thing. bul he always paints the
same — something to learn and
something to teach,” she said

He also has seulpted the high
school mascot, a large, bronze
wildeat, which is in its final
stage. When Terres returns
from Spain in about three
weeks, he will take it to a
foundry in Berkely to be cast. It
is expected to be installed in
September

In addition to the murals and
the large wildcat, Terres has
sculpted 200 minialure bronze
wildcats to be sold to the pub-
lic for $250 a piece to raise
money for the Arl in Public
Places Fund

Terres was invited to Brea to

[READING

BEGINS
AT
SYLVAN

your child’s self-confidence
and reading skills will

improve.
*1990 Sylvan Learning Corporation

ANAHEIM HILLS

(714) 637-7323
5593 SANTA ANA CANYON RD.

At Sylvan Learning Centers” our Beginning Reading Program
is a structured program of specific reading skills designed to
prepare a child entering first grade or help an older student
who needs review of important beginning reading skills. Our
certified teachers offer lots of individual attention, encourage-
ment andlpraice. Just acouple hoursa week at Sylvan" and

participate in the Artist in
Residence Program for one
year as an extension of the Arl
in Public Places Program

Through the program he is
required to create a cerfain
amount of art for the city and is
paid a monthly stipend.

As a guest in Brea, Terres,
Elvia and their four children
are provided with a home
through the Community Re-
development Agency.

He and his family will stay in
Brea through 1991, then return
to Lagos de Moreno, Mexico.

Sylvan Learning Center.
Helping kids do better.*

READING*MATH*WRITING*STUDY SKILLS*SCHOOL READINESS
COLLEGE PREP-SAT/ACT PREP-ALGEBRABEGINNING READING

BREA

(714) 255-1155
1033 E. IMPERIAL HWY. E-9

TEPTTOV TR

vehicles. In addition, it meets
both Education Code and DMV
requirements

Parent information meeting
will be held 7 p.m. June 19 and
27 and July 18 at the Wilshirg
Auditorium, 315 E Wilshire
Ave., Fullerton

Students may be 15 years olc
through adult. Those who are

PLACENTIA
CH
Come wg
Sunday service:J

«8:30 am
»11:00 am

Child C

F. David 7
849 N. B
“...... Placenti

(744)

By -

CABINETS

BRING IN YOUR
DIMENSIONS

VISIT OUR SHOWROOM
BREA PLAZA SHOPPINC

(714) 529-B

457 Associsted Road,
Mon.-Set. -8, Wed. Eve.
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Staff photo by Michael Loren

Sketches of Spain: Brea's Artist-in-residence Carlos Terres and wife Elvia visited Spain this month to present
a mural lo the citizens of Medina del Campo. The work salutes the 400th anniversary of Columbus’ voyage.

Artist presents mural in Spain

By Pamela Krebs
Staff Writer

Brea Artist in Residence
Carlos Terres has put the two
murals and the 200 bronze,
miniature sculptlures he is
working on for Brea Olinda
High School on hold, as he re-
cently was contracted by the
citly of Medina Del Compo,
Spain, to present a mural.

Terres will be presented a
7-by-15-foot mural to the
Spanish cily lo celebrate the
500th anniversary of the voyage
of Christopher Columbus.

The mural is a rendition of
explorer Christopher
Columbus and conquistador
Don Bernal Diaz Del Castillo
reaching America afler a voy-
age commissioned by the
Spanish crown, according to
Chrisly Wada, public arls
specialist

Orange County is rep-
resented in the mural by roll-
ing, green hills covered by or-
ange groves. Myth has it that
Castillo is also responsible for
bringing the first orange seeds

to America, she said.
Meanwhile, the high school's
6-by-24-fool, Latin-style murals,
representing education, which
originally were to be painted
beneath the balcony in the aca-

He also has sculpted the high
school mascot, a large, bronze
wildcat, which is in its final
stage. When Terres returns
from Spain in about three
weeks, he will take it to a
foundry in Berkely to be cast. It
is expected to be installed in
September.

In addition to the murals and
the large wildcat, Terres has
sculpted 200 miniature bronze
wildcats to be sold to the pub-
lic for $250 a piece to raise
money for the Art in Public
Places Fund.

Terres was invited to Brea to

READING
BEGINS
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At Sylvan Learning Centers™ our Beginning Reading Program

participate in the Artist in
Residence Program for one
year as an extension of the Art
in Public Places Program.

Through the program he is
required to create a certain
amount of art for the cily and is
paid a monthly stipend.

As a guest in Brea, Terres,
Elvia and their four children
are provided with a home
through the Community Re-
development Agency.

He and his family will stay in
Brea through 1991, then return
to Lagos de Moreno, Mexico.

Driver trair

Driver training will be of-
fered in several sessions begin-
ning June 24 and on sub-
sequent dates throughout the
summer as a part of the ongo-
ing program of the North Or-
ange County Community
College District's Community
Services.

The program, which serves
residents throughout north Or-
ange County, features certified
instructors and DMV-approved
vehicles. In addition, it meets
both Education Code and DMV
requirements.

Parent information meetings
will be held 7 p.m. June 19 and
27 and July 18 at the Wilshire
Auditorium, 315 E. Wilshire
Ave., Fullerton

Students may be 15 years old
through adult. Those who are

PLACENTIA I
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+ 8:30 am l
+11:00 am
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;;_Cfitics' far from
‘wild about Brea
cat’s new image

By Tony Saavedra
The Orange County Register

BREA — Artist Carlos Terres created more than a
mascot for the Brea Olinda High School Wildcats. He
molded clay into a work of art, a ferocious-looking
Jungle beast sprouting eagle feathers to symbolize
spiritual power.

But critics complain that the sculpture doesn’t look
anything like the sleek bobcat that has symbolized the
high school for decades. Rather than fancy artwork,
some folks want a plain old, featherless wildcat —
something resembling the stuffed feline that once sat
in the school office.

“That’s what I grew up with. That's the tradition,"
said Sharen Caperton, 41, a 1968 Brea Olinda graduate
and the school's athletic director for girls' sports.

Caperton nodded at the unfinished sculpture in the
school courtyard: “It's not a wildcat. It's a mythical I-
don’t-know-what."

Mixed reviews are hounding Terres’ wildcat, a mus-
cular beast with lips drawn back in a toothy snarl. A
vicious-looking paw claws the air.

Although the Brea Olinda Unified School District
board of trustees agreed last week to accept the
$20,000 statue as a gift from local art boosters, two
members voted to turn it down.

Among the complaints: The cat-bird hybrid doesn’t
match the screaming bobcat painted on the gymnasi-
um floor. Despite the grumbling, the wildcat is likely
to stay put because of its popularity with students.

“It’s gonna be killer when it's finished,” said Mike
Ryan, 18, a senior. “'It's artwork. It’s the way (Terres)
sees things."

Chris Carlson/The Orange County Register
‘| was capturing the spirit of the school,” says Carlos
Terres, sitting by his creation for Brea Olinda High.

Terres, a native of Lagos de Moreno, Mexico, is
spending a year in Brea as the city’s resident artist.
For weeks, students watched as Terres, 40, fashioned
the wildcat behind a chain-link cage in the school
courtyard.

The sculpture will be used to create a cast that will
be bronzed next month at a Mexican foundry and
unveiled in the fall.

Terres isn’t bothered by the criticism from folks
who think a wildcat should look like, well, a wildcat.

“I wasn’t trying to make an animal,” he said. “I
was capturing the spirit of the school.”
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£ gt - - “The Family".
iR Gregory Hawthorne .

© . "The Family" willbe a steel sculpture commissioned sb.e'qiﬁcally er'fhiS'pfOie‘»‘
. within the City of Brea. Following Is Gregory Hawthorne's staterient on 1
" wark: 3 ¥ g " g Cma %

 wTo me, family is the foundation of society and the pyramid of Life. Fror 1
“.family we receive nurturing, security, cultural education and support f
reaching our goals. -Wiihqlﬁ ’fcmily, ci_vilizotion aswe knoew iT. would c;ollcps

This sculpture of Mother,-Father and Child, all holding hands, shows suppo
protection and love: Differing planes and levels of metal call to mind tr
complexity of family life. Layered elements of steel contrast-harmornious
like différing personalities.” Constructed of stainless and acid-etched stet
. the sculpture, like the family symbol it represents.is both.durcble'dn'd beautifi

! The family is larger than life. | hope it shows the fimeless importance of fam
n the development in any community.” ks .




Artist left an indelible impression

Memorial exhibit
in Brea honors
Don Hendricks

By Barbara O’Dair
The Register

When Don Hendricks com-
pleted his three-year-plus stint as
Brea’'s artist-in-residence in 1984,
the Brea City Council com-
mended him for how he ““touched
our community with a truly mag-
ical art experience.”

So when Hendricks” widow of a
few months inquired last spring
about the possibility of pulling
her husband’s drawings and
paintings into a memorial exhi- |
bition, her query gave the City
Council a chance to put its good
words to work.

The council members jumped

at the chance. The artist’s widow, Terry
Hendricks, was pleased.

“I feel it’s significant that the exhibit be in
Brea as his residency meant a lot to him and
he meant a lot to the people of Brea,” she
said.

Local painter Don Hendricks died Feb. 8 at
age 41, after he was hit by a car while riding
his bicycle to teach an early morning class at
Fullerton College — a 10-minute ride that he
took every day to the school, where he’d been
teaching since 1974.

Shortly thereafter, Terry Hendricks and
Kathie Conrey, administrative assistant for
Brea, where Hendricks had been artist-in-
residence from 1981 to 1984, put their heads
together over Hendricks’ work. As a result,
this born-and-bred Orange County artist,
whose subject matter and life interests rare-
ly strayed from his home turf, is being cele-
brated in a memorial exhibition mounted at
the Brea Civic and Cultural Center Gallery
beginning Sept. 1 and running through the
month.

Artist Don

“Don had a place in the art world, and it

was :uvo:w:w to him,” Terry Hendricks
said, “‘and now it’s nice to see his work _‘Mm
ognized, and an overview of it assembled
i same place.”
S._._”M 82 Enowm in the show reflect the span
of Hendricks’ career, from the earliest pen-
cil drawings through his ==Bo_.o=m,:am7
ments of the icons of popular culture in pen-
cil, oil and watercolor, to :nm_::. realistic
portraiture, to his last studies of nature,
which include hints of interest in natural
decay and death in the bird skeletons and
weathered skulls he painted.

His was “a romantic vision of the land
coupled with an almost cynical palette —
abrupt colors. There was a sense of despair
over what was happening to nature,” Nor-
man Lloyd, curator at the Muckenthaler Cul-

tural Center in Fullerton, which exhibited a
retrospective of Hendricks' work in 1985-86,
said, following Hendricks' death.

~ An abundance of Orange County content
informs almost all of Hendricks’ work. Ful-
lerton’s Union Train yards, Buena Park’s
old alligator farm, the Spanish-style stone
architecture of Brea . . . rendered in the pre-
cise photorealist style for which he came to
be best-known.

Hendricks characterized himself by say-
ing: “When I paint, I can only be sincere
about my own experience, and my experi-
ence is one of the good life in Orange County.

“I like the Spanish tile, the orange trees,
the rural aspect of the beaches and moun-
tains and the beautiful sense of light we have
here.”

As a young man, Hendricks perfected
graphite pencil drawings while completing

This photo helps demonstrate the artist's
loyalty to realism.

PUE-39 198
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ARTIST: Hendricks' widow takeS st step in getting mermorial exhibition o

his master’s at California State University,
Fullerton. Before attaining his degree, he
was recognized with a one-man show at New
York’s 0.K. Harris gallery.

Later, 0.K Harris would attempt to repre-
sent Hendricks and his graphite drawings
concerned with hopped-up cars, motorcycles
and the tall hairdos of teen-age girls.

But Hendricks had finished with that me-
dium and declined to join the gallery in a
nearly unheard-of decision for an aspiring
artist. “Don simply wanted to diverge from
that style,” Lloyd commented.

Hendricks then moved to colored pencil
drawings of pop icons that he called *Cali-
fornia Landscapes.” Influenced by the work
of Edward Hopper, James Rosenquist and
Mel Ramos, he eventually settled with the
watercolor medium, which, Conrey said, he
felt gave him more freedom to express his
feelings.

The artist then began to pursue experi-
ments with light in his painting. Influenced
in turn by John Singer Sargent and Winslow
Homer, nature and architecture became pri- . in this 1984 oil painting.
mary subjects in his California bungalow Hendricks digressed from his usual realistic style to use unsettling Disneyland imagery, as
studies and the portraits, which brought to-
gether his photorealist training with another
new interest — oils.

A digression from realistic imagery into
the symbolic culminated in a series of richly
comic but unsettling paintings using Disney
characters in studies that Hendricks said
came from his realization that “Disneyland
is a strange kind of heaven on Earth . . . with



This 1982 self-portrait shows Don Hendricks through the medium of the artist's brush.

&€ | feel it's significant that the exhibit be in Brea as his residency
rsmma a lot to him and he meant a lot to the people of Brea. ... Don
ad a place in the art world, and it was important to him, and now it's

nice to see his work recognized, and i
. v ed, an overview of it
in the same place. 39 o

Terry Hendricks
artist’s widow

ﬂwi _“w__ﬂo._m allegories.” In ‘‘Martyred
ouse,” Mickey lies flat on an artist’s desk,
an X-ACTO knife’s blade driven into the sur-
face as Donald Duck strides away.

Hendricks’ “intimate landscapes” (clo-
seups of rocks, streams and plants) and the
last set of landscapes rendered from a fur-
ther perspective, often displayed a stamp of
civilization — a signpost, a freeway off-
ramp.

Michael McManus, who was Laguna Art
Museum’s curator when the museum
showed Hendricks’ work last year, said at
the time of Hendricks’ death that ‘*he was an
early central figure in the development of
West Coast photorealism.”

He was embraced as the quintessential
Orange County artist, whose *‘influence on
young artists and the OC arts community,”
Professor Robert Miller, his friend and col-
league at Fullerton College, said, “will be
felt more strongly in 10 years than it is right
now.”

But Hendricks was also revered as a friend
and mentor by many. Miller and Hendricks
met when Miiler began teaching at the col-
lege a little over 10 years ago. They were
close in age, and attended museums and
galleries together, took a 40-student group
for a week's worth of art-viewing in New
York and once team-taught a class.

“Don’s interests were more traditional
than mine, and mine were more expres-
sive,” Miller recalled. “We enjoyed debat-
ing our differences. In the end, we were real-
ly very similar.

Ave. 20,1929

“QOver the years we would go out and, inde-
pendently, buy the same shirt, or the same
shoes. It was really funny. Don once said
maybe we were the same person, two varia-
tions . .."”

As a high school student, Norman Lloyd
had studied watercolor with Hendricks.
“Don was an amazing man,” Lloyd said.
“He was the kind of guy who would take
everybody under his wing. He was not just a
mentor. He was my father figure.”

Before Hendricks offered his watercolor
and basic-design classes at Fullerton Col-
lege, he taught at California State University
Fullerton, Rancho Santiago College and
Parkview Elementary School in Huntington
Beach.

During his time as artist-in-residence at
the city of Brea from October 1981 to June
1984, he taught watercolor classes and gave
the city its first official poster.

Conrey said, ‘‘When Terry approached us,
I couldn’t believe we hadn’t thought of (a
memorial exhibition) ourselves. She said
she'd like to be closely involved with the
show. The Cultural Arts Commission was
delighted by the idea, and we juggled the
calendar a little to get it in this year.”

Many of Hendricks' pieces in the Brea
Center show were borrowed from private
collections from individuals close to Hen-
dricks and his wife and four children, includ-
ing other artists, his dentist, his doctor and
his mother's doctor, with whom, in most in-
stances, he traded art for other art or ser-
vices.



The Wildcat

Brea Civic & Cultural Center
Number One Civic Center Circle
Brea, California 92621

m:n_omma is $150 as a
deposit on a numbered limited
edition Wildcat (approx. size 9" X
12"). The balance of $100 (plus
tax) will be paid upon receipt of
the sculpture. Total cost is $250
(plus tax).

NAME

ADDRESS

CITY, STATE, ZIP

PHONE NO. (day, eve.)

\./Ncavﬁna sculptures
will be sold in the order of
purchase. Sorry, no refunds.
Please make checks payable to
the City of Brea.

NN: more information,
please call 990-7747.

Wildcer!

¢ LIMITED EDITION #




Wildcat

+ LIMITED EDITION

m his is your

chance to be one of
only 200 people to
own an expertly crafted
miniature rendition of
The Wildcat, an original
bronze sculpture by
internationally known
artist Carlos Terres.

As part of

Brea's 1991 Anist in
Residence Program, Carlos has fashioned a
beautiful interpretation of The Wildcat, Brea
Olinda’s High School Mascot. The sculp-
ture will be prominently displayed in the
High School Quad for generations (o enjoy.
A Collector’s edition of 200 statu-
ettes cast in bronze is being made available
. 1o the public. Each
sculpture is approxi-
mately 9" by 12" and

is numbered and

signed, increasing its
investment potential.
The Wildcat can be

yours 1O enjoy,

complementing

either your home or
office. But hurry—
The Wildcat is a limited edition. No more

than 200 will be cast. Order yours today!

The price is $250 plus tax

BREA’S 1991
ARTIST IN RESIDENCE

mqnu.m 1991 Artist in Residence
program strives to involve the community in
the artistic process in a most personal and
meaningful way. By placing working artists
in accessible locations, people are able to
not only Watch an artist at work, but also to
get to know the person and his unique
artistic process.

ABOUT THE ARTIST

O._m_._Om Terres is a native of Brea's
Sister City, Lagos de Moreno, Jalisco, Mexico.
It was there his mother introduced him to
painting and thus began his life-long passion
for art, Throughout his formal education
Carlos pursued the arts, and in 1984 he
received a Fine Arts degree in Painting from

the University of Guadalajara. He has also
studied painting, sculpture and wood
carving with the greatest Mexican masters.
Carlos says his work has been influenced
by several prominent Mexican painters
including Rivera, Tamayo, Siguieros,
Orozco, Saturnino and Dr. Atl. He has
served as a professor of sculpture and
painting for eight years at the Government's
School of Fine Arts for the State of Jalisco,
Mexico.

Carlos has exhibited his drawings,
paintings, and sculptures extensively in the
Guadalajara area as well as in Spain,
Florida, and California. His work has been
commissioned for public and private
collections throughout Mexico and interna-
tionally in Spain, Peru, Japan, Canada,
Switzerland and the United States. Brea’s
Art in Public Places collection currently
boasts four works by Carlos Terres.

Carlos has been very active in the
Sister City relationship between Brea and
Lagos de Moreno. He says he is very
appreciative of all of the things Brea's
people and organizations have done for the
people of Lagos. “I am happy to have the
opportunity to give something back to Brea.
I look forward to sharing my art with
people of all ages. My family and I are
overwhelmed with this wonderful opportu-
nity.”

Carlos Terres is a special blend of
talent, dedication and modesty. His Brea
residence will be a rewarding and unique

experience for the entire community.




Public art pIt
vital to Brea's heart

by Clare Climaco
Feature editor

Art and sculpture. Most people
take the two for granted. The city
of Brea, however, does not.

In 1975, city council members
gave birth to a unique program
found nowhere else in the state of
California. Brea's Art in Public
Places program was the first public
art program in the state of Califor-
nia to require all businesses worth
over $500,000 (or slightly larger
than a McDonalds) to put up pub-
lic sculpture or art. Little did those
council members know how suc-
cessful the Arts in Public Places
program would be.

City council member Wayne We-
din said, "The program is very suc-
cessful, one of the largest in the na-
tion."

Since its' beginnings over a de-
cade ago, Brea's Art in Public
Places has become the third largest
public arts program in the nation,
The high school's Wildcat sculpture
by internationally renowned artist
Carlos Terres (a former Artist in
Residence), marked the 100 sculp-
ture in the city of Brea.

With about 80 different artists
from countries throughout the
world such as Italy, Japan, Hungary

ent from other cities” due L0 the ex- |

;Qgram

and Mexico, Brca is known around
the country for its achnCVCmem in
promolting public art.

City Cultural Arts manager,
Emily Keller, commentcd, "I be-
lieve the public sees Brea as differ-

tensive art program, .

Keller is quick to point out that |
the city does not pay for any of the &
art or sculpture. Rather, "develo-
pers choose the artist and prOVlde};‘
the funding." To purchase pieces,
the program relies solely on private
donations and fundraisers.

"Art and sculpture are lasting
gifts that developers can give back
to the community. It makes Brea a
nicer place to live," remarked Kel-
ler.

Many residents are not aware of
how much the sculptures are worth.
Interestingly enough, the Brea Mall
is home to one of the city's most
expensive pieces. The sculpture ti-
tled "La Lune" by Parisian artist
Niki De St. Phalle is worth over
$150,000. i

Two new works, "The Lamp-
lighter" and "Running Deer" will be
revealed in early October.

Wedin remarked, "The art pro-
vides Brea with a sense of individu-
ality. Cultural arts is the heart and
soul of Brea." QD)




